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The simple
solution for
your complex
divorce.
Fisher Potter Hodas
Fisher Potter Hodas, PL, is a law firm that concentrates its practice on complex,
high-stakes divorce and asset recovery cases involving corporate executives, closely
held businesses, professional athletes, celebrities, and wealthy families.
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Visit our website to find out about our qualifications.

fisherpotterhodas.com | 561.832.1005 | West Palm Beach

TOGETHER
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the harmony that plays when lives converge

You understand the power art has to enrich life. It’s why we bring research-backed
art and music therapy to Tidewell Hospice patients, relieving their pain and creating
joyful shared experiences.
We orchestrated over 500 music therapy sessions free of charge in 2020. With your
help, we can meet the growing demand for more expressive arts treatments and
essential care services across our community.

Be an instrument that brightens lives. TidewellFoundation.org
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FINANCIAL PLANNING
INVESTMENTS
TRUST & ESTATE
RETIREMENT

Serving Sarasota since 2009

Building upon our financial legacy since 1887.
Canandaigua National Trust Company
opened its doors in 2009, but our corporate
history began in 1887 with our affiliate,
Canandaigua National Bank & Trust (CNB).

BOX
OFFICE:

Building upon their legacy in upstate New
York, our local and extended team of highly
credentialed professionals deliver timetested investment strategies and exceptional
trust and estate services to the greater
Sarasota area.

Beatrice Friedman
Symphony Center
709 N Tamiami Trail,
Sarasota, FL 34236

Discover the difference, call today.

SARASOTA
1586 Main Street
CNTrustCompany.com
(941) 366-7222
PAUL TARANTINO
SVP, Wealth Advisor
SUZANNE ELLIN
JD, CGMA, CTFA, CFP®
SVP, Trust
Administration Officer

Investments are not FDIC insured, not bank deposits, not obligations of, or guaranteed by, Canandaigua National Bank &
Trust, Canandaigua National Trust Company of Florida, or any of their affiliates. Investments are subject to investment risks,
including possible loss of principal amount invested. Investments and services may be offered through affiliate companies.

941-953-3434, then press ‘2’
SarasotaOrchestra.org
HOURS:
Monday through Friday
10:00 am – 4:00 pm
And at the concert venue
one hour prior to showtime.

RECEPTION
DESK:
OFFICE HOURS:
Monday through Friday
8:30 am – 4:30 pm
941-953-4252

BE PART OF THE RENAISSANCE!
Purchase your tickets today!

KeyChorale.org • 941.552.8768
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DONATIONS:
To make a donation,
call 941-487-2744
or visit our website:
SarasotaOrchestra.org/donate

Box Office: 941-953-3434 or SarasotaOrchestra.org

Transform,
Together.
We envision thriving
communities with
opportunities for all.

GULFCOASTCF.ORG | 941.486.4600

LETTER FROM
BRAMWELL
Dear Friends:
As Music Director Designate, it is my privilege and pleasure to welcome
you to the 2021-2022 season of Sarasota Orchestra—a joyous return
to a full season of exciting programming.
TOM RYAN
Chair, Sarasota Orchestra Board

BOARD OF DIRECTORS
Chair
Tom Ryan
Vice Chair
Tom Koski
Vice Chair
Lois Stulberg
Secretary
Jill Levine
Treasurer
Billy Robinson
Mike Esposito
Rose-Anne Frano
David Green
Deborah Hamm, MD
Henry Kahwaty
Peter Kretzmer
Rick Lannamann
Alison Madsen
Dick Rivera
Tammie Sandoval-Badger
Robin Serbin
Anne Folsom Smith
David Steves
Kim Morey Wheeler

Personally, this is an especially exciting time as the journey begins with
my esteemed colleagues, the wonderful musicians of our Sarasota
Orchestra. Together, we look forward to performing for you as we
share the power of music to revitalize us, touch our souls, and rekindle
our hopes.
When I first visited Sarasota and Manatee in February of 2020, I
discovered a special place where I immediately felt at home. Not only
was my engagement with the musicians, staff, and Board leadership
of Sarasota Orchestra quite special, I experienced a community so
passionate about the arts that I felt inspired to return.
Little did I know at that time that an emerging pandemic would delay
my return far longer than I had anticipated. This deferment of our plans
has made this coming together all the sweeter.
The return of live orchestral concerts around the world is the good
news for which we have all been longing. It recognizes the power and
relevance of symphonic music in bringing communities together. In
Sarasota and Manatee, we look forward to sharing these experiences
with our own community in the months ahead.
Warmly,

Bramwell Tovey

Emeritus Directors
Beatrice Friedman
Virginia B. Toulmin
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Box Office: 941-953-3434 or SarasotaOrchestra.org

Sarasota Orchestra Musicians

Sangeun Eanet +

*Leave of Absence
+One-Year Position
The musicians of Sarasota Orchestra
are proudly represented by the American
Federation of Musicians, Gulf Coast
Local 427-721.
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Daniel Jordan performs on the ex Humphreys
1695 Peter Guarneri of Mantua violin using either a Dominique
Peccatte or Joseph Fonclause bow, all on loan to Sarasota Orchestra
from the Steinwachs Family Foundation.

Jennifer Best Takeda performs on a 1697 Giovanni Battista Rogeri violin, generously
donated to Sarasota Orchestra by Ernest and Alisa Kretzmer. Formerly owned by
Charles Ringling, this instrument has been part of the Orchestra since its founding.

ADMINISTRATIVE STAFF
ARTISTIC LEADERSHIP

BOX OFFICE

BRAMWELL TOVEY, MUSIC DIRECTOR DESIGNATE

WENDY MCFADDEN, BOX OFFICE MANAGER

ADMINISTRATION
JOSEPH MCKENNA, PRESIDENT AND

JESSICA LEE, ASSISTANT BOX OFFICE MANAGER
KATHY VIOLA, TICKET AGENT

CHIEF EXECUTIVE OFFICER

MARKETING

CATHY WILSON, CHIEF FINANCIAL OFFICER

TAMMI ALDRINK, IT SPECIALIST

GORDON GREENFIELD,

GREG STEAD, WEB MANAGER

CHIEF OPERATING OFFICER

SARA STOVALL, COMMUNICATIONS MANAGER

PAULA ROUSE, EXECUTIVE ASSISTANT/

AUDREY DUNNE, DIGITAL MARKETING &
PUBLIC RELATIONS MANAGER

BOARD LIAISON

ARTISTIC ADMINISTRATION/
OPERATIONS
ROSEANNE MCCABE, VICE PRESIDENT OF
OPERATIONS AND SMF
KERRY SMITH, DIRECTOR OF ARTISTIC PLANNING
LAURA CONRAD, PERSONNEL MANAGER
SHANE WEDEL,
ASSISTANT PERSONNEL MANAGER
LORENZO MILLS, PRODUCTION MANAGER
KATIE CONWAY,

KIM GAGNON, GRAPHIC DESIGN MANAGER

FINANCE & ACCOUNTING
BRIGETTE DUNBAR, CONTROLLER
STEPHANIE WATSON, DATABASE ADMINISTRATOR/WEB SPECIALIST
LORI CULLEN, STAFF ACCOUNTANT
LAURA HENRY, FINANCE ASSOCIATE

HUMAN RESOURCES
VICKI POTAPOW, RECEPTIONIST

ASSISTANT PRODUCTION MANAGER

FACILITIES

OLIVIA STEINMAN DEEMS,

STEVE BROWN, DIRECTOR OF FACILITIES
AND SPECIAL PROJECTS

ARTISTIC OPERATIONS MANAGER
BRANDON DINH, ARTISTIC COORDINATOR

JOSEPHINE JENKINS, FACILITIES MANAGER

LEV GURT, PRODUCTION TECHNICIAN

PATRON SERVICES

EDUCATION

MARY FRAN BIVIANO, HOUSE MANAGER

ALYSON ROZIER, DIRECTOR OF EDUCATION
MARIO LOPEZ, EDUCATION MANAGER
MARIA SANTACRUZ SANDOVAL,
EDUCATION ASSOCIATE

DONOR ENGAGEMENT
NICOLE EIBE, VP OF ADVANCEMENT
& STRATEGIC INITIATIVES
TRACY HARBILAS, SR. DIRECTOR OF
DEVELOPMENT SERVICES
JOCELYN UDELL, SR. DIRECTOR OF DONOR
ENGAGEMENT – LEADERSHIP GIVING
MARY HOFFMAN, DIRECTOR OF DONOR
ENGAGEMENT – INDIVIDUAL & SPECIAL EVENTS
LAUREN HERSH, DIRECTOR OF DONOR
ENGAGEMENT – INDIVIDUAL AND CORPORATE
NATALIE CHANG, DIRECTOR OF DONOR
ENGAGEMENT – INDIVIDUAL GIVING
TAYLOR ROTHENBERG-MANLEY,
DONOR ENGAGEMENT COORDINATOR

SANDY COOKE, HOUSE MANAGER

PART-TIME AND SEASONAL
THOMAS APOSPOROS,
PRODUCTION ASSISTANT
CATHERINE DOWD, SERVER
KATHIE GROH, TICKET AGENT
WADE HANRAHAN, PRODUCTION ASSISTANT
FLAVIA MEDLIN, TICKET AGENT
LILA REESER, EDUCATION ASSISTANT
LIDA RODGERS, SERVER
TED SCHIMEK, PRODUCTION ASSISTANT
ROBYN SULLIVAN, TICKET AGENT
MARY KAY HECKERMAN, SERVER
NANCY BARKER, SERVER

THANKS TO YOU...

The Exchange has been a proud supporter of the
SARASOTA ORCHESTRA since 1962.

Find your joy
Sarasota’s #1 consignment shop





The joy of shopping
The joy of giving
The joy of recycling
The joy of supporting
students and the arts
in our community
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539 S. ORANGE | 941-955-7859 | M-F 9-4 & SAT 10-4 sarasotawex.com

From special occasions to daily dining, Morton’s
Market has got you covered. Stop in for fresh seasonal
produce, prime cuts of meat and seafood, and
hot-from-the-oven baked goods. Choose from our
tempting array of chef-prepared deli and gourmet
to-go items, as well as fine wines, exotic cheeses and
cut flowers. Think of us for your catered events,
holiday menus and gift baskets too.

Serving the Sarasota area for over 50 years
Historic Southside Village
1924 South Osprey Ave. ∙ Sarasota ∙ (941) 955-9856
MortonsMarket.com

Box Office: 941-953-3434 or SarasotaOrchestra.org
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Join the

FERMATA
SOCIETY
Allegro, forte, attacca…fermata. Musical terms help
breathe life into the notes on the page. A fermata is often
written above a note to tell a musician to sustain or prolong
that note.
And just as a fermata sustains a note, YOU sustain our
musical impact in the community.
The Fermata Society is a group of donors who support
Sarasota Orchestra with a monthly gift.

WHY GIVE

MONTHLY?

• Receive one summarized annual tax receipt
AMANDA NIX,
violin

• Uninterrupted connection with your Sarasota Orchestra
• Easy and convenient

To learn more about the Fermata Society,
call 941-487-2744 or visit
SarasotaOrchestra.org/Donate

Thank you to our auxiliary organizations for their ongoing support.

Debutantes

Crescendo Society
Recognizing donors who have given lifetime gifts of $1,000,000 or more in support of
Sarasota Orchestra. This ensemble of donors makes continued excellence possible.

Barbara R. Hintzpeter

Beatrice Friedman

Sherry and Thomas Koski

(1920 - 2018)

Ernie Kretzmer in memory Anne H. S. Nethercott
of Alisa Kretzmer

Fred M. and
Lurita D. Wechsler
Endowment Fund

Ed and Ida Wilkof
The Edward & Ruth
Wilkof Foundation

Virginia B. Toulmin
(1925 - 2010)

Charles O. Wood, III
and Miriam M. Wood
Foundation

Anonymous X2

Box Office: 941-953-3434 or SarasotaOrchestra.org
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Gold Baton Circle

$50,000+

as of October 1, 2021

Masterworks Title Sponsor:
Virginia B. Toulmin Foundation

Discover Mozart Title Sponsor:
Paul and Sharon Steinwachs

HAROLD B AND MARJORIE

IN LOVING MEMORY
OF EDWARD ALLEY AND
JUNE LEBELL ALLEY

BRAM MACPHILLAMY
SARASOTA MUSIC FESTIVAL
ENDOWMENT

Betty-Jean and David Bavar

MAX EISENBARTH TRUST

Mike and Ellen Esposito
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Anne and Robert Essner

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Gold Baton Circle

$50,000+ continued

KAROL FOSS

Sherry and Thomas Koski

LEONARD LEVITAN
MEMORIAL YOUTH
SYMPHONY
ENDOWMENT

David and Linda Green

In loving memory of Arn Hoffman

Ernie Kretzmer,
in memory of Alisa Kretzmer

Audrey Robbins and Harry Leopold

ESTATE OF MONNA
MACDONELL

To make a donation: 941-487-2744 or SarasotaOrchestra.org

THE WILLIAM P.
MCGRATH FUND AT
MANATEE COMMUNITY
FOUNDATION
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Gold Baton Circle

$50,000+ continued

ESTATE OF BEATRICE S.
SCHAFER

Tom and Meg Ryan

Jack and Priscilla Schlegel

FRED M AND
LURITA D WECHSLER
ENDOWMENT FUND

Paul and Sharon Steinwachs

Lois Stulberg

CHARLES O. WOOD, III
AND MIRIAM M. WOOD
FOUNDATION

ANONYMOUS

Ronald and Geri Yonover Foundation
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To make a donation: 941-487-2744 or SarasotaOrchestra.org

Virtuosi

$25,000 - $49,999 continued

In loving memory of Harriet and
Harry Bernbaum

Madolyn and Glenn Dallas

Jan and Bill Farber

Dr. Deborah Hamm
in loving memory of Hillel Bennett

Charlie L. Huisking III
Huisking Foundation

CYNTHIA GUILES IN
LOVING MEMORY OF
JEREMY GUILES

ANGELE CHRISTINE AND
WILLIAM M. ISAAC

DR. AND MRS. K.D. LEE

To make a donation: 941-487-2744 or SarasotaOrchestra.org

PATT POTTER
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Virtuosi

$25,000 - $49,999

Dick and Leslie Rivera

Skip and Gail Sack

Jan Schmidt

ESTATE OF THOMAS R.
SPRENGER

Toby and Noel Siegel

David and Pamela Steves

KIM MOREY WHEELER

Anne Virag
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To make a donation: 941-487-2744 or SarasotaOrchestra.org

Impresarios

$10,000 - $24,999

PEGGY ALLEN AND
STEVEN DIXON

JAMES AND
MARYANN
ARMOUR FAMILY
FOUNDATION

Kay Aidlin in loving
memory of Stephen Aidlin

Robert and Beverly Bartner

PHILIP AND
SUZANNE
CONOVER

JACK BUHSMER

Barbara Cruikshank

Barbara Brizdle

DONNA
CUBIT-SWOYER

NEIL AND
SANDRA DEFEO

HOWARD C.
ETESON
MEMORIAL FUND

Alex J and Toby Etkin
Philanthropic Fund

Herman and Sharon Frankel

Ralph and Cherie Gorenstein

Marilyn and James Heskett

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Deborah Hirschey in loving
memory of Lee Hirschey
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Impresarios

$10,000 - $24,999

PATRICIA AND
THOMAS JEFFS

Kathy and Gene Jongsma

JERRY KOHL

Dr. Sidney Katz and
Mrs. Elaine Keating

Molly Dooher and
Henry Kahwaty

Peter E. Kretzmer

Lydia Landa

MS. RUTH B.
KREINDLER

Kate and Rick Lannamann

Jill and Scott Levine

Joan Lieberman

Howard and Alison Madsen

Joan J. Mathews in memory of
Philip B. Dobrin, MD PhD

Lawrence W. Milas in loving
memory of Margie Milas

Barbara Pekow

Faith and Bill Reynolds
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To make a donation: 941-487-2744 or SarasotaOrchestra.org

Impresarios

$10,000 - $24,999

Billy Robinson

Sarasota Concert Association Presents 2022 Great Performers Series

Detroit Symphony Orchestra
with cellist Joshua Roman
Jan 20 | 7:30 pm | Van Wezel
Jader Bignamini conducts Dvořák’s Cello
Concerto and Mussorgsky/Ravel’s Pictures
at an Exhibition.

Russian National Orchestra
with pianist Alexander Malofeev
Feb 8 | 7:30 pm | Van Wezel
Kirill Karabits conducts Beethoven, Prokofiev,
and Tchaikovsky’s Piano Concerto No. 1.

Pianist Emanuel Ax Performs Chopin
Feb 1 | 7:30 pm | Van Wezel
Nocturnes and mazurkas, Polonaisefantaisie, and more.

Violinist Benjamin Beilman
and pianist Alessio Bax
Feb 25 | 7:30 pm | Riverview PAC
Busoni’s Sonata No. 2 in E minor and Franck’s
Violin Sonata in A major.

S R SOT

Takács Quartet with pianist Joyce Yang
March 15 | 7:30 pm | Riverview PAC
Ravel’s String Quartet and Schumann’s Piano
Quintet in E-flat major.

CONCERT

SSOCI TION

ORDER TICKETS TODAY!
Program & artists subject to change.

SCAsarasota.org | 941-966-6161

To make a donation: 941-487-2744 or SarasotaOrchestra.org
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Impresarios

$10,000 - $24,999 Continued

Caroline and Tim Ryan

Sylvia and Norman Samet

Susan Robinson

Judy Rudges in memory
of Stan Katz

Laurence Saslaw

Jeff Sebeika

The Shellenbaum Family Trust
in Memory of Nancie

Carolynne C. Smith

Hobart and Janis Swan

Sylvia Waller in Memory
of Sid Waller

Tom and Gwen Watson

Kurt and Marlene Wilkening

ANONYMOUS X5

Douglas and Sally Wright
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To make a donation: 941-487-2744 or SarasotaOrchestra.org

Orchestra Circle

$5,000 - $9,999

GEORGE F. ALLISON
AND J. ALAN
WATKINS

Mr. Henry F. Anthony and
Ms. Carol R. Geiger

Jeanne and Ken Asakura

F. Dale and Linda Bengtson

Bobbi and Don Bernstein

ROBERT AND
GAIL DAVIES

Cookie Boudreaux,
Mark Kamin & Associates

Murray Bring and
Kay Delaney Bring

A. Scott Bushey

Joan and Larry Castellani

WILLIAM C. AND
JOYCE K. FLETCHER

IN MEMORY OF
ROBERT EUWEMA

Jane C. Gould and
Stephen Fillo

Helen Glaser in loving
memory of Len Glaser

Beverly B. Fisher

MARILYN K.
KUCHARSKI

MAUREEN AND
JACK HIGGINS

Debbie and Larry Haspel

In memory of
John A. Isaacs, III

ESTATE OF RICHARD
LA BRECQUE

DEDE AND JOE
MALLOF

Melvy Erman Lewis, in loving
memory of Milford T. Lewis

Box Office: 941-953-3434 or SarasotaOrchestra.org

Anne and Bob Jones

Judith Marquis and
Keith Nelson T. Lewis

David E and
Linda F Menicheschi
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Orchestra Circle

$5,000 - $9,999

GINI AND
STU PELTZ

Marie Monsky in Loving
Memory of J. Donald Monsky

Paul and Jeannie
Rogalski

Carol B. Siegler in Loving
Memory of Morton Siegler

Mr. Martin D. Rich

Charlotte and Charles Perret

Esther Rose in
loving memory of
Rabbi Herbert Rose

Dr. and Mrs. Ira J. Singer

Bob and Barb Schaal

George and Tina Skestos

FREMA JANE
WOLFSON IN
LOVING MEMORY
OF BLAIR WOLFSON

G. RICHARD
AND ELIZABETH
THOMPSON

Mary Louise and John Toal
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SHARON AND
BOB REITSCH

2021 - 2022 SEASON

Maxine and Elliott
Schiffman

Richard and Nancy Sneed

Micki Sellman

Melliss Swenson in loving
memory of Curtis Swenson

JEAN AND E. S.
"CHIP" WOOD

Sheila and Merrill Wynne

To make a donation: 941-487-2744 or SarasotaOrchestra.org

In Memory of
Michael
McClelland
Sarasota Orchestra lost a dear friend and
colleague with the unexpected passing of violist
Michael McClelland on July 17, 2021. A member
of Sarasota Orchestra since 2004, Michael had
previously been Assistant Principal Viola of the
Florida Philharmonic and a member of the Baltimore
Symphony. He also served as an assistant professor
and Chairman of the String Department at the
University of Illinois, as well as faculty artist at
the Harid Conservatory. Most recently, Michael
had served as the Chairman of the Musicians'
Committee of the Sarasota Orchestra and was
an indispensable part of the team that helped the
Orchestra navigate the pandemic.

"Michael was one of those rarest of people that
could do it all. Spectacular at his job—as a violist,
musician and leader of his colleagues—and yet so
much more. Anything he put his mind to, he did at
the highest level. He was smart, funny, unflappable
and caring. I will miss connecting with him in the
Orchestra and our close friendship outside of it."
—Daniel Jordan, Concertmaster, Sarasota Orchestra

An extraordinary musician, Michael's contributions
to the string section of the Orchestra cannot be
overstated. A brilliant leader, his dedication to his
colleagues, his commitment to the art form, and
his calm diplomacy all combined to make him
among the most respected artists to call Sarasota
Orchestra home. We will miss Michael's dry wit and
extroverted music-making, but mostly we will all
miss the comfort we took in just knowing that he was
there. His lifelong devotion to music and musicians
was an example to us all, and he will forever be
remembered by his Sarasota Orchestra family
with the greatest affection and an enormous sense
of gratitude.

"My father and I are grateful for the support,
kindness, and many touching (and funny!) stories
that have been shared by Michael’s Sarasota
Orchestra family. This is a special community, indeed.
The love and respect expressed by Michael’s friends
and fellow musicians brings us joy. Thank you!"
—MaryJo McClelland Kurtz, Michael's sister

In Memory of
Arnold
Hoffman
"In over 15 years of service to Sarasota Orchestra,
Arn Hoffman fostered the development of a Board
of Directors with an unparalleled commitment to
community service through music. Arn modeled
values of open-mindedness, conscientious listening,
and mutual respect that shaped our Board into a
governing body whose excellence surpasses the
sum of its parts. Wherever he went, Arn's lifelong
inclination to help others opened doorways. When
Arn gave advice, it came as complete, balanced,
and objective guidance, its value transcending the
particulars of any problem at hand. He viewed his
professional experiences and successes as blessings
that were his responsibility to share. Arn was my
friend, my counselor, and my mentor; like all of us at
the Orchestra, I miss him every day."
—Tom Ryan, Board Chair, Sarasota Orchestra

"In today's oftentimes noisy and chaotic world,
where it's far too easy to let the warm threads of
human connection slip, Arn staunchly believed
in people and their inherent goodness. We at
Sarasota Orchestra have been fortunate to know a
phenomenal humanitarian whose business activities,
family life, and community service all worked in
harmony to make the world a better place. It is
impossible to quantify our thanks to Arn, but we
know he was most deeply gratified, not by fanfare,
but in seeing the results of good works rendered by
the good people he helped bring together."

"In addition to being an Orchestra endowment
trustee and serving as Chair of the Governance
Committee, Arn led the task force dedicated to
the Orchestra's music center planning for nearly a
decade. His commitment to this transformational
campaign never wavered. The last several years
fanned the flames of his enthusiasm as Sarasota
Orchestra made significant strides in our journey
to a new home. Arn saw this organization as a
bountiful garden filled with colorful blossoms,
all of which he personally enjoyed. His greatest
aspiration for the Orchestra was to see this garden
grow, to welcome more and more people into its
beauty. Arn's vision for the music center centered
on increased access to the enriching, life-affirming
power of music in all corners of our community. His
vision is our vision."
—Tom Koski, Board Vice Chair, Sarasota Orchestra

—Joseph McKenna, President and CEO, Sarasota Orchestra

May Arnold Hoffman's memory be such a blessing
to each and every life touched by his own.
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Box Office: 941-953-3434 or SarasotaOrchestra.org

Get involved to end
hunger in your
community with
All Faiths Food Bank.
The best
of Sarasota, all
in one location.
It’s good not
to be home.

With a location in the Arts & Cultural
District, Hyatt Regency Sarasota is the
perfect starting point for out-of-town
guests and the ideal setting for any
business or social event. Visitors can
relax in the resort-like paradise of our
pool complex, featuring cascading
waterfalls, free-form zero-entry pool,
private cabanas and spacious sun deck,
plus enjoy stimulating water sports
from our marina. Or savor inspired
regional fare at Currents Restaurant
and poolside Hurricane Hut.

Make a gift or sign up
to volunteer today at
allfaithsfoodbank.org
or call 941.379.6333
(941) 306-1202
ArtistSeriesConcerts.org

Season 26

Stars on the Rise
Building on our Legacy

Steven
Banks

Emmanuel Ceysson

For more information, visit
sarasota.regency.hyatt.com or call
941 953 1234.
HYATT REGENCY SARASOTA
1000 Boulevard of the Arts
Sarasota, Florida, USA, 34236

SooBeen Lee

Merz Trio

The trademarks HYATT®, Hyatt Regency® and related
marks are trademarks of Hyatt Corporation. ©2017 Hyatt
Corporation. All rights reserved.
Sponsored in part by the State of Florida,
Department of State, Division of Arts and Culture
and the Florida Council on Arts and Culture.

SPECIAL EVENT

BRAMWELL TOVEY, CONDUCTOR

Grammy and Juno award-winning conductor and composer Bramwell Tovey is the
newly appointed Music Director Designate of Sarasota Orchestra. He continues
in his roles as Principal Conductor of the BBC Concert Orchestra, Artistic Advisor
to the Rhode Island Philharmonic, and Principal Guest Conductor of the Orchestre
Symphonique de Québec. An exceptional 18-year tenure as music director of the
Vancouver Symphony Orchestra (VSO) concluded in 2018. His VSO innovations
included establishing the VSO School of Music, the VSO's annual festival of
contemporary music, and the VSO Orchestral Institute at Whistler. In 2003 Tovey
won the JUNO Award for Best Classical Composition for his Requiem for a Charred
Skull. In 2007, he won a Grammy for a recording of Barber, Korngold, and Walton
concerti with violinist James Ehnes and the VSO.

JAMES EHNES, VIOLIN
Gifted with a rare combination of stunning virtuosity, serene lyricism, and unfaltering
musicality, James Ehnes is a favourite guest of many respected conductors including
Ashkenazy, Alsop, and Runnicles. Ehnes’s long list of orchestras includes the Boston
Symphony, Los Angeles Philharmonic, and Chicago Symphony, as well as the
symphonies of London and Vienna. Ehnes' extensive recordings have won many
awards, including a Grammy Award (2019) for his live recording of Aaron Jay
Kernis’ Violin Concerto with the Seattle Symphony and Ludovic Morlot. He is a Fellow
of the Royal Society of Canada and in 2010 was appointed a Member of the Order
of Canada.

PROGRAM NOTES
Overture to La forza del destino
Giuseppe Verdi (1813-1901)
When Giuseppe Verdi’s 23rd opera,
La forza del destino (The Force of
Destiny) premiered in St. Petersburg,
Russia in November of 1862, it was not
nearly as well-received as Verdi had
hoped. Based primarily on an 1835
Spanish play by Angel di Saavedra, the
opera told the story of the star-crossed
lovers Don Alvaro and Leonora, Don
Alvaro’s accidental murder of Leonora’s
father, and the revenge sought by
Leonora’s brother on the couple. In the
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original version, the drama concluded
with a triple murder/suicide. Following
the lukewarm reception, Verdi began
revising the work, and in 1869 a new
version premiered in which Don Alvaro
survives and is redeemed. This less bleak
version, which also included a greatly
expanded overture, is the version most
frequently performed today, and the
overture, featuring many of the most
beloved melodies from the opera,
has become a staple of the orchestral
repertoire.
The Overture begins with three loud,

unison notes played twice by the brass,
putting the audience on notice that
something dark and ominous is afoot.
An agitated, somewhat threatening
theme is played by the strings, but is
cut off prematurely by the same three
hammer blows from the brass. These
three notes, like the famous four note
motive at the beginning of Beethoven’s
Fifth Symphony, have been interpreted
as representing fate and the power that
it wields over our lives. Verdi now begins
cycling through several of the primary
themes from the opera, beginning with
continued on page 86
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Giuseppe Verdi
Overture from La forza del destino
1813 - 1901		
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Camille Saint-Saëns
1835 -1921

Introduction and Rondo capriccioso, Op. 28
James Ehnes, violin
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Pablo de Sarasate
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Zigeunerweisen (Gypsy Airs), Op. 20
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a melancholy song played by unison
woodwinds and followed by Leonora’s
plaintive theme, played in the upper
strings while the lower strings interject
snippets of the ominous, opening music
underneath. Other more lighthearted
melodies appear, but always the
restless, threatening music is lurking
below, ready to take over whenever
things get too cheerful. The return of
the brass in a quasi-liturgical chorale
provides a brief moment of repose
before a breathless rush to the finish
leaves no doubt that "the force of
destiny" will always have the final word.
Introduction and Rondo
Capriccioso, Op. 28
Camille Saint-Saëns (1835-1921)
In 1858 Camille Saint-Saëns was 24
years old, living in Paris and working in
the high-profile position of organist at La
Madeleine, one of the most important
churches in all of France. His fame as
an organist had spread quickly, and
Franz Liszt, who heard him play there,
declared him to be the finest organist
in the world. His keyboard and vocal
compositions were also quickly gaining
him recognition, and he was in the midst
of composing his first piano concerto.
It was not surprising, then, that another
young prodigy, the 15-year-old Spanish
violinist Pablo de Sarasate, should
have sought out Saint-Saëns to ask him
if he would compose something for
him to play. Saint-Saëns remembered
Sarasate as "fresh and young as spring
itself…the faint shadow of a moustache
scarcely visible on his upper lip, he was
already a famous virtuoso. As if it were
the easiest thing in the world, he had
come quite simply to ask me to write a
concerto for him." Saint-Saëns agreed,
and the resulting Violin Concerto, Op.
20 was the first of three works that
the composer would dedicate to the
Spanish virtuoso.
The Introduction and Rondo
capriccioso was originally intended to
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be the technicolor finale to that first violin
concerto, but Saint-Saëns eventually
decided to publish it as a stand-alone
showpiece. Composed in 1863,
Sarasate gave the premiere in April
of 1867 with Saint-Saëns conducting.
The work was immediately immensely
popular, and prompted both Bizet and
Debussy to make arrangements of it. The
piece begins with a melancholy melody
in the violin, interspersed with cadenzalike moments that foreshadow what is
to come in the rondo. When the rondo
begins, it is clear for whom the piece
was written, as the snappy Spanish
rhythms and halting melody create an
almost flamenco atmosphere. Designed
to showcase Sarasate’s legendary
technical prowess on the violin, the work
does not disappoint with pyrotechnics
at every turn, including rapid-fire
spiccato bowing, cascading doublestops, and quick, nimble leaps between
the extreme registers of the violin.
Saint-Saëns gave Sarasate the perfect
vehicle to demonstrate his artistry and
athleticism on the violin, and Sarasate
repaid the favor by performing the work
throughout his lifetime. The beneficiaries
of this partnership were the audiences,
then as now, thrilled by the virtuosity of
the music world’s most gifted artists.
Zigeunerweisen
(Gypsy Airs), Op. 20
Pablo de Sarasate (1844-1908)
Pablo de Sarasate was five years
old in 1849 and living in Pamplona,
Spain, when his family first noticed that
he was unusual. The child reportedly
observed his bandmaster father
struggling with a difficult passage on
the violin, picked up the instrument, and
played the passage perfectly. Having
gotten his father’s attention, Pablo
began studying the instrument, and by
age 12 he was accepted at the famed
Paris Conservatory. Five years later he
won the Conservatory’s highest honor,
the Premier Prix, and a solo career

continued

that would span the next 45 years was
launched.
A lifetime spent touring and
performing on three continents naturally
required a constant replenishment of
repertoire, and over his career many of
the 19th century’s greatest composers
wrote works expressly for the Spanish
virtuoso. Édouard Lalo’s Symphonie
espagnole, Camille Saint-Saëns’
Introduction and Rondo capriccioso,
and Max Bruch’s Scottish Fantasy were
all dedicated to Sarasate. Additionally,
Sarasate began composing his own
works, primarily showpieces designed to
spotlight his legendary violin technique.
Over his lifetime he composed more
than 50 works, many of which have
become beloved staples of the violin
repertory. Among these, there is
perhaps none more well-known than
the Zigeunerweisen (Gypsy Airs) which
Sarasate composed in 1878.
Although the term "gypsy" is today
justly considered pejorative, in 1878
it was the accepted term to describe
the much-persecuted Roma people
of eastern Europe. Inspired by the
enchanting music of the Roma, which he
heard during a trip to Budapest in the
spring of 1877, Sarasate took several
Roma melodies and incorporated them
into this kaleidoscopic showpiece.
Sarasate was captivated by the
emotional power of the Romani
violinists and composed the piece
both as an homage to their artistry, as
well as a vehicle to spotlight his own
technical prowess. Premiered in Leipzig,
Germany, in 1878, the work was an
immediate success, and Sarasate
continued to perform it for the remainder
of his life.
The work is structured as a csárdás,
a traditional Hungarian folk dance
which begins slowly and ends in a
whirlwind. Zigeunerweisen starts
with a slow and regal introduction,
which has an improvisatory quality
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as the soloist has frequent, highly
ornamented, cadenza-like passages
while the orchestra waits. There follows
a lugubrious melody, which starts and
stops to give the soloist the time to
display their technical prowess through
various violin acrobatics. A melancholy
second melody is devoted purely to the
beauty of the violin tone and sets up a
final, lightning-fast conclusion chock
full of every possible bell and whistle,
including glissandos, harmonics, left
hand pizzicato, and other feats of
violin wizardry. Responding to once
having been called a "genius," Sarasate
famously said, "A genius! For 37 years
I have practiced for 14 hours a day,
and now they call me ‘a genius.’ I guess
practice does make perfect, if you have
37 years at your disposal." 140 years
later, violinists and audiences alike
continue to be inspired by Sarasate’s
lifetime of dedication and grateful for the
joy that his music still brings us.

the program was Wellington’s Victory,
Beethoven’s patriotic work celebrating
the British victory over Napoleon at the
Battle of Vittoria. Wellington’s Victory
caused a great deal of excitement
due to its massive orchestra, replete
with dueling percussion sections that
included muskets and artillery sound
effects. Following this spectacle, which
a concert attendee commented was
"seemingly designed to make the listener
as deaf as its composer," the orchestra
played the premiere of Beethoven’s
Symphony No. 7.
Despite the fact that the music critic
for the Viennese paper called the
symphony a "companion piece" to

Wellington’s Victory, the audience was
quite enamored with the symphony,
especially the second movement,
which they demanded be played again
immediately. Beethoven, despite (or
perhaps because of) his worsening
hearing loss, was at his most animated
on the podium, with Spohr noting that
"as a sforzando occurred, he tore his
arms with a great vehemence asunder
... at the entrance of a forte he jumped
in the air," and the entire evening was
such a huge success that a repeat
performance was scheduled for days
later, providing Beethoven with a muchneeded boost to his bank account.
Calling the work "one of the happiest

Symphony No. 7
in A Major, Op. 92
Ludwig van Beethoven
(1770-1827)
The evening of December 8, 1813
was likely one of the happiest in Ludwig
van Beethoven’s entire life. That night,
at the University of Vienna, he took to
the podium to conduct two of his newest
works at a charity concert benefiting
Austrian and Bavarian soldiers
wounded at the Battle of Hanau, the
most recent skirmish in the campaign to
expel Napoleon’s forces from Germany.
The orchestra’s roster that evening
read like a "who’s who" of Viennese
musical royalty, including violinist Louis
Spohr; composers Johann Nepomuk
Hummel, Giacomo Meyerbeer, Ignaz
Moscheles, and Antonio Salieri;
and the Italian guitar virtuoso Mauro
Giuliani sitting in the cello section.
The concertmaster was the renowned
violinist Ignaz Schuppanzigh, one of
Beethoven’s few close friends. Opening
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Cheeko Matsusaka, cello
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products of my poor talents," even the
irascible Beethoven seemed to revel in
the pure joy with which the symphony
is imbued, and the work has continued
to inspire audiences with its cheerful
energy for more than 200 years.
The first movement opens with a
lengthy and stately introduction, where
long, sustained woodwind melodies are
punctuated with chords from the string
section. The mood is one of anticipation,
almost as if courtly dancers are greeting
one another tentatively on the dance
floor. When everyone is in their place,
the dance begins as the vivace section
starts with a leaping motive that will form
the basis of the rest of the movement.
Whereas other composers would focus
on a melody around which to structure
the music, Beethoven instead focuses
on this jumping rhythm in 6/8 meter,
which will be continually present in
some form throughout the remainder of

the movement. The mood is joyful and
playful, and one can almost picture
Beethoven leaping up and down
while conducting as the propulsive
rhythm dominates.
The "Allegretto'' is among the most
beloved compositions Beethoven
ever wrote. Arresting in its simplicity,
the entire movement is again based
upon a repeated rhythm, begun in the
low strings, which underpins one of
Beethoven’s most heartfelt melodies.
Again, as in the previous movement, this
simple rhythm is the focal point of the
music, constantly present somewhere in
the orchestra like a reassuring heartbeat.
The third movement is a boisterous
scherzo, again characterized by a
repeated rhythm, in this case a galloping
motive that recurs continually throughout
the faster portion of the movement. The
slower trio section is a stately affair, as
restrained as the scherzo is untamed.

continued

The two sections alternate back and
forth, with the rowdy music having the
final word.
The final "Allegro con brio" is a joyous
barn dance of a movement, featuring
relentlessly whirling music in the strings
punctuated by raucous brass and
timpani. A quirky second theme features
off-kilter accents that momentarily make
us forget what foot we’re on, but the
giddy spinning music always returns,
ending in a joyous, foot-stomping
conclusion. Richard Wagner called
Beethoven’s Seventh Symphony "the
apotheosis of the dance," and indeed,
it can be difficult to sit still while hearing
it played. One suspects that Beethoven,
leaping up and down and throwing his
arms wildly asunder, would not have
wanted us to.
Program notes by Betsy Hudson Traba
© 2021
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MASTERWORKS 1

MARCELO LEHNINGER, CONDUCTOR
Brazilian-born Marcelo Lehninger has served as Music Director of the Grand
Rapids Symphony since 2016. In 2018, he brought the orchestra to Carnegie Hall,
its first performance at the famed venue in thirteen years. He previously served as
Music Director of the New West Symphony in Los Angeles, for which the League of
American Orchestras awarded him the Helen H. Thompson Award for Emerging Music
Directors. After a very successful two-year tenure as Assistant Conductor of the Boston
Symphony Orchestra that included stepping in for James Levine on short notice in
Boston and on tour at Carnegie Hall, Marcelo served as Associate Conductor for an
additional three years. As a guest conductor in the United States, Lehninger has led the
symphonies of Chicago, Pittsburgh, Houston, Detroit, and Baltimore; the Florida and
Louisville Orchestras; and the Orlando and New Mexico Philharmonics.

BLAKE POULIOT, VIOLIN
Blake Pouliot has been described by the Toronto Star as "One of those special talents
that come along once in a lifetime," and after his performance of the Korngold Violin
Concerto at his debut with the Montreal Symphony and conductor Vasily Petrenko
in February 2017, he was described by Montreal's La Presse as "Clearly. Absolutely.
Undoubtedly virtuoso." Since his solo orchestral debut with the Toronto Trinity Chamber
Orchestra at age 11, Mr. Pouliot has performed as soloist with the Aspen Philharmonic
Orchestra, Calgary Philharmonic Orchestra, Hamilton Philharmonic Orchestra,
Ottawa Symphony, Pacific Symphony, the Sofia Philharmonic Orchestra in Bulgaria,
Toronto Symphony Orchestra, and the Colburn Orchestra at Walt Disney Concert Hall.

PROGRAM NOTES
Abertura Festiva
(Festive Overture)
Mozart Camargo Guarnieri
(1907-1993)
One of the most important Brazilian
composers of the 20th century came
into the world saddled with a name
that carried a lot of expectations.
Registered at birth in 1907 as Mozart
Guarnieri, he was the fourth and last
child of a Sicilian father and Brazilian
mother. His father was a barber and
music-lover who took the unusual step
of naming each of his children after one
of his favorite composers. (Mozart’s
siblings were named Rossini, Bellini,
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and Verdi.) Beginning piano lessons at
age 10, Guarnieri eventually started
playing in silent theaters and café
bands in São Paulo to help support his
family and pay for his composition and
conducting lessons. In 1938 he received
a fellowship to study in Paris and in
1943 was invited to travel to the United
States where, having been awarded
some prestigious composition prizes,
he had the opportunity to conduct
his works in New York, Boston, Los
Angeles, and Chicago. A friendship with
Aaron Copland developed, prompting
Copland to describe Guarnieri as "the
most exciting 'unknown' talent in South

America." Guarnieri would go on to
become the conductor of the São Paulo
Symphony in 1945 and the director of
the São Paulo Conservatory in 1960.
The composer of over 700 pieces,
Guarnieri’s music is steeped in the
sounds of the folk and popular music
of his homeland. His catalog of work
includes two operas, symphonies,
concertos, cantatas, chamber music,
works for piano, and many extremely
popular songs, some of which have
been adopted by pop musicians in
Brazil. Although he dabbled for a
short time in the 12-tone (colloquially
continued on page 30
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Mozart Camargo Guarnieri
Abertura Festiva
1907 - 1993		
Piotr Ilyich Tchaikovsky
Violin Concerto in D Major, Op. 35
1840-1893 		
I. Allegro moderato
			 II. Canzonetta: Andante
			 III. Finale: Allegro vivacissimo
				 Blake Pouliot, violin

c. 7’

c. 33’

-INTERMISSIONModest Mussorgsky orch. Ravel
Pictures at an Exhibition
c. 35’
1839 - 1881
Introduction: Promenade
		
I. Gnomus
			 II. Il vecchio castello (The Old Castle)
			 III. Tuileries
			 IV. Bydlo
			 V. Ballet of Little Chicks in their Shells
			 VI. Samuel Goldenburg and Schmuÿle
			VII. Limoges
			VIII. Catacombs: Sepulcrum Romanum – Con mortuis in lingua mortua
			 IX. Baba Yaga (The Hut on Fowl’s Legs)
			 X. The Great Gate of Kiev

Photography, video or audio recording is prohibited during the concert.
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known as atonal) style of composition,
eventually he publicly rejected it, writing
to the Brazilian musical community at
large: "I want to alert you to the great
threats to the musical culture of Brazil,
due to our young composers' infatuation
with progressive theories of music
that are inimical to the true interests of
Brazilian music [...] These composers
preferred to ignore the rich musical
traditions of Brazil and produce music
according to false and sterile aesthetic
principles [...] that favor improvisation
and charlatanism, pseudo-science
instead of original research, and scorn
talent, culture, and the exploration of
the rich experiences of the past, which
are the bases of the true work of art."
This refusal to adopt compositional
practices merely because they were in
vogue, combined with his dedication
to his national identity, were seen as a
bold endorsement of the intrinsic value
of South American art and culture and
earned Guarnieri an honored spot
among the most revered artists in
his country.
The Abertura Festiva (Festive
Overture) was composed for the
opening concert of the São Paulo
Philharmonic Orchestra’s 1971 season.
Launching with a blast of sound from
the brass and percussion, a mood of
constant nervous energy is quickly
established and will pervade the entire
piece. Highly syncopated melodies in
the woodwinds are punctuated by the
strings before the roles are reversed and
the strings take the lead with jagged
woodwind accompaniment. Even the
more lyrical second theme crackles
with irregular rhythms and a relentless
undercurrent of tension. Swooping
gestures in the strings and the cackle of
muted trumpets all lead to a dramatic
climax for the brass and percussion
before a turbocharged final section that
leaves both orchestra and audience
breathless.
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Violin Concerto in
D Major, Op. 35
Piotr Ilyich Tchaikovsky
(1840-1893)
It was March of 1878, and 37-yearold Piotr Ilyich Tchaikovsky found himself
in Clarens, Switzerland, desperately
trying to forget the events of the previous
year of his life. Years of struggle to
suppress or deny his homosexuality
had led him, eight months prior, to a
desperate decision to marry one of his
female students. Unsurprisingly, the
marriage was doomed, and Tchaikovsky
had moved out of the couple’s
apartment after less than three months,
fleeing Moscow. Following months of
travel, he had landed in Clarens at the
estate of his benefactress Nadezhda
von Meck. Unable to secure a divorce,
he found himself depressed and unable
to focus on composing.
His mood was lightened by a visit
from his friend (and likely lover), the
violinist Yosif Kotek. Tchaikovsky had
been infatuated with Kotek, who was
15 years his junior, since Kotek had
arrived to study violin and composition
at the Moscow Conservatory. What had
begun as a teacher/student relationship
had apparently progressed, and
Tchaikovsky had even written to his own
brother on multiple occasions expressing
his love for the young man. Kotek
arrived in Clarens with a suitcase full of
music, and he and Tchaikovsky spent the
following days reading through various
works for violin and piano. One of the
pieces they played was the Symphonie
espagnole by Édouard Lalo, which
apparently ignited Tchaikovsky’s interest
in the idea of writing his own large work
for violin and orchestra. Tchaikovsky
began work on his concerto immediately
and, to his delight, found that progress
was quick. Kotek offered advice on the
technical aspects of violin playing, and
learned the work day by day as each

continued

page of the score was finished. The
entire process, including a complete
rewrite of the second movement, took a
mere 11 days.
Not wanting to draw further
attention to his relationship with Kotek,
Tchaikovsky dedicated the concerto to
the great violinist Leopold Auer, who
was quite taken aback when presented
with the finished work, already in
print. Unfortunately, Auer felt that the
violin part needed to be reworked,
and declined to play the premiere.
Tchaikovsky was crestfallen, writing that
having the work rejected by such an
authority "had the effect of casting this
unfortunate child of my imagination into
the limbo of the hopelessly forgotten."
Two years would pass before the young
violinist Adolf Brodsky and the Vienna
Philharmonic would premiere the piece
in December, 1881—an event that
was a well-documented disaster. The
combination of an under-rehearsed
orchestra and parts that were riddled
with mistakes resulted in a review so
scathing that Tchaikovsky never got over
it. The frequently grumpy critic Eduard
Hanslick wrote that "Tchaikovsky’s Violin
Concerto for the first time confronts us
with the hideous idea that there may
be compositions whose stink one can
hear." Fortunately, there were several
additional performances which were
much more successful, and Auer
himself eventually taught the piece to
his students. The work, utilizing Auer’s
revisions, has since become a beloved
staple of the Romantic repertoire for
the violin.
Listening to the first movement, it is
clear why Leopold Auer was reluctant
to take it on. The movement is enormous,
almost symphonic in scope, and places
the type of daunting technical demands
on the soloist that would undoubtedly
have given any violinist pause. The
sweet introductory melody in the
orchestra’s violins gives no indication of
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what is to come: a powerful movement
that is overflowing with Tchaikovsky’s gift
for melody, combined with breathtaking
virtuoso passages that push the violin
and the violinist to their limits. The
extended cadenza in the middle is
Tchaikovsky’s own, and here he truly
pulls out all the stops, requiring the
soloist to navigate the extreme registers
of the instrument in Herculean feats
of violin wizardry. A breakneck race
to the end of the movement inevitably
leaves audiences awestruck and soloists
needing a moment to recover!
The term canzonetta means "short
song" in Italian, and the concerto’s
second movement is indeed a lovely,
melancholy aria, introduced by a
woodwind choir in the tradition of
Italian art song. Here Tchaikovsky
allows the soloist to simply revel in the
gorgeous melody, with only a spare
accompaniment in the orchestra.
The movement provides the perfect
respite before the brilliance of the
final movement, which begins without
pause at the "Canzonetta" movement’s
conclusion. The "Finale" is a high-spirited
rondo bursting with the energy of
Russian folk music. The orchestra offers a
raucous introduction, and then the soloist
takes over with another cadenza which
serves to further build the anticipation.
The exuberant dance music that follows
predates the "Russian Sailor’s Dance"
from Tchaikovsky’s ballet The Nutcracker
by 15 years, yet it has the same energy
and high spirits that have kept his ballet
music beloved for over a century.
Tchaikovsky clearly knew how to
party, and this movement is a non-stop
celebration for soloist and orchestra
and a testament to the resiliency of the
composer’s spirit. Although the personal
drama of the previous year may have
knocked him down, Tchaikovsky had
endured and brilliantly rediscovered his
capacity for joyous music-making.
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Léna Cambis, violin
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Pictures at an Exhibition
Modest Mussorgsky (1839-1881)
If imitation is indeed the sincerest form
of flattery, then few composers have
been more posthumously flattered than
Modest Mussorgsky. Unfortunately,
the career civil servant and part-time
composer died at age 41, never
anticipating that his 1874 solo piano
piece, written in memory of a dear
friend, would eventually go on to be
among the most beloved and frequently
arranged works in the entire classical
repertoire. Even prior to Maurice Ravel
orchestrating Pictures at an Exhibition
in 1922, three other composers had
made arrangements, and the list of great
conductors who have since taken their
own stab at orchestrating the colorful
work is impressive. Ormandy, Stokowski,
Toscanini, Ashkenazy, and Slatkin each
created their own versions of the piece
for full orchestra, and it has also been
arranged for a huge variety of other
ensembles, including brass ensemble,
percussion ensemble, saxophone choir,
tuba quartet, and heavy metal bands.
Obviously, Mussorgsky’s evocative
writing has struck a chord with countless
musicians over the decades, and his
vivid depictions of chickens, gardens,
catacombs, and castles continue to
charm audiences in the 21st century.
Born into a noble Russian family,
Mussorgsky’s early training was as
a pianist. Although he studied music
throughout his childhood, he followed
the family tradition and enlisted in
the military at a young age. Unlike
Tchaikovsky and other conservatorytrained composers of the era,
Mussorgsky was never a "full-time"
musician. He was, however, part of
a circle of extraordinary amateur
musicians, dedicated to composing
what they felt was more "authentically
Russian" music. Rimsky-Korsakov,
César Cui, Mily Balakirev, Alexander
Borodin, and Mussorgsky, often referred
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to as "the Russian Five," spent over a
decade as friends, colleagues, and
drinking buddies. Of the five men,
Mussorgsky was generally derided as
the least sophisticated, with even his
friends criticizing his music as lacking
cohesion. Rimsky-Korsakov wrote
that Mussorgsky's scores included
"absurd, disconnected harmony, ugly
part-writing, sometimes strikingly
illogical modulation, sometimes a
depressing lack of it, and unsuccessful
scoring of orchestral things..." Despite
the rough edges, however, no one
doubted Mussorgsky’s talent, and
his contemporaries acknowledged
that what he lacked in technical
mastery was more than made up for
by his extraordinary ability to evoke
enchanting scenes and magical
atmospheres through his music.
In its original solo piano version,
Pictures at an Exhibition consisted of ten
movements, each depicting a work of
art created by Mussorgsky’s friend, the
architect and painter Viktor Hartmann.
The two men had been friends for
several years, and when Hartmann died
suddenly at age 39, Mussorgsky was
profoundly affected. The following year,
a memorial exhibition of Hartmann’s
works was mounted at the Imperial
Academy of Arts in St. Petersburg.
Mussorgsky attended the exhibition
and a few weeks later was inspired
to compose Pictures at an Exhibition
commemorating the experience. He
composed rapidly, completing the
entire work in less than three weeks.
Mussorgsky wrote to his friend that the
work was "boiling," and that "sounds
and ideas hang in the air. I am gulping
and overeating, and can barely manage
to scribble them on paper." Although
the work was never published during
Mussorgsky’s lifetime (he died in 1881
at age 41), Rimsky-Korsakov eventually
took the manuscript and "cleaned it
up" for publication in 1886. Naturally,
Rimsky-Korsakov attempted to "fix"
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some of his friend’s musical "mistakes"
in the publication. It was not until 1931
that Mussorgsky’s original manuscript
was published. Nine years prior to that,
however, Maurice Ravel had taken
pen in hand and transcribed the work
for full orchestra. Of all the different
orchestrations that have been made
over the succeeding decades, Ravel’s is
still the most often performed, primarily
because of his unrivaled ear for
orchestral color. With his uncanny ability
to combine instruments in unexpected
ways, creating perfectly balanced,
exquisitely crafted colors, Ravel brings
Mussorgsky’s music into 3-D brilliance.
Although Ravel’s nature as a detailoriented perfectionist is sometimes seen
as being at odds with Mussorgsky’s
more primitive compositional style, there
can be no doubt that Ravel’s version
of the work has brought an increased
appreciation for the piece and for the
power and intensity of Mussorgsky’s
music.
The work opens with the "Promenade"
theme, which will be heard repeatedly
throughout the piece and is meant to
depict Mussorgsky walking into the
exhibit, then strolling from picture to
picture. A solo trumpet accompanied
by brass choir plays the melody in a
commanding, self-confident version as
the piece begins. The irregular meter of
the melody is meant to imitate walking.
This Promenade will change in character
throughout the work as Mussorgsky’s
frame of mind is altered by each picture
he views.
The Gnome: This movement depicts
a sketch Hartmann made of a ghoulish
gnome, clumsily running about on
crooked legs. It is thought that Hartmann
intended the sketch as the design for a
nutcracker with large, grotesque teeth.
A fast, scampering idiom alternates with
slower, more grandiose music, as if the
gnome were grandly strutting about,
then running quickly away so as not to
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be caught.
Promenade: A more subdued
Promenade in the horns and woodwinds
suggests Mussorgsky is already feeling
more nostalgic.
The Old Castle: Two sketches of
medieval castles were the inspiration for
this movement, which is a troubadour
song. In a stroke of brilliance, Ravel
gives the haunting melody to the
saxophone, an instrument not normally
seen within the orchestra, but whose
sound Ravel admired.
Promenade: Renewed energy
characterizes this brief stroll to the next
two pictures.
The Tuileries: Hartmann’s depiction
of a group of children and their
nannies in the gardens of the Tuileries
is the inspiration for this movement. The
woodwinds dash around with a theme
clearly intended to mimic children
taunting each other, then racing away.
Bydlo (Oxen): Ponderous low strings
and solo tuba begin this movement,
designed to depict a Polish cart on huge
wheels, drawn by oxen. The slowmoving cart appears in the distance,
lumbers past the viewer, and quickly
recedes from view.
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Promenade: The woodwinds offer a
wistful version of the Promenade theme
before the viewer’s attention is caught
by the next quirky picture.
Ballet of the Chicks in Their Shells:
Hartmann had created the design for an
eggshell costume to be worn by children
in a new ballet production. Chirping
woodwinds and high strings mimic the
children scampering around the stage,
pecking at their shells.
Samuel Goldenberg and Schmuÿle:
The two drawings upon which this
movement is based were actually
gifted to Mussorgsky by Hartmann.
Mussorgsky supplied the names for each
character, with "Samuel Goldenberg," a
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wealthy Jewish man, represented here
by a full, resplendent string section.
"Schmuÿle," the poor Jewish man in the
second drawing, is depicted by Ravel
as a loud, whining, muted trumpet.
The Market at Limoges: Hartmann
did over 150 watercolors of scenes
around the French city of Limoges. In
this movement, Mussorgsky depicts the
women gossiping and arguing while
they shop. In the margin of the score,
Mussorgsky wrote: "Great news! M.
de Puissangeout has just recovered his
cow . . . Mme. de Remboursac has just
acquired a beautiful new set of teeth,
while M. de Pantaleon’s nose, which is
in his way, is as much as ever the color
of a peony." Frantic string writing builds
dramatically but is suddenly interrupted
by a dark, foreboding chord in the low
brass, signaling an abrupt change of
mood.
The Catacombs: Hartmann had done
a watercolor showing himself and a
guide exploring the Paris catacombs
by lamplight, a pile of skulls in one
corner. Ravel evokes the vast emptiness
of the space via huge brass chords,
which are echoed by soft, low strings
in a terrifying, lonely setting. This leads
directly into the following movement...
Cum mortuis in lingua mortua (With
the Dead in a Dead Language), where
Mussorgsky is himself drawn into the
picture. He wrote: "The creative spirit of
the departed Hartmann leads me to the
skulls and invokes them: The skulls begin
to glow faintly." Here, trembling violins
underscore a mournful version of the
Promenade theme in the oboes, echoed
by low strings. The entrance of the harp
and flutes brings perhaps the most
poignant moment in the entire piece
as Mussorgsky calmly and lovingly
remembers his dear friend.
Joshua Horne, Co-Principal Horn
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The Hut on Hen’s Legs (Baba Yaga):
This movement evokes the child-eating
witch of Russian folklore, Baba Yaga,
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who was said to live in the woods in
a hut on hen’s legs. Hartmann had
sketched a clock of bronze and enamel
in the shape of the hut. Screaming brass
dominate this muscular, terrifying music
as Baba Yaga chases her victims through
the forest. A mystical slow section seems
to indicate that perhaps she has fallen
asleep, but she quickly reawakens
and the reign of terror continues. The
final measures of the movement sweep
brilliantly into the first measure of the
next movement…

The Great Gate of Kiev: The perhaps
most recognizable movement of the
work commemorates Hartmann’s design
for a massive gate at the entrance to the
city of Kiev. Hartmann believed it was
his finest work, and although the gate
was never constructed, Mussorgsky’s
music stands as a monument to
Hartmann’s vision. Ceremonial brass
sing out the main melody, which
will later be taken up by the strings.
Interspersed with the tune are two
delicate moments in which the clarinets
and bassoons quietly invoke a Russian

Orthodox baptismal chant. This leads to
the final return of the Promenade music,
this time in a triumphant version. Ravel’s
brilliant orchestration of the ending
includes pealing church bells and
ample percussion, marking the joyous
conclusion of Mussorgsky’s homage to
the power of friendship.
Program notes by Betsy Hudson Traba
© 2020-2021
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TEDDY ABRAMS, CONDUCTOR

An unusually versatile musician, Teddy Abrams is the widely-acclaimed Music Director
of the Louisville Orchestra and Music Director and Conductor of the Britt Orchestra,
as well as an established pianist, clarinetist, and composer. A tireless advocate for
the power of music, Abrams continues to foster interdisciplinary collaboration with
organizations including the Louisville Ballet, Oregon Shakespeare Festival, and
the Speed Art Museum. Abrams studied with Michael Tilson Thomas, Otto-Werner
Mueller, and Ford Lallerstedt at the Curtis Institute of Music, and with David Zinman
at the Aspen Music Festival; he was the youngest conducting student ever accepted
at both institutions. Abrams is also a passionate educator who has taught at numerous
schools throughout the United States. His 2009 Education Concerts with the New
World Symphony (featuring the world premiere of one of Abrams' own orchestral
works) were webcast to hundreds of schools throughout South Florida.

CONRAD TAO, PIANO
Conrad Tao has appeared worldwide as a pianist and composer, and has been
dubbed a musician of "probing intellect and open-hearted vision" by The New York
Times, who also cited him "one of five classical music faces to watch" in the 201819 season. Tao is a recipient of the prestigious Avery Fisher Career Grant and was
named a Gilmore Young Artist, an honor awarded every two years highlighting the
most promising American pianists of the new generation. Tao's recording Voyages
was declared a "spiky debut" by The New Yorker's Alex Ross. His latest album,
American Rage, was released to acclaim in Fall 2019 and features works by Julia
Wolfe, Frederic Rzewski, and Aaron Copland.

PROGRAM NOTES
Overture in Sonata Form (2014)
Teddy Abrams (b. 1987)
Modern audiences may be
surprised to learn that throughout music
history, composers have often also
served as conductors when their music
was performed. It was 1687 when French
composer Jean-Baptiste Lully, credited
with being the first person to conduct up
in front of an orchestra, stood before a
group that was performing one of his
works and pounded a large stick on the
floor to indicate his desired tempo. (He
unfortunately brought the stick down on
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his foot, eventually developed gangrene
and died—an inauspicious debut for the
new art form of conducting). Haydn,
Mozart, and Beethoven all conducted
their own music with varying degrees of
artistry; and Richard Strauss, Mahler, and
Bernstein became celebrated conductors,
not only of their own music, but of others’
as well. The idea of a musician choosing
conducting as their primary profession
is a relatively new one, and there
are countless tales of creative tension
between composers of great orchestral
music and the conductors tasked with

leading it. Finding a musician equally
at home on the podium conducting and
at the piano composing is increasingly
rare today. Teddy Abrams is such a
Renaissance man.
Beginning his musical life as a
pianist, then adding the clarinet and
eventually becoming a conductor,
Abrams has also developed a rich
catalog of original compositions, ranging
from orchestral works, opera, ballet,
and chamber music; to pop tunes, jazz
improvisations, and electronica. His
continued on page 38
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AMERICAN VOICES
December 10, 11, 12, 2021
Allan Friedman Memorial Piano Concert

TEDDY ABRAMS, conductor
CONRAD TAO, piano
Van Wezel Performing Arts Hall
Friday, December 10, 2021 at 8:00 pm
Saturday, December 11, 2021 at 8:00 pm
Sunday, December 12, 2021 at 2:30 pm
Please do not use your cell phone during the concert. Masks must be worn and cover the
mouth and nose at all times while inside the building.

Teddy Abrams
Overture in Sonata Form (2014)
b.1987		
Ludwig van Beethoven
Piano Concerto No. 1 in C Major, Op. 15
1770 - 1827		 I. Allegro con brio
			 II. Largo
		 III. Rondo: Allegro
				 Conrad Tao, piano

c. 12’
c. 36’

-INTERMISSIONEllen Reid
Petrichor (2017)
b.1983		

c. 16’

Aaron Copland
Appalachian Spring Suite (Full Orchestra Version)
1900 -1990		

c. 24’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org
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Overture in Sonata Form pays homage to
"sonata form," a set of strict compositional
protocols utilized in bygone centuries,
while using a distinctly modern musical
vocabulary, including elements of Eastern
European folk music, bluegrass, jazz,
rock, and funk. The result is an arrestingly
original, thoroughly joyous romp through
the idioms and sounds of 21st-century
America.
Written in 2014 as a musical gift to
both the Louisville Orchestra and the Britt
Festival Orchestra, two organizations
that had recently engaged him as Music
Director, Overture in Sonata Form was
inspired by Abrams’ discovery of an
old Hammond organ in Oregon. While
experimenting with the organ’s orchestral
sounds, the first measures of the Overture
emerged and served as the musical basis
for the entire work.
From the opening jazzy riffs in the
drum set and brass section, it is clear that
this is not a genteel, classical overture.
Freewheeling brass and percussion
motives eventually give way to a more
expansive, lyrical second theme in the
woodwinds and strings. The writing is
intricate and rhythmically complex,
requiring a high degree of virtuosity
from each section of the orchestra. The
overall impression is one of joyous
celebration—a cinematic, bigger-thanlife explosion of energy from a gifted
young American artist with the skills to
both envision, and bring to life, the voice
of his generation.
Piano Concerto No. 1
in C Major, Op. 15
Ludwig van Beethoven
(1770-1827)
It was November of 1792 when
21-year-old Ludwig van Beethoven left
his hometown of Bonn, Germany to move
to Vienna. He left behind his alcoholic
father and his two younger brothers,
in addition to a job as organist at the
Court of Maximillian Franz, the Elector
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of Cologne, a position he had held
since he was 14. The goal of the move
was to further his musical education,
specifically to study with Franz Joseph
Haydn. While Beethoven had already
made a mark in the music world with his
extraordinary skills at the keyboard, he
wanted to improve his compositional
technique, and there was no one more
famous or important than the 60-yearold Haydn. Over the next three years,
Beethoven’s father would die, and his
brothers would eventually join him in
Vienna. He would study with Haydn,
as well as Albrechtsberger and Salieri,
and on March 29, 1795, the 24-yearold would make his official Viennese
debut in a concert performing his
own works. The performance not only
gained him additional public recognition
as a phenomenal pianist, but as an
accomplished composer as well.
Among the pieces he performed
on that March program was a piano
concerto, the first one that he had
completed in 1793. It was not, however,
the work we know today as his Piano
Concerto No. 1. Rather it was the
concerto in B-flat major, today known
as the Concerto No. 2. The Concerto
No. 1 in C major, although written two
years later, was actually published
before the B-flat major work. Beethoven
considered the C-major concerto to be
a more substantial piece and wanted to
designate it as his first. So, although the
work we hear on this program is titled
Piano Concerto No.1, it is actually the
second major piano concerto Beethoven
wrote. (He had also composed a piano
concerto in E-flat major when he was 14,
but that work was not published during
his lifetime).
Both the C major and B-flat major
concertos date from what musicologists
call Beethoven’s "early period," meaning
the phase of his career where he was
still writing in a style more reminiscent of
Mozart and Haydn and only beginning

to develop the more dramatic, explosive
style that would become his trademark.
Still, the C-major concerto already
begins pushing boundaries, utilizing
a larger orchestra, including clarinets,
trumpets, and timpani, and incorporating
unexpected, syncopated accents and
insistent rhythms.
The first movement is written in
"sonata form," which is a set of strict
compositional rules that Beethoven would
have mastered during his study with
Haydn. There is an extended orchestral
introduction in which almost all of the
musical material for the entire movement
is presented, followed by the piano’s
entrance. The movement vacillates
between the gentility of a tea party and
occasional raucous outbursts, as if one
of the guests is laughing just a little too
loudly. The solo part is virtuosic, written
for Beethoven himself to show off his
technical prowess, and culminates in a
cadenza for the soloist. In 1809, some
eight years after the work was published,
Beethoven actually took the somewhat
unusual step of putting down on paper
not one, but three possible cadenzas for
the first movement—a clear sign that the
concerto and its themes still held great
interest for him.
The "Largo" movement showcases
Beethoven’s extraordinary ability to
craft a slow and leisurely melody, but
spin it out in a way that never seems to
drag or become lethargic. Beethoven is
in no hurry here, allowing the silences
to breathe as he takes the movement’s
simple theme, exquisitely decorates it,
and passes it back and forth between the
soloist and the orchestra with a kind of
genteel, drawing room decorum. Even in
the louder passages, there are no sharp
edges, only a delicate dialogue between
piano and orchestra, almost hypnotic in
its serenity.
The finale, marked "Rondo: Allegro
scherzando," is the best harbinger of the
Beethoven we know will eventually take
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Europe by storm. The movement is a zany
cat-and-mouse game between soloist
and orchestra, in which each seems to be
enjoying trying to outdo the other. Offkilter accented notes and unexpected,
sudden changes of tempo and mood
abound as the game of musical oneupmanship unfolds. Good-natured
humor is the order of the day, and
soloists, orchestras and audiences have
been enjoying the spectacle for over
200 years.
Petrichor
Ellen Reid (b. 1983)
Not every great composer starts
out knowing that music will be their
life’s work. Nicolai Rimsky-Korsakov
served as a naval officer for more than
a decade, Igor Stravinsky studied law
in college, and Charles Ives had a
hugely successful career as an insurance
salesman. Sometimes the love of music
is present, but the urge or confidence
to begin composing takes time. Such

continued

was the case for Oak Ridge, Tennessee
native Ellen Reid, who grew up playing
the piano casually, singing in her church
choir, and playing percussion in the
high school band. Music was a beloved
pastime, but she did not ever anticipate
making it her career. She was however,
a young woman with an unusual depth
and sense of purpose—someone who
started a racial reconciliation camp in her
hometown, who chose to incorporate her
own art and poetry into her application
to study at Columbia (and was accepted,
despite lackluster SAT scores), and
someone who sought solace in music
when the Twin Towers fell during her first
week at Columbia. It was that experience
that prompted her to begin composing,
and it did not take long for her professors
at Columbia to recognize her talent and
unique voice.
Following a two-year stint teaching
music in Thailand, she returned to the
United States in 2009 to pursue a

Master’s Degree at the California Institute
for the Arts in Los Angeles. It was here
that she found a community of supportive
artists who encouraged her to explore
her disparate interests and offered her
an opportunity to collaborate with other
departments within the school. In the
years since, she has garnered accolades
for her varied projects, including public
art "sound installations," community
engagement projects, music for film and
stage, as well as choral and chamber
music. Her 2019 opera p r i s m, which
explores the psychological struggles of
a sexual assault survivor, was awarded
the 2019 Pulitzer Prize in Music. Referring
to herself as a "sound artist," her work is
among the most innovative and wideranging being done today.
Petrichor was composed in 2017-2018
for the Los Angeles Chamber Orchestra
as part of their Sound Investment
program, which commissions new
works from gifted composers. The term
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"petrichor" is defined as "a distinctive
scent, usually described as earthy,
pleasant, or sweet, produced by rainfall
on very dry ground." Reid designed the
work to be performed in a "spatialized"
configuration, in which certain musicians
were positioned throughout the concert
hall, rather than on stage. The intent is to
surround the audience in sound, to make
them feel absorbed into the rainforest-like
atmosphere. From delicate stillness to
colorful waves of sonic energy, the work
envelops the listener, creating a sensory
experience where sound, color, and
even smell begin to overlap.
Reid speaks often about how she views
color and sound as being linked in her
compositional process—that she often
perceives the "color" of a piece, and then
searches for the sounds that describe that
color. When asked about the "color" of
Petrichor, Reid describes it as a deep,
dark green. Whatever the process by
which she creates her music, Reid’s is a
compelling voice, offering a unique and
colorful interpretation of our modern
world, exactly as composers before her
have done for centuries.
Appalachian Spring Suite
Aaron Copland (1900-1990)
It is undoubtedly human nature to
crave consistency. We take great comfort
in knowing what to expect, whether it be
the flavor of our favorite dish at a local
restaurant, the plot lines of our favorite
author’s books, the style of our favorite
painter, or the sounds of our favorite
composer or group’s music. And yet
creative artists continuously evolve, rarely
content to simply recreate the same work
or experience over and over. Driven
by the desire to explore new aspects
of themselves and the world, creative
artists have been known to leave behind
lucrative careers in order to embark on
new paths, leaving mystified or frustrated
audiences scratching their heads.
Such was the case when Aaron

Copland, who had begun to establish
himself as a serious composer in the
modernist style, decided in the mid1930s to switch gears and begin to
compose music with a more accessible,
populist sound. Copland hoped to
produce music that would reach a
larger audience and perhaps be
more financially lucrative, yet remain
artistically relevant. It was an evolution
that was heralded by audiences and
derided by musicologists at the time,
who accused Copland of having "sold
out" his higher artistic ideals in pursuit
of popular success. Copland was
undeterred however, responding, "The
composer who is frightened of losing
his artistic integrity through contact with
a mass audience is no longer aware of
the meaning of the word art." Beginning
with 1936’s El Salón México through his
ballet scores to Billy the Kid (1938) and
Rodeo (1942), Copland developed a
completely new, more pared-down style
of composition, full of widely spaced
harmonies and folk-like elements,
designed to create a sense of the vast
American landscape. It was so popular
and successful that the style continues
today to be imitated and utilized by
composers of television and film scores
seeking to evoke a pastoral, uniquely
American atmosphere.
Copland’s ballet music to Appalachian
Spring premiered in 1944 at the height
of this "populist" period of composition.
Having been approached in 1942
by choreographer Martha Graham
and philanthropist Elizabeth Sprague
Coolidge to compose the score for a
ballet which would be what Graham
called "a legend of American living,"
Copland composed the original score
for 13 instruments during 1943-1944.
He later orchestrated the work in 1945.
The title was supplied by Graham,
after she saw the phrase used in "The
Dance," a poem by American poet
Hart Crane. The ballet depicts a small
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community of American pioneers during
the mid-19th century as they celebrate
the wedding of a bride and groom and
the construction of their farmhouse in
rural Pennsylvania. The work comprises
seven distinct sections, beginning with a
magical, ethereal opening, continuing
through various dances for the bride
and groom and a church revival, and
culminating with the introduction of the
beloved Shaker melody "Simple Gifts."
Copland ingeniously introduces the hymn
tune quietly using a solo clarinet, then
builds the drama to a final, magnificent
rendition of the melody by the entire
ensemble. The ballet ends as it began,
with the Appalachian mists returning
as the pioneers look to the future with
strength and hope.
Appalachian Spring was awarded
the Pulitzer Prize for Music in 1945 and
cemented Copland’s place in history as
the architect of a distinctly "American"
style of composition. Although Copland
continued to write in this style until the
early 1950s, it should be noted that his
approach morphed again in his later
years, and some of his last compositions
utilized the 12-tone serial techniques that
had become popular in the mid-20th
century. That he voluntarily moved away
from his extraordinarily successful populist
music and onto something far less
commercially viable proves once again
that creativity does not stand still, and
that, as Albert Einstein said, "The measure
of intelligence is the ability to change."
Program notes by Betsy Hudson Traba
© 2021
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MASTERWORKS 3

JEFFREY KAHANE, CONDUCTOR

Equally at home at the piano or on the podium, Jeffrey Kahane is recognized
around the world for his mastery of a diverse repertoire ranging from Bach and
Mozart to the music of our time. In August 2016, he was appointed Music Director
of the Sarasota Music Festival. Since making his Carnegie Hall debut in 1983, he
has given recitals in many of the nation's major music centers including New York,
Chicago, Boston, San Francisco, Los Angeles, and Atlanta. Kahane made his
conducting debut at the Oregon Bach Festival in 1988. Since then, he has guestconducted many of the major U.S. orchestras including the New York and Los
Angeles Philharmonics, Philadelphia and Cleveland Orchestras, Saint Paul Chamber
Orchestra, and the Chicago, Detroit, St. Louis, Baltimore, Indianapolis and New
World symphonies, among others. In May 2017, Mr. Kahane completed his 20th
and final season as Music Director of the Los Angeles Chamber Orchestra.

GARRICK OHLSSON, PIANO
Since his triumph as winner of the 1970 Chopin International Piano Competition,
Garrick Ohlsson has established himself worldwide as a musician of magisterial
interpretive and technical prowess. Ohlsson commands an enormous repertoire
ranging over the entire piano literature, and has come to be noted for his masterly
performances of the works of Mozart, Beethoven, and Schubert, as well as the
Romantic repertoire. To date he has at his command more than 80 concertos, ranging
from Haydn and Mozart to 21st-century works, many commissioned for him. Ohlsson
can be heard on the Arabesque, RCA Victor Red Seal, BMG, Nonesuch, Hyperion
and Virgin Classics labels, among others. His ten-disc set of the complete Beethoven
Sonatas has garnered critical acclaim, including a Grammy for Vol. 3.

PROGRAM NOTES
Symphony No. 2
in D Major, Op. 73
Johannes Brahms (1833-1897)
The summers of 1877-1879 were
among the happiest and most carefree
in Johannes Brahms’ entire life. With the
celebrated premiere of his long-awaited
First Symphony in 1876, the 42-year-old
had finally jettisoned the monkey that had
been on his back since Robert Schumann
had publicly declared him Beethoven’s
successor in 1853. The pressure to live
up to Schumann’s pronouncement had
weighed on Brahms for over 20 years,
and he had struggled mightily with the
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public’s expectation that he produce
a symphony worthy of following
Beethoven’s Ninth. Symphony No. 1
had taken Brahms almost two decades
to compose and underwent countless
revisions before being released to the
public. Ecstatic audiences had declared
it well worth the wait, however, and by
1877 Brahms was starting to relax and
enjoy his fame, finally beginning to feel
comfortable with the praise Schumann
had offered 20 years earlier.
Summers were Brahms’ most intense
periods of composition, and in 1877
he traveled from Vienna to the lakeside

village of Pörtschach am Wörthersee in
the Austrian province of Carinthia, with
the intent to devote himself entirely to
composition. Brahms rented two small
rooms in the picturesque village and
found the setting ideal, writing to a friend
that, "The melodies fly so thick here that
you have to be careful not to step on
one." Four months later, he emerged with
his bucolic Symphony No. 2 in hand,
his creative process finally freed from the
weight of public expectation. The work is
among the most cheerful and contented
he ever wrote, and has continued to
continued on page 46
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Johannes Brahms
Symphony No. 2 in D Major, Op. 73
1833 - 1897
I. Allegro non troppo
			 II. Adagio non troppo
			 III. Allegretto grazioso (Quasi andantino)
			 III. Allegro con spirito

c. 39’

-INTERMISSIONSergei Rachmaninoff
Piano Concerto No. 3 in D Minor, Op. 30
1873 - 1943
I. Allegro ma non tanto
			 II. Intermezzo: Adagio
			 III. Finale: Alla breve
				 Garrick Ohlsson, piano

c. 44’

Photography, video or audio recording is prohibited during the concert.
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delight audiences since its premiere in
December of 1877. Brahms returned to
Pörtschach the following two summers
as well, eventually completing his Violin
Concerto, his first violin sonata, numerous
songs and piano works, and his second
set of Hungarian Dances in the charming
seaside village.
Symphonies Nos. 1 and 2 are, in
many ways, flipsides of the same coin.
Whereas Symphony No. 1 was intense
and often stormy, Symphony No. 2 is
mostly sunshine and warm breezes,
interrupted only occasionally by a
passing shower. The first movement opens
with the horns and woodwinds gently
offering snippets of a theme, almost like
the first rays of sunlight peeking through
a window. The fragments coalesce
into a glorious melody in the strings as
nature awakens. A second theme, which
resembles the melody we all know as
Brahms’ Lullaby, continues the pastoral
feeling. A stormier development section
ensues where somewhat ominous
trombones threaten, before the clouds
retreat and the sunshine returns. The
movement ends with a jaunty melody
played by woodwinds and horns
accompanied by pizzicato strings as
evening falls.
In the second movement, "Adagio non
troppo," things turn a bit more serious, as
the cello section begins with a somewhat
dark and disquieting opening phrase,
which will then evolve into an expansive,
regal melody. Brahms flexes his
compositional muscles here, transforming
and developing the opening theme and
a secondary woodwind melody, leading
us through a wide range of moods
and emotions before finally landing
peacefully.
The third movement takes us back to the
country with a simple, original folk tune
offered by the oboe. The uncomplicated
melody is interrupted with suddenly
quicker versions of the tune, featuring offkilter accents, before eventually returning
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to its original, graceful form.
The final movement, "Allegro con
spirito," begins surreptitiously with
the string section playing a quiet
theme, followed by a sudden burst of
celebratory joy from the entire orchestra.
The movement skips happily forward
through a nostalgic second theme and
various permutations of the two melodies,
eventually leading to one of the most
triumphant conclusions Brahms ever
wrote. The trombones return auspiciously
at the end to join in the party, offering
little doubt that Brahms finally felt himself
on top of his game and, for a summer at
least, on top of the world.
Piano Concerto No. 3
in D Minor, Op. 30
Sergei Rachmaninoff (1873-1943)
Although it is often forgotten, many
of history’s greatest composers were,
by necessity, also performers. Mozart,
Beethoven and Mahler premiered many
of their compositions themselves, either
as soloists or conductors (or both). Their
ability to serve as both composer and
performer allowed works to be put in
front of an audience almost immediately
after they were finished, and alleviated
the need to wait for a performer to
learn the work and pay them to play it.
Thus it was that one of the most difficult
concertos in the entire piano repertoire
was premiered just weeks after it was
finished, by a soloist whose only practice
time was spent on a ship crossing the
Atlantic, using a "practice keyboard" he
had brought on board with him. Sergei
Rachmaninoff was that soloist, and the
New York premiere of his monumental
Concerto No. 3 would go off without a
hitch in November of 1909. It was the
36-year old’s first visit to the country
that would eventually become his home,
and the Third Piano Concerto was only
one of multiple works he performed as
a soloist (19 performances) and as a
conductor (seven performances) during
his American debut tour. Rachmaninoff

continued

occasionally worried that continuing to
work in three professions (composer,
conductor, pianist) would inevitably
mean that he would do none of them
well, but the accounts of his extraordinary
prowess at the keyboard, coupled with
the enduring popularity and reverence
for his compositions, have most certainly
proven those concerns unfounded.
Critics present at those initial
performances of the Third Piano Concerto
all remarked on its extraordinary
difficulty. The New York Herald noted
that "it will doubtless take rank among
the most interesting piano concertos
of recent years," but that "its great
length and extreme difficulties bar it
from performances by any but pianists
of exceptional technical powers."
Rachmaninoff was fortunately one such
pianist, with especially large hands
that could encompass 12 keys on the
keyboard, thus allowing him to play
some of the most challenging passages
more easily. The work continues to serve
as a kind of rite of passage for aspiring
soloists, who spend years in the practice
studio seeking to master its thornier
passages, and once prompted American
pianist Gary Graffman to comment that
he wished that he had learned the work
when he was a student, while he was "still
too young to know fear."
Despite the extreme virtuosity
which will be a hallmark of the
concerto, the opening movement,
"Allegro ma non tanto," begins with
extraordinary simplicity. A quiet, restless
accompaniment in the orchestra sets up
a modest, unadorned melody played
in octaves by the soloist. Rachmaninoff
repeatedly noted that this unpretentious
theme came to him "ready-made,"
although musicologists have noted its
similarity to Russian Orthodox chant,
the sound of which could well have
been steeped in the far reaches of the
composer’s subconscious. Following
this initial presentation of the theme in its
simplest form, the orchestra takes it up,
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and the soloist embarks on a virtuosic
embellishment. The mood calms and a
tiny march leads to a second theme, this
one much more expansive and romantic.
A virtuosic development section works
into a grand climax and eventually leads
to an extended, technically demanding
cadenza for the pianist. Solo woodwinds
usher the orchestra back in with ethereal
snippets of the first theme before the
soloist embarks on another fierce
embellishment of the second melody. The
movement ends as unpretentiously as it
began, with a reprise of the simplistic,
chant-like melody, followed by the
march music, and concluding with three
unassuming notes from the piano as the
elaborate movement quietly vanishes into
thin air.
The opening of the "Intermezzo"
movement allows the soloist a moment
to recover their breath, as the orchestra
presents in full the lush melody upon
which the entire movement will be based.
The music is tender and unapologetically
romantic, in a way that invites
comparisons to the music of Tchaikovsky
for many. The piano interrupts the

orchestral soliloquy abruptly, then
embarks on a series of variations on the
melody, each more elaborate than the
last. Vacillating between fierce, highly
chromatic writing and poignant moments
of tenderness, each iteration of the
melody creates a different atmosphere,
the one constant being the unrelenting
technical demands placed on the soloist.
This movement moves without interruption
into the final movement via an arresting
introduction that leaves no doubt that
we are about to embark on a truly
"grand finale".
Following a dramatic pause,
Rachmaninoff launches into an almost
militaristic first theme, full of fanfares and
highly chromatic, lightning-fast writing
for the piano. A second, more sweeping,
cinematic melody follows, which will
become the basis for several variations
and subject the soloist to a series of
unrelenting challenges. Scherzo-like
variations, requiring pristine accuracy
and an extraordinary delicacy of
touch, are interspersed with variations
demanding fierce strength and unyielding
stamina. A brief reminiscence on themes

from the first movement provides a
dreamy respite from the relentless energy
before the high-octane militaristic music
returns. Just when it seems as if we have
reached "maximum warp," the tempo
picks up yet again and the final coda
section begins, with menacing percussion
adding to the increasing tension.
A final cadenza from the soloist leads
to a cinematic conclusion, with the
orchestra unleashed to join in the glorious
final minute.
At the conclusion of the premiere
performance, the New York Herald
reported that the audience recalled
Rachmaninoff to the stage multiple times,
apparently hoping that he might play an
encore. Eventually, the composer held
up his hands to the audience, indicating
to them that, although he was willing to
go on, his fingers were not. Modern-day
soloists must surely concur. For over 100
years, generations of pianists have been
drawn to, and compelled to master, this
extraordinary music, and generations of
audiences could not be more grateful.
Program notes by Betsy Hudson Traba ©
2020-2021
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YANIV DINUR, CONDUCTOR
Yaniv Dinur is the winner of the 2019 Sir Georg Solti Conducting Award. Sought
after for his "exquisite and arresting" performances (Dallas Morning News) and
"sophistication, clarity, character and energy" (Milwaukee Journal Sentinel), he is
the Resident Conductor of the Milwaukee Symphony Orchestra and Music Director
of the New Bedford Symphony Orchestra. Dinur is lauded for his bold programming,
dynamic performances, and unique ability to connect with diverse audiences,
from season subscribers to first-time concertgoers. As a guest conductor, Dinur has
performed with the Israel Philharmonic Orchestra, Jerusalem Symphony, Houston
Symphony, Detroit Symphony, San Diego Symphony, Louisiana Philharmonic, New
World Symphony, National Symphony Orchestra of Ireland, Torino Philharmonic,

AUGUSTIN HADELICH, VIOLIN
Named Musical America's 2018 "Instrumentalist of the Year," Augustin Hadelich
is consistently cited worldwide for phenomenal technique, soulful approach, and
insightful interpretations. Hadelich has appeared with the Boston Symphony, Chicago
Symphony, Cleveland Orchestra, Los Angeles Philharmonic, New York Philharmonic,
and Philadelphia Orchestra. His international presence has been rapidly rising; recent
appearances include the London Philharmonic, Orquesta Nacional de España, Oslo
Philharmonic, São Paulo Symphony, and a tour with the New Zealand Symphony
Orchestra. Hadelich is the winner of a 2016 Grammy Award for his recording of
Dutilleux's Violin Concerto, L'Arbre des songes, with the Seattle Symphony under
Ludovic Morlot.

PROGRAM NOTES
Field Guide
Gabriella Smith (b. 1991)
American composer Gabriella Smith
was a child when her fascinations
with both music and nature began
to emerge. Growing up in the San
Francisco Bay area, she enjoyed hiking
and backpacking and spent five years
volunteering at a bird-banding and
songbird research center in Point Reyes,
CA. Violin study began at age seven,
and the urge to compose—to translate
the natural soundscapes she heard in
her head onto paper—quickly followed.
By age 15, her compositions had drawn
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the attention of legendary American
composer John Adams, who became a
mentor. Composition studies at both the
Curtis Institute of Music in Philadelphia
and Princeton honed her musical skills,
and today she is frequently lauded as
producing some of the most ingenious
and captivating music of the 21st
century.
Described by Clive Paget of Musical
America as "the coolest, most exciting,
most inventive new voice I’ve heard
in ages," Smith’s music has been
performed by major orchestras across
the United States. Field Guide was

commissioned by the Cabrillo Festival
of Contemporary Music in honor of
John Adams’ 70th birthday. The work
premiered on August 12, 2017 in Santa
Cruz, CA, with the following notes
supplied by the composer:
"In the past few years, I have
become obsessed with making field
recordings everywhere I go. It began
with my desire to record the unfolding
and trajectory of the dawn choruses I
remember hearing every early Sunday
morning as a teenager on the drive out
to Point Reyes Bird Observatory where
continued on page 50
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Gabriella Smith
b. 1991

Field Guide

Ludwig van Beethoven
Violin Concerto in D Major, Op. 61
1770 -1827
I. Allegro, ma non troppo
			 II. Larghetto —
			 III. Rondo: Allegro
				 Augustin Hadelich, violin

c. 10’

c. 42’

-INTERMISSIONPiotr Ilyich Tchaikovsky
Symphony No. 4 in F Minor, Op. 36
1840 - 1893		 I. Andante sostenuto – Moderato con anima
			 II. Andantino in modo di canzona
			 III. Scherzo (Pizzicato ostinato): Allegro
			 IV. Finale: Allegro con fuoco

c. 44’

Photography, video or audio recording is prohibited during the concert.
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I would volunteer as a bird bander. It
would always start just as we drove
past Lagunitas Creek, about 30 minutes
before sunrise, and we’d turn off the
music and roll down the windows and
let in the glorious cacophony and
cold morning air. Since then I have
recorded dawn choruses and many
other natural and human-produced
soundscapes around the world while
backpacking in the Sierras, Cascades,
and Andes, in temperate and tropical
rainforest, in desert, in coastal scrub,
in oceans, tide pools, bays, lakes, and
glacial streams recording underwater
sounds with my hydrophone, and in the
streets and parks and subways of the
cities I have spent time in. I envisioned
Field Guide as a collage inspired
by these various recordings and my
improvisations with them on violin and
voice and experiments processing them
electronically."

deafness on his life and music. The
first indications that anything was
amiss came at age 26, when tinnitus
set in. By age 28, hearing loss was
undeniable, and by the spring of 1802
the 31-year old Beethoven retreated
to the village of Heiligenstadt, outside
of Vienna, following his physician’s
recommendation that he move to a
quieter locale in order to preserve what
was left of his hearing. It was here that
Beethoven wrote a heart-wrenching
letter to his brothers, now known as
the Heiligenstadt Testament, in which
he detailed his thoughts of suicide and
eventual resolve to continue living for
his art. Returning to Vienna in late 1802,
Beethoven resumed composing, despite
his affliction, and the next ten years
would be some of his most productive
as he continued to commit to paper the
extraordinary music that he increasingly
heard only in his mind.

Field Guide opens quietly, with
plucked strings and percussion evoking
the sounds of the forest floor. Bird calls
and the scratching of insects create a
blanket of sound over which the brass
enter with an expansive, choralelike melody, eventually ascending
high above the treetops. This grand
panorama eventually morphs into a
more urban soundscape. Pizzicato
strings and bongos create a new, more
tense music, replete with the scratching
of metal and electronic sounds. We are
obviously deep in a city, waves of sound
cascading by, like a subway rushing
past as you stand on the platform.
Rhythmically pulsing strings and brass
eventually lead back above ground,
higher and higher, culminating in a
glorious, technicolor conclusion.

The Violin Concerto was
commissioned four years later by the
26-year old virtuoso violinist Franz
Clement, whom Beethoven had first
met when Clement was a teenager. The
work was premiered on December 23,
1806, at the end of a year that also saw
the completion of Beethoven’s Fourth
Piano Concerto, Fourth Symphony, the
three “Razumovsky” String Quartets,
a set of 32 variations for piano, and
the "Appassionata" Piano Sonata. The
concerto is notable for its focus on
lyricism rather than virtuosity, although
it is fiendishly difficult to play well. The
premiere was somewhat unsuccessful, in
large part due to the fact that Beethoven
had only finished the violin part two
days earlier, forcing Clement to sightread sections of it at the premiere.
Critics were somewhat mystified by the
work, panning it as too long and overly
complicated. Audiences who were
expecting pyrotechnic displays of violin
technique instead heard a transcendent
work of extraordinary tenderness.
Beethoven had once again bucked a

Violin Concerto in
D Major, Op. 61
Ludwig van Beethoven
(1770-1827)
Entire books have been written
about the impact of Beethoven’s
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continued

popular trend: Whereas many early
19th-century violin concerti focused on
showing off the skill of the soloist, this
work was focused solely on the beauty
of the music. The work languished in
obscurity for some 38 years until a
12-year old virtuoso, Joseph Joachim,
played it in a London performance with
Mendelssohn conducting. It has now
become a staple of the repertoire.
The expansive first movement opens
unusually with five beats from the
timpani, followed by a calm melody
offered by the oboes and clarinets.
It quickly becomes clear that the five
strokes from the timpani are to be the
central motive of the movement, as the
figure is imitated repeatedly by various
instruments, becoming the music’s
unifying concept. A lengthy orchestral
introduction follows, and when the
soloist finally enters, it enters gently,
slowly rising above the orchestra in an
almost improvisatory moment, leading
to an exquisite rendering of the first
theme in the highest register of the violin.
Moments of extreme delicacy, requiring
extraordinary control and pristine
intonation from the soloist, alternate with
stronger statements from the orchestra
as the movement unfolds. Near the end
the soloist is given an opportunity for a
cadenza, although Beethoven did not
compose one, and presumably Clement
improvised his own at the premiere.
(Fritz Kreisler composed the cadenzas
that are most frequently played today.)
As the soloist concludes the cadenza,
Beethoven offers the movement’s
most poignant moment: a tender and
nostalgic rendering of the second theme,
accompanied by pizzicato strings…a
final moment of repose before a
traditional and somewhat grand finish
ensues, capping this noble movement.
The "Larghetto" opens with a
hushed, almost hymn-like theme in the
orchestra’s strings, now muted. The
soloist enters delicately, ornamenting
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the theme, which repeats in the horns
and winds. This understated, almost
reverent tone continues throughout
the movement, culminating in an
extraordinary moment where the soloist
sings the theme tenderly above a
barely audible accompaniment by the
orchestra’s pizzicato strings. A series
of hushed arpeggios ascending to the
violin’s highest register conclude the
movement, which then segues directly
into the final “Rondo.” The mood of this
last movement is one of pure joy, as a
rollicking, folk-like theme is presented
twice by the soloist, then joined by the
orchestra. Hunting calls in the horns
and winds contribute to an overall
pastoral quality, as if we have come
upon a village celebration. In keeping
with the rondo format, the main theme
returns again and again, interspersed
with interludes where the soloist is given
the chance for some fiery technical
displays. Following a cadenza, the
orchestra creeps back in slowly, offering
snippets of the theme here and there,
before finally joining the soloist in what
we expect to be a charge to the finish.
Even here though, Beethoven surprises
us: The final measures see the orchestra
drop out completely so the soloist can
offer one last, delicate snippet of the
theme, before the orchestra joins for two
raucous final chords, leaving musicians
and audience alike grinning from ear
to ear.
Symphony No. 4
in F Minor, Op. 36
Piotr Ilyich Tchaikovsky
(1840-1893)

wife Camille. Such was the case with
Piotr Ilyich Tchaikovsky, whose struggle
to suppress or deny his homosexuality
led him to a desperate decision to marry
one of his female students in 1876, just
before beginning work on his Fourth
Symphony. In August, Tchaikovsky wrote
to his brother, "I have decided to marry.
It is inevitable. I must do this, and not
only for myself, but also for you and for

Personal anguish and artistic
creativity are frequently linked. Many of
Beethoven’s most beloved works were
written as he struggled with increasing
deafness; author J. K. Rowling wrote the
Harry Potter series while a single mother
struggling to live on welfare; and some
of Claude Monet’s most celebrated
paintings were completed in the months
following the death of his 32-year old
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... all whom I love." Unsurprisingly, the
marriage was doomed, and Tchaikovsky
moved out of the couple’s apartment
after less than 3 months. Writing to his
brother, he said, "Only now, especially
after the tale of my marriage, have I
finally begun to understand that there is
nothing more fruitless than not wanting
to be that which I am by nature." In light
of this intensely personal struggle, it is

Fernando Traba, Principal Bassoon
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little wonder that Tchaikovsky produced
a symphony dedicated to the concept of
fate. He described the Fourth Symphony
as depicting "the fatal power which
prevents one from attaining the goal of
happiness ... There is nothing to be done
but to submit to it and lament in vain."
From this tortuous and anxiety-ridden
period in the composer’s life sprang one
of the pinnacles of late 19th-century
Romantic orchestral music, a symphony
of extraordinary beauty and profound
depth of emotion that still resonates
today.
Completed in 1878, the work is
dedicated to Nadezhda von Meck,
a wealthy widow who supported
Tchaikovsky as his patroness for
over 13 years. Their relationship was
perhaps the most intimate Tchaikovsky
ever had with a woman, although
they deliberately never met in person.
Over 1,200 letters were exchanged
between them, in which they delved
deeply into discussions of art, music,
and philosophy, corresponding as
partners of equal intellect and artistic
sophistication. It was at von Meck’s
suggestion that Tchaikovsky created a
"program" for the symphony, explaining
its motives and intent.
The first movement opens with an
ominous fanfare from the horns, which
Tchaikovsky was clear represented the
concept of Fate. This harsh, unrelenting
music will return throughout the
movement as a reminder that, regardless
of the diversions we may enjoy, Fate will
have the last word. A heart-wrenching
first theme emerges, evoking a sense of
lamentation and extreme pathos. This
is followed by a second theme, begun
in the woodwinds, which offers a brief
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respite from the sense of melancholy.
As it will throughout the movement,
however, Fate returns, this time in the
trumpets, and puts an end to the moment
of repose. The unsettled feeling of the
entire movement is heightened by the
fact that much of it is written in 9/8 time,
with melodies beginning just after the
beat, giving a feeling of breathlessness
to the music. The alteration of
lamentation with the inevitable return of
the Fate music continues, culminating in
a rapid-fire coda and one last wail of
the string section, before Fate delivers its
final crushing blows.
The second movement, "Andantino,"
continues the melancholy mood,
opening with a wistful oboe solo
accompanied by pizzicato strings.
Tchaikovsky indicates "in modo di
canzona" (in the manner of a song)
at the outset, and indeed, the entire
movement is a song of sadness,
recurring in various guises. A brief
march-like melody provides a bit of
respite in the middle of the movement,
but eventually cedes the stage back to
the opening melancholy song, played
in the end by a solo bassoon and then
slowly dying away.
It is only in the third movement that
the mood begins to lighten. In what
Tchaikovsky described as "a new
orchestral effect, which I have designed
myself," the entire string section plays
pizzicato throughout the movement,
providing an atmosphere of playfulness
and fun. Tchaikovsky wrote, "This is
whimsical arabesques, vague images
which can sweep past the imagination
after drinking a little wine and feeling
the first phases of intoxication." Indeed,
the usage of the pizzicato strings,

continued

combined with woodwind solos which
evoke dancing sprites and a tiny military
band in the brass, give the movement
a fanciful air and provide a welcome
respite from the seriousness of the
previous two movements.
In the final movement, Tchaikovsky
chooses joy. He wrote to Madame von
Meck, "If within yourself you find no
reasons for joy, then look at others. Go
out among the people. See how they
can enjoy themselves, surrendering
themselves wholeheartedly to joyful
feelings." The movement opens with a
cymbal crash and racing unison strings,
eventually yielding to what will be
the main melody of the movement, a
Russian folk song called "In the Field
There Stands a Birch Tree." It is notable
that the birch is an almost sacred tree
in Russian culture, symbolizing strength
and protection from evil. The melody
is passed among the orchestra in
increasing fervor until suddenly the Fate
theme reasserts itself as if to put a stop to
the celebration. This time, however, Fate
is quelled by joy, and the movement
races to a thrilling conclusion. At the
end of his letter to Madame von Meck
Tchaikovsky wrote, "Joy is a simple but
powerful force. Rejoice in the rejoicing
of others. To live is still possible." Indeed,
it is clear that Tchaikovsky chose life,
and his message of overcoming despair
to find joy continues to resonate with
audiences worldwide, almost 150
years later.
Program notes by Betsy Hudson Traba
© 2020
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JOANN FALLETTA, CONDUCTOR

Hailed as a "leading force for the music of our time" for her work as a conductor,
communicator, and distinguished musical citizen, JoAnn Falletta serves as Music
Director of the Buffalo Philharmonic Orchestra (BPO), Music Director Laureate of
the Virginia Symphony Orchestra, and the Principal Guest Conductor of the Brevard
Music Center. The Washington Post hailed her as having "Toscanini's tight control
over ensemble, Walter's affectionate balancing of inner voices, Stokowski's gutsy
showmanship, and a controlled frenzy worthy of Bernstein." Upon her appointment
to the BPO, Falletta became the first woman to lead a major American ensemble.
She has since been credited with bringing the Philharmonic to a new level of national
and international prominence. With a discography of 115 titles, Falletta is a leading
recording artist for Naxos. Her discs have won two GRAMMY® Awards and
received ten nominations.

AARON DIEHL, PIANO
Pianist-composer Aaron Diehl mystifies listeners with his layered artistry. At age
17, Diehl was a finalist in Jazz at Lincoln Center's Essentially Ellington competition.
Soon after, Diehl was invited to tour Europe with the Wynton Marsalis Septet.
That fall he would matriculate to the Juilliard School, studying with jazz pianists
Kenny Barron and Eric Reed and classical pianist Oxana Yablonskaya. Diehl
came to wider recognition in 2011 as winner of the American Pianists Association's
Cole Porter Fellowship, which included $50,000 in career development and
a recording contract with the esteemed Mack Avenue Records. His most recent
release on Mack Avenue, The Vagabond, reveals his breadth as one whom The
New York Times calls "a composer worth watching."

PROGRAM NOTES
Five Children’s Pieces from
Ma Mère l’Oye (Mother Goose)
Maurice Ravel (1875-1937)
Musicologists are forever drawing
comparisons between the personalities
of composers and their music. It makes
perfect sense to learn that Beethoven had
a fierce temper after hearing the ferocious
opening to his Fifth Symphony, or to
listen to the heart-wrenching pathos of
Tchaikovsky’s Fourth Symphony and think
about the composer’s lifelong battles with
anxiety and depression. Of course, there
are many sides to any personality, and a
gifted composer can write in many styles,
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but there is no doubt that creativity springs
from deep inside us, and our art cannot
help but reflect our own experience in
the world. It is not surprising then to read
descriptions of French composer Maurice
Ravel as a delicate man—perfectly
coiffed, meticulous about every aspect of
his life, inordinately private and sensitive.
His music is similarly exquisitely crafted
and perfectly balanced, every note
exactly in place with nothing extra added.
Like a delicate Fabergé egg, Ravel’s
extraordinary craftsmanship is legendary.
A lifelong bachelor with no confirmed
romantic entanglements of any kind, Ravel

nonetheless was said to greatly enjoy the
company of his friends’ children. In 1908
he composed a suite for piano four-hands
as a gift for Mimi and Jean Godebski,
the six and seven-year-old children of
close friends. The premiere of the work
was so successful, that Ravel orchestrated
the pieces in 1911, first as a ballet score,
then as a purely orchestral suite. Based
primarily on various tales from the Mother
Goose collection, written in 1695 by
Charles Perrault, Ravel draws on his
extraordinary expertise in orchestration to
create a set of five short movements that
continued on page 56

Box Office: 941-953-3434 or SarasotaOrchestra.org

FAIRY TALES
AND FIREWORKS

February 25, 26, 27, 2022
JOANN FALLETTA, conductor
AARON DIEHL, piano
Neel Performing Arts Center
Friday, February 25, 2022 at 8:00 pm
Van Wezel Performing Arts Hall
Saturday, February 26, 2022 at 8:00 pm
Sunday, February 27, 2022 at 2:30 pm
Please do not use your cell phone during the concert. Masks must be worn and cover the
mouth and nose at all times while inside the building.

Maurice Ravel
Five Children’s Pieces from Ma Mère l’Oye
1875 - 1937
(Mother Goose)
			 I. Pavane of the Sleeping Beauty
			 II. Tom Thumb
			 III. Laideronnette, Empress of the Pagodas
			 IV. Conversations of Beauty and the Beast
			 V. The Enchanted Garden

c. 16’

George Gershwin
Concerto in F
1898 -1937
I. Allegro
			 II. Adagio – Andante con moto
			 III. Allegro agitato
				 Aaron Diehl, piano

c. 30’

-INTERMISSIONSergei Rachmaninoff
Symphonic Dances, Op. 45
1873 -1943
I. Non allegro
			 II. Andante con moto (Tempo di valse)
			 III. Lento assai – Allegro vivace

c. 35’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org
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are nothing short of magical.
The first movement, "Pavane de
la Belle au bois dormant" (Sleeping
Beauty) begins with the flutes weaving
a slow, hypnotic melody, later taken up
by the rest of the woodwinds and horn.
The princess is most surely asleep, and
nothing will wake her.
Next, we encounter "Petit Poucet" (Tom
Thumb), the young boy who leaves a
trail of breadcrumbs behind him as he
wanders in the woods, only to find that
the birds have eaten them all when he
tries to retrace his steps. Ravel creates
the sensation of wandering by having
the violins play scales in ever-changing
meters, creating a sense of aimlessness.
A solo oboe, then English horn, plays
Tom Thumb’s theme over the wandering
scales. Midway through the movement,
we hear the birds chirping, then the
wandering begins again as Tom realizes
the breadcrumbs are gone.
The third movement, titled
"Laideronnette, Impératrice des
pagodes" (Laideronnette, Empress of
the Pagodas), describes a princess who
has been cursed by a jealous witch
and turned into an ugly little girl. Exiled
with a green serpent on an island with
tiny pagodas, the serpent eventually
turns into a prince, and Laideronnette
has her beauty restored. Ravel’s use of
pentatonic scales and gongs, along with
solos for piccolo, bass clarinet, marimba,
bells, and harp, all combine to create a
fairy tale version of China.
In "Les Entretiens de la Belle et de la
Bête" (Conversations Between Beauty
and the Beast) we see Ravel’s exquisite
ear for orchestration at its best. Waltzing
woodwinds portray Beauty happily
dancing until she is interrupted by the
loud and clumsy Beast who wants to
join her. The contrabassoon (the largest
and lowest of the woodwinds) portrays
the Beast, in one of a very few solo
roles given to the enormous instrument.
Although she initially tries to escape
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the Beast, Beauty eventually consents
to dance with him, and we hear both
themes played simultaneously as only
Ravel could combine them. Finally,
a gentle harp glissando denotes the
magical moment when the Beast is
transformed into a prince, now portrayed
by a solo cello, and Beauty, now voiced
by a solo violin, is transfixed.
Finally, "Le Jardin Féerique" (The Fairy
Garden) returns us to Sleeping Beauty.
She is still deep in slumber, but a prince
arrives and awakens her with a kiss,
the moment marked by a solo violin,
woodwinds, and celesta. Suddenly
the whole orchestra awakens with her,
and Ravel’s exquisite orchestration,
featuring wedding bells and celebratory
percussion, leaves absolutely no doubt
that the couple do indeed live "happily
ever after!"
Concerto in F
George Gershwin (1898-1937)
One of the hallmarks of greatness in
any field must certainly be a continual
urge to push outside of one’s comfort
zone. Our most celebrated artists,
athletes, and scientists seem to constantly
keep exploring, risking failure and
damage to their reputations by trying
new and unfamiliar things. Benjamin
Franklin did not need to stand outside
with a kite and key; Jonas Salk could
have been successful without spending
the better part of a decade searching
for a polio vaccine; Michael Jordan did
not have to try his hand at baseball; and
George Gershwin certainly did not need
to write a piano concerto.
By 1924 when Walter Damrosch
approached Gershwin about writing
a "classical concerto" for piano and
orchestra, Gershwin was already a
household name in the popular music
realm, having enjoyed tremendous
success with his 1919 song "Swanee"
and "I’ll Build a Stairway to Paradise"
in 1920. Lady Be Good, which would
become George and brother Ira’s first

major Broadway success, was already in
production. Gershwin had just premiered
his Rhapsody in Blue with bandleader
Paul Whiteman at a concert called "An
Experiment in Modern Music," but the
orchestration for that work had been
done by classical composer Ferde Grofé.
Although it meant taking a professional
risk, Gershwin was determined to
complete this new concerto on his own.
He wrote, "Many persons had thought
that the Rhapsody was only a happy
accident. Well I went out, for one thing,
to show them that there was more where
that had come from. I made up my mind
to do a piece of absolute music. The
Rhapsody was a blues impression. The
Concerto would be unrelated to any
program."
Composed in a secluded "practice
shack" at the Chatauqua Institution
during the summer of 1925, Gershwin
completed his "New York Concerto," as
he initially called it, without assistance,
and the work premiered in Carnegie
Hall on December 3, 1925. The piece
was well-received by the public but
largely dismissed by New York critics
as unworthy of serious attention. Olin
Downes of The New York Times called
the Concerto "a dubious experiment"
and noted that Gershwin had "neither
the instinct nor the technical equipment
to be at ease in … a work of symphonic
dimensions." But Samuel Chotzinoff
of NBC understood that the work
represented an important melding
of classical tradition and popular
culture. He wrote: "But all [Gershwin’s]
shortcomings are nothing in the face
of the one thing he alone, of all those
writing the music of today, possesses.
He alone actually expresses us. … He
writes without the smallest hint of selfconsciousness, and with unabashed
delight in the stridency, the gaucheries,
the joy and excitement of life as it is lived
right here and now."
The work, infused with the rhythms
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and harmonies of jazz, is in the
classical three-movement format. The
first movement, "Allegro," opens noisily
with percussion giving way to the main
theme, based on a Charleston rhythm,
which Gershwin said represented "the
young, enthusiastic spirit of American
life." The movement alternates between
episodes of high-energy jazz and more
delicate, improvisatory interludes for the
soloist. The second movement is firmly
rooted in the blues tradition, opening
with a lengthy, dark, and smoky solo
for the trumpet, full of as much longing
and pathos as any nightclub standard.
The soloist offers an upbeat interlude
as if we’ve left the club and headed
out onto the street for a bit, only to
eventually return to the melancholy
mood of the opening music and a
nostalgic conclusion. The final "Allegro
agitato" bristles with the urban energy
that pervades so much of Gershwin’s
orchestral music. Based loosely on the
stride piano style of the ragtime era,
Gershwin called the movement "an orgy
of rhythms." Energetic, virtuosic writing
for both soloist and orchestra build to a
triumphant conclusion, providing a truly
grand finale to a work that marked a
major victory not only for its composer,
but for music lovers everywhere.
Symphonic Dances, Op. 45
Sergei Rachmaninoff
(1873-1943)
By the summer of 1940, 67-year-old
Sergei Rachmaninoff was tired. Having
left his native Russia in 1917 at the start
of the Russian Revolution, the virtuoso
pianist, conductor, and composer
had eventually arrived in New York
where he decided to devote himself to
a performing career, working as both
pianist and conductor. Although he
had been composing since he was a
teenager, Rachmaninoff had determined
that trying to make a living as a
composer was going to be too difficult.
Fortunately, as one of the greatest pianists
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of his generation, he had options, and
for the next 23 years, he had devoted
himself to touring—living in hotel rooms
and on train cars, performing hundreds
of concerts across the United States and
Europe. It was exhausting, and there was
simply no time for composition. Even if
there had been, Rachmaninoff had lost
his inspiration since leaving his homeland.
"Losing my country, I lost myself also,"
he wrote. Between 1918 and his death
in 1943, Rachmaninoff gave countless
performances but composed only
six works.
This makes it all the more remarkable
that, in that summer of 1940 as he
recuperated from minor surgery at an
estate near Huntington, Long Island,
he suddenly found himself wanting to
compose again. Perhaps it was the
location, which was large enough for
him to write in private, or the proximity of
good friends nearby, including Vladimir
and Wanda Horowitz, but for the first
time in a long time, Rachmaninoff found
himself happily dividing his day between
practicing for his upcoming winter
concerts and composing a new work
for orchestra.
Initially envisioned as a ballet score,
Rachmaninoff finished the Symphonic
Dances in August of 1940. He had
hoped to interest his friend, the Russian
choreographer Michel Fokine, in a
second collaboration after Fokine’s
ballet Paganini, utilizing Rachmaninoff’s
Variations on a Theme of Paganini, had
enjoyed great success. Unfortunately,
Fokine died before any work on the
ballet could be done, and the Symphonic
Dances were premiered by Eugene
Ormandy and the Philadelphia Orchestra
in 1941. The work, which would be
Rachmaninoff’s final composition, was
received warmly by audiences.
Originally titled Fantastic Dances,
the three movements of the work were
at first called "Noon," "Twilight," and
"Midnight." From the very opening of

continued

the first movement, it is clear that this is
indeed music designed for dance. A
pulsing, rhythmic energy is the focus
from the beginning as the violins tiptoe
in, like dancers entering the stage.
When everyone has arrived, there is a
burst of energy as a muscular, energetic
theme for the whole orchestra explodes.
A slower, romantic section follows,
featuring the woodwind section—
augmented by an alto saxophone—
playing a melancholy melody. This
dreamy music is the equivalent of a pas
de deux and develops into a soaring,
majestic moment for the string section. The
contrabassoon ushers the full complement
of dancers back to the stage in a return
to the opening’s pulsating music. After
a final, sentimental nod to the romantic
theme, the movement concludes with
the "dancers" leaving the stage the way
they arrived, the violins slowly retreating,
leaving the stage silent.
In yet another tribute to dance,
the second movement is a somewhat
diabolical waltz. The sneering brass at
the opening let us know that this is not to
be a good-natured, whirling Viennese
dance, but rather a tragic, dark waltz
that repeatedly sputters to life, then
disintegrates in a series of haunting
vignettes. Rachmaninoff was not the first
to offer a ghostly, somewhat ominous
version of the waltz; Sibelius had done
it with his Valse Triste in 1903 and Ravel
with his La Valse in 1920. Rachmaninoff’s
waltz is cut from the same dark cloth as
these, and at the end we are left feeling
that we have just awakened from an
unsettling dream.
The final movement is a hallucinogenic
trip through darkened, dangerous
streets. One can almost see the curtain
rise on a moonlit courtyard. We hear
church bells tolling, and the snappy
rhythms lend the opening a Spanish
flavor. The atmosphere seems charged,
almost dangerous, as another dark,
heavily rhythmic theme emerges in
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the unison strings. A lighter, almost
dreamlike middle section transports us
to a different scene entirely, although
the music still feels heavy with drama.
When the opening music returns it is
now, in vintage Rachmaninoff style,
overlayed with the Dies Irae (Chant of
the Dead). A menacing snare drum and
other percussion join as we race to a
psychedelic conclusion. Much has been
made of the fact that Rachmaninoff wrote

the word "Alleluia" in the score near the
end. It may have been an allusion to
one of his earlier works, or simply an
indication that the music had reached a
triumphant conclusion. Either way, it is
clear that Rachmaninoff felt redeemed.
Whether or not he suspected that this
would be his final work, we do not know,
but after so many years of perpetual
practice, exhausting performances, and
endless travel, perhaps Rachmaninoff

was simply feeling content to finally be
reunited, late in life, with his creative
muse. The last page of the score contains
the words "I thank Thee, Lord" in
Rachmaninoff’s hand—perhaps that says
it all.
Program notes by Betsy Hudson Traba ©
2020-2021
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THOMAS WILKINS, CONDUCTOR

Thomas Wilkins is Music Director of the Omaha Symphony, a position he has
held since 2005. Additionally, he is Principal Conductor of the Hollywood Bowl
Orchestra, the Boston Symphony's Artistic Advisor for Education and Community
Engagement, and holds Indiana University's Henry A. Upper Chair of Orchestral
Conducting. Past positions have included resident conductor of the Detroit Symphony
and Florida Orchestra, as well as associate conductor of the Richmond Symphony
(Virginia). He also has served on the music faculties of North Park University
(Chicago), the University of Tennessee in Chattanooga, and Virginia Commonwealth
University in Richmond. Devoted to promoting a life-long enthusiasm for music,
Thomas Wilkins brings energy and commitment to audiences of all ages and is
hailed as a master communicator and connector.

SIMONE PORTER, VIOLIN
Simone Porter recently debuted with the New York Philharmonic, Philadelphia
Orchestra, and Los Angeles Philharmonic; and has performed with renowned
conductors including Gustavo Dudamel, Yannick Nézet-Séguin, and Ludovic Morlot.
Porter made her professional solo debut at age 10 with the Seattle Symphony and
her international debut with the Royal Philharmonic Orchestra in London at age
13. In March 2015, Simone was named an Avery Fisher Career Grant recipient. A
2015-2016 Performance Today Young Artist-in-Residence, Porter’s performances
and interviews have been broadcast nationally, and she has also been featured on
the NPR radio program From the Top.

PROGRAM NOTES
Toccata for Orchestra
James A. Beckel, Jr. (b. 1948)
James Beckel was a 20-year-old
Indiana University student when he
auditioned for, and won, the position of
principal trombone with the Indianapolis
Symphony Orchestra. The year was
1969, and the young musician from
Marion, Ohio had found his new home.
He would continue in that same position
for almost 50 years, retiring in 2018.
While it is not uncommon to hear of string
players remaining in orchestras for half
a century or longer, the wear and tear
brass playing inflicts on a musician’s
body makes a 50-year tenure as a
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principal trombonist truly remarkable.
Equally notable is his 49-year tenure
on the faculties of DePauw University
and the University of Indianapolis, as
well as his reputation as a gifted and
highly versatile composer of orchestral
music whose compositions have been
performed throughout the United States
and Europe. The recipient of multiple
grants and a fellowship from the National
Endowment for the Arts, Beckel’s works
have been performed by the orchestras
in Minneapolis, St. Louis, Atlanta,
Houston, Cincinnati, Baltimore, Detroit,
Milwaukee, and Indianapolis, among
others. His 1997 horn concerto, The

Glass Bead Game, was nominated for
a Pulitzer Prize.
Toccata for Orchestra was
commissioned by a consortium
of five American orchestras—the
Indianapolis Symphony, Oklahoma
City Philharmonic, Omaha Symphony,
Evansville Philharmonic, and the Virginia
Symphony—and was premiered by
the Indianapolis Symphony in March
of 2007. The work was inspired by
a conversation Beckel had with a
former student. The student recounted a
discussion he held with the organist at the
main cathedral in Siena, Italy, regarding
continued on page 62
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James A. Beckel, Jr.
Toccata for Orchestra
b. 1948		
Samuel Barber
Violin Concerto, Op. 14
1910 -1981
I. Allegro moderato
			 II. Andante
			 III. Presto in moto perpetuo
				Simone Porter, violin

c. 9’

c. 25’

-INTERMISSIONAntonín Dvořák
Symphony No. 9 in E Minor, Op. 95
1841 - 1904		 I. Adagio – Allegro molto
			 II. Largo
			 III. Scherzo: Molto vivace
			 IV. Allegro con fuoco

c. 40’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org
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the origin of the toccata as a musical
form. Designed as vehicles for assessing
which notes on the unpredictable
church organ might be malfunctioning
on any given day, the toccata was an
improvisatory piece in which an organist
would cycle through multiple keys,
seeking to discover which pitches on the
instrument needed to be avoided for the
remainder of the church service. Beckel
took this concept of sequencing musical
material through various keys as the
foundation of his piece.
Designed to be a miniature concerto
for orchestra, the ten-minute work offers
every section of the orchestra and several
soloists the opportunity to step into the
spotlight. Opening with a lively rhythmic
figure in the percussion, the energy level
increases steadily as various sections
of the orchestra join in. Each of the four
families of instruments takes a turn as
the rhythmic engine of the work, with
cinematic string melodies soaring above
celebratory brass, chattering woodwinds,
and churning percussion. A more
tranquil central section features solos for
individual woodwinds, as well as cello
and violin, before the driving energy
returns. During his almost 50 years of
sitting in the midst of an orchestra, Beckel
has clearly learned how to create an
exhilarating intensity through brilliant
orchestration and immensely effective
scoring, particularly for the brass section.
This bold demonstration of the raw
power of an orchestra culminates in
a fierce clap of symphonic thunder,
leaving both orchestra and audience
thoroughly energized.
Violin Concerto, Op. 14
Samuel Barber (1910-1981)
When reveling in the drama and
sublime beauty of a work from the
standard classical repertoire, the listener
is naturally unaware of the turmoil
and frustration that may have been
experienced by the composer during its
creation. We imagine the gifted artist,
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continued

relaxed in front of their score, notating
precisely the glorious music that they hear
in their head and eventually emerging
from their studio with a finished work
of inspired art. We do not imagine a
composer worried about his or her
finances, struggling for inspiration,
arguing with commissioners, receiving
unwanted "advice" from non-musicians,
and having their work criticized or even
mocked and rejected. Such, however,
has been the reality of life for many
composers over the centuries. Schubert’s
Ninth Symphony, Beethoven’s late string
quartets, Tchaikovsky’s concertos for
piano and violin—all were considered
"unplayable" when they were first
composed. Yet each eventually found
widespread acceptance and critical
acclaim, thanks to performers willing to
put in the work required to learn to play
the extraordinary (and extraordinarily
difficult) music.
Such was the experience of 29-yearold Samuel Barber when he proudly
presented the first two movements
of the violin concerto he had been
commissioned to write for Iso Briselli,
a violin prodigy at the Curtis Institute of
Music where Barber taught composition.
Barber had been at work on the concerto
for months and had already been paid
half of his $1,000 fee by the violinist’s
father, who happened to be on the Board
of Directors at Curtis. While Briselli is
said to have been pleased with the first
two movements, his violin coach was
unimpressed, pronouncing them both too
simplistic and in drastic need of revision.
Barber responded with a final movement
that was a virtuoso showpiece, which the
soloist then rejected because he felt it did
not complement the first two movements
and was too difficult to learn quickly.
When Barber declined to revise it, Briselli
chose not to premiere the piece, and the
first performance was given to another
soloist, Albert Spalding. Although Barber
was able to retain the $500 advance, the

remaining $500 was never paid.
Fortunately for Barber, Spalding’s
premiere with the Philadelphia Orchestra
was well-received and soon followed by
repeat performances in Carnegie Hall.
It did not take long for the work to be
recognized as one of the most important
of the 20th century and for violinists the
world over to be clamoring to learn it.
The first movement, "Allegro," opens
with the soloist immediately in the
spotlight, with no orchestral introduction.
The violin offers a warm and tender
melody that, like many of Barber’s
melodies, sounds as if it could be sung.
This tender song will alternate with a
second, bouncy tune first introduced
by the clarinet. These two themes will
return again and again throughout the
movement, culminating in a dramatic,
surging rendition of the opening music
in the orchestra. A short cadenza for
the soloist ushers in a tranquil, delicate
conclusion.
The second movement, "Andante," is
the soul of the concerto. Often compared
with Barber’s Adagio for Strings, the
poignant romanticism of the main theme
shows Barber’s extraordinary gift for
melody. The movement opens with a
solo oboe singing out the lonely song,
accompanied by a hushed choir of
strings. Eventually the soloist enters with
almost improvisatory-sounding music.
When the violin finally takes the original
melody, the momentum builds to a
searing, anguished moment, followed
by the soloist gradually retreating into
calm resignation.
As Briselli noted, the third movement
is a different animal entirely. Written in
a nonstop, "perpetual motion" style,
the movement requires extraordinary
stamina from both soloist and orchestra.
The music evokes a carnival atmosphere
with wild gestures from the orchestra
underscoring a relentless, rapid-fire solo
part. It is a white-knuckle, four-minute
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ride intended to leave both soloist and
audience breathless—and grateful—for
the willingness of gifted violinists to learn
it, and for a brilliant composer who knew
when to stick to his guns.
Symphony No. 9
in E Minor, Op. 95
Antonín Dvořák (1841-1904)
By January of 1891, 49-year-old
Antonín Dvořák was living his "best life."
Years of struggle as a low-paid church
organist, community orchestra violist, and
private music teacher had eventually led
to state scholarships and a career as a
full-time composer. Now a mature artist
whose music was being celebrated and
performed not only in his native Bohemia,
but in European capitals from London
to Vienna to Paris, he had just finally
settled down and accepted a position as
professor of composition at the Prague
Conservatory. His personal life had
also finally found equilibrium. After the

continued

deaths of the first three of his children in
the space of just over two years, his wife
Anna had borne him six more children,
the youngest of whom was not yet three
years old. It must have been a bit of a
shock, then, a mere six months into his
tenure at the Prague Conservatory, to
receive an invitation from a wealthy New
York philanthropist to cross the Atlantic
and become the director of the new
National Conservatory of Music in New
York City. Equally shocking must have
been the salary offered—$15,000—
which was more than 30 times his salary
in Prague. Despite this, he did not say
yes immediately, but took almost four
months before deciding to leave his home
and make the arduous ocean crossing
to a country, and position, in the "New
World."
Following a five-month "farewell tour"
of Bohemia and Moravia, Dvořák, his
wife, and two of their children set sail for

New York, arriving in late September
1892. His task was monument: to
establish an American national
school of music—a training ground
for American composers who would
compose American music with a distinctly
American sound. He was also tasked with
composing his own "American" music,
which he began doing a mere three
months after setting foot on the dock.
Living on the Lower East Side, Dvořák
immersed himself in the sights and sounds
of New York, as well as the sounds of
Native American music and AfricanAmerican spirituals, which were sung for
him by one of the conservatory’s students.
He published articles in the newspaper
discussing the idea that Native American
and African-American music could be
the foundation of a uniquely American
school of composition.
"These beautiful and varied themes
are the product of the soil. They are
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the folk songs of America and your
composers must turn to them," he wrote.
Dvořák knew that the secret to creating
a "national sound" was to look to a
nation’s folk music. Indeed, he had used
the rhythms and melodies of Bohemian
folk music as the inspiration for many
of his most successful works. Like a chef
who can detect individual ingredients in
a complex dish, Dvořák could recognize
and pull apart the musical components
common to Native American and
African-American folk music—things
like the use of pentatonic scales and
syncopated rhythms—and reconstitute
them into his own original works. In this
way, his music evokes the "spirit" of the
America he saw, while remaining 100
percent Dvořák’s.
The Ninth Symphony was
commissioned by the New York
Philharmonic shortly after Dvořák’s arrival
in New York. It was completed in just over
four months and received its premiere in
Carnegie Hall on December 16, 1893.
By all accounts, the performance was
one of the highlights of the composer’s
entire career, with the capacity audience
bursting into spontaneous applause
after each movement, requiring Dvořák
to stand and bow from the audience.
Dvořák would go on to write several
other works during his almost three years
in the United States, each showcasing his
uncanny ability to absorb the sound of a
country and make it his own. The subtitle
"From the New World," which Dvořák
only added to the score at the last minute,
says it all. The symphony is intended as a
musical postcard, full of the impressions
and sounds of America as heard by
the ears of a lifelong European. The
Americans were not the only ones to be
enchanted, however, and the piece has
continued to be among the most beloved
and often performed Romantic-era
symphonies, with a universal appeal that
transcends both time and borders.
The symphony opens quietly with a

melancholy melody in the lower strings,
echoed by the upper woodwinds.
The mood is nostalgic, and historians
have suggested that it represents
Dvořák’s homesickness. The wistfulness
is short-lived, however, as the entire
orchestra interrupts the reverie with a
dramatic outburst as if to say, "Enough
reminiscing!" The tempo begins to pick
up, and the low strings and woodwinds
offer snippets of what will become the
movement’s first, heroic theme, presented
by the horns. This bold, thoroughly
"American" melody evokes the wideopen spaces and adventurous spirit of the
New World and will recur throughout the
entire symphony. The other main theme of
the movement is first heard in the flute and
has the character of an African-American
spiritual. Many hear similarities to "Swing
Low, Sweet Chariot" in the tune, but this
is Dvořák’s melody infused with the spirit
of American folk song. Interestingly, both
the main, heroic theme and this spiritual
theme share the same rhythmic pattern
in their first measure, making them feel
as if they are two sides of the same coin.
A swaggering closing section leaves the
listener eager for more.

presentation. Eventually the sun comes
out again, as the flute and oboe usher
in a reprise of the English horn melody.
The ending of the movement is especially
poignant as the principal strings take up
the tune, almost like a lullaby being sung
as a child falls to sleep, culminating in a
hushed final chord.

The second movement "Largo" could
not be further removed from the bravado
of the first "Allegro." A series of gentle
chords opens the movement and leads
directly into one of the most poignant
melodies ever composed, offered as
an extended solo for the English horn.
The music is so perfectly evocative of an
African-American spiritual, that in 1922
a former student of Dvořák’s put words to
it and rechristened it as the song we now
know as "Goin’ Home." Modern-day
listeners may assume that Dvořák was
simply quoting the tune in his symphony,
but in fact, the melody is entirely Dvořák’s
own—another example of the composer
understanding so intuitively the DNA
of the American sound. The middle of
the movement contains a profoundly
sad second theme, almost funereal in its

The finale “Allegro con fuoco” sees
a return of the bravado of the first
movement. The brass present the main
theme, a swaggering heroic melody
invoking the adventurous spirit of
America. A contrasting second theme,
first presented in the clarinet, is a wistful
tune evoking the vastness of the open
prairie. These two melodies return
in various guises and are eventually
joined by snippets of music from each
of the previous movements, as Dvořák
creates a panoramic vision of grandeur.
Modern audiences are still moved by this
musical love letter, a postcard from an
“Old World” artist, on the New World
adventure of his lifetime.
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The third movement "Molto vivace"
showcases Dvořák’s interest in Native
American music. Dvořák had read
Longfellow’s 1855 epic poem "The
Song of Hiawatha" in translation before
arriving in America and had intended to
write an opera based upon it. Although
the opera never materialized, Dvořák
noted that this movement was inspired
by the scene in the poem where the
Native Americans dance. The movement
is structured as a scherzo, with one
main theme returning again and again,
interspersed with contrasting music. The
main theme is a war dance of sorts,
featuring whirling strings, fierce timpani
blows, and a relentless, ferocious melody.
In between repetitions of this music,
Dvořák inserts rustic folk tunes which
sound as if they could have been heard
at a country dance or around a campfire.

Program notes by Betsy Hudson Traba ©
2020-2021
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PROGRAM NOTES
Ballade in A Minor
for Orchestra, Op. 33
Samuel Coleridge-Taylor
(1875-1912)
As modern audience members, we
often assume that the musical giants from
bygone centuries were always revered
as they are today. We cannot imagine a
time when the composers whose music
we grew up with were anything less than
household names. There was a time,
however, when the music of Johann
Sebastian Bach was considered "oldfashioned" and had fallen almost into
obscurity. We can thank none other than
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Felix Mendelssohn for recognizing Bach’s
genius and "rescuing" his music from the
shadows. Antonín Dvořák might have
spent his entire life as an underpaid church
organist had it not been for Johannes
Brahms to recognize his talent and
promote his music. The 21st century has
seen the music of several almost-forgotten
composers finally beginning to receive the
recognition they deserve, among them
Clara Schumann, Florence Price, and
Samuel Coleridge-Taylor.
The child of an African father and
British mother, Samuel Coleridge-Taylor
was born in London in 1875 and raised

there by his mother and her family. His
parents had never married, and his
father, Daniel Taylor, had returned to
Sierra Leone prior to Samuel’s birth.
Named after the English poet Samuel
Taylor Coleridge, Samuel began violin
lessons with his maternal grandfather
as a young child, and his talent was
immediately obvious. He enrolled in the
Royal College of Music at the age of 15,
where he turned his focus to composition.
Although undoubtedly impacted by the
racial bias and discrimination suffered by
any person of color in late 19th-century
continued on page 68

Box Office: 941-953-3434 or SarasotaOrchestra.org

BREAKING BOUNDARIES
April 1, 2, 3, 2022
BRAMWELL TOVEY, conductor
ANGELO XIANG YU, violin
Van Wezel Performing Arts Hall
Friday, April 1, 2022 at 8:00 pm
Saturday, April 2, 2022 at 8:00 pm
Sunday, April 3, 2022 at 2:30 pm
Please do not use your cell phone during the concert. Masks must be worn and cover the
mouth and nose at all times while inside the building.

Samuel Coleridge-Taylor
1875-1912

Ballade in A Minor for Orchestra, Op. 33
		

Felix Mendelssohn
Violin Concerto in E Minor, Op. 64
1809 - 1847		
I. Allegro molto appassionato —
			 II. Andante —
			 III. Allegretto non troppo – Allegro molto vivace
				 Angelo Xiang Yu, violin

c. 12’

c. 20’

-INTERMISSIONRichard Strauss
1864 - 1949

Till Eulenspiegel's Merry Pranks, Op. 28

Maurice Ravel
Suite No. 2 from Daphnis et Chloé
1875 - 1937
I. Lever du jour —
			 II. Pantomime —
			 III. Danse générale

c. 16’

c. 16’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org

73

BREAKING BOUNDARIES PROGRAM NOTES
London, Taylor’s talent was sufficient to
garner him substantial support within the
music community, and by age 21 he had
already begun to make a name for himself
as a gifted composer. His reputation
was further enhanced when Sir Edward
Elgar recommended the 23-year-old to
the leaders of the Three Choirs Festival, a
major European choral festival, who were
commissioning a new orchestral work for
their 1898 concert series. Elgar wrote that
Coleridge-Taylor was "far and away the
cleverest fellow going amongst all the
young men," and in September of that
year, the premiere of Coleridge-Taylor’s
Ballade in A Minor was extremely well
received.
A mere two months later the premiere of
his cantata, Hiawatha’s Wedding Feast,
solidified his reputation as a composer
of the first rank, as that work gained
enormous popularity, becoming one of
the most often-performed works for chorus
and orchestra, rivaled only by Handel’s
Messiah and Mendelssohn’s Elijah.
Coleridge-Taylor’s interest in African
music led to comparisons with Brahms and
Dvořák, each of whom had incorporated
folk music into their works. His fame
brought him to the United States three
times, where President Theodore Roosevelt
received him at the White House. In
Washington, D.C., a 200-voice AfricanAmerican chorus was founded, calling
themselves the Samuel Coleridge-Taylor
Society, and public schools in Kentucky
and Maryland were also named after him.
Had he not died prematurely at the age of
37, there is little doubt that his name and
music would be not only remembered, but
revered to this day.
The Ballade in A Minor opens with a
dramatic flourish designed to get your
attention. A blast from the timpani, trilling
flutes, and unison strings introduce a
swaggering theme in the woodwinds,
who are joined in short order by the
whole orchestra in a fierce, declamatory
opening. This muscular music eventually
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transitions to a second, equally wellcrafted, tender theme. A cinematic love
song, this ballad is wildly passionate
and equally as attention-grabbing as
the opening theme. The work continues,
vacillating between these two disparate
moods, culminating in a full-throated
rendition of the love theme by the whole
orchestra. A splashy return to the dramatic
opening music leaves no doubt that the
23-year-old composer of this supremely
confident, youthful piece was proudly
announcing himself to the world. 125
years later, the world is once again, finally
taking notice.
Violin Concerto in E Minor,
Op. 64
Felix Mendelssohn (1809-1847)
It is often said that the music world is a
small one. It is inevitable that composers,
singers, and instrumentalists will be drawn
to the company of others who share their
devotion to the art and understand the
dedication and sacrifice that have always
been necessary elements of a career in
music. Put a group of musicians together
for the first time, and within minutes you will
see them bonding over mutual friendships
and shared passions. Musical experiences
are always personal, and sharing them
can create a sense of intimacy that allows
relative strangers to feel like family. When
such deep relationships are formed
between composers and performers, they
can result in the creation of masterpieces
that serve as perennial testaments to those
partnerships, long after the musicians
themselves are gone. Such is the origin
of Felix Mendelssohn’s final orchestral
work, his Violin Concerto, inspired by and
composed especially for the composer’s
childhood friend, the extraordinary violinist
Ferdinand David, whom Mendelssohn had
known since they were both teenagers.
Incredibly, David and Mendelssohn had
been born in the same house in Hamburg,
one year apart. Having moved to Berlin
at age two, however, Mendelssohn did
not meet David until the violinist joined

continued

the orchestra of Berlin’s Königsstädtisches
Theater. There the two teenagers played
chamber music together, and a lifelong
friendship was formed. Ten years later,
when Mendelssohn was 26 and accepted
the position of principal conductor of the
Gewandhaus Orchestra in Leipzig, one
of his first official acts was to appoint his
old friend David as concertmaster. David
joined Mendelssohn in Leipzig and would
remain at the helm of that orchestra for the
remainder of his life. In 1838 Mendelssohn
wrote to his friend, "I should like to write
a violin concerto for you next winter. One
in E minor runs through my head, the
beginning of which gives me no peace."
Thus began a six-year collaboration
between the two, which would result in
David giving the premiere of the work
in 1845. In every sense, the concerto
represented a true partnership between
composer and performer, with David
weighing in on nearly every feature of the
piece, from the more technical aspects of
violin technique to larger issues concerning
the balance and structure of the work.
David also streamlined the cadenza
Mendelssohn had written, and it is that
revision that is standard today. David
premiered the work with the Gewandhaus
Orchestra on March 13, 1845, to
immediate acclaim. He performed on his
1742 Guarneri del Gesú violin which, in
another "small world" marvel, would later
become the favorite instrument of Jascha
Heifetz, and is now played by Alexander
Barantschik, concertmaster of the San
Francisco Symphony.
The three-movement work is "throughcomposed," meaning that the three
movements are linked and played without
pause. This would have been considered
unusual for mid-19th century audiences,
who were accustomed to applauding after
each movement. Also unconventional is
the opening of the work. Whereas tradition
would have dictated a lengthy orchestral
introduction before the first entrance of
the soloist, Mendelssohn gives us a mere
three beats of a rocking accompaniment

Box Office: 941-953-3434 or SarasotaOrchestra.org

BREAKING BOUNDARIES CONCERT SPONSORS

Presenting Sponsor:
Betty-Jean and David Bavar

Presenting Sponsor:
Madolyn and Glenn Dallas

Conductor Sponsors:
Lois Stulberg

Soloist Sponsor:
Ronald and Geri
Yonover Foundation

Co-Producing Sponsors:

C A
CUMBERLAND
ADV IS ORS

Corporate Sponsor:
Anne Folsom Smith
Interior Design, Inc.

Philip and Suzanne Conover
David and Linda Green
Maureen and Jack Higgins
In memory of John A. Isaacs, III
Anne and Bob Jones
Peter E. Kretzmer

Howard and Alison Madsen
Tom and Meg Ryan
Jack and Priscilla Schlegel
Jan Schmidt
David and Pamela Steves

Saturday Corporate Sponsor:
Cumberland Advisors

in the orchestra before the solo violin
enters with a melody that has become
beloved the world over. The attention is
firmly on the soloist from the first moments,
as the violin presents the dramatic first
theme in its entirety, complete with some
technical fireworks and a flourish at the
end before the orchestra finally gets its say.
The incessant energy relaxes for a tender
second theme announced by the clarinets,
followed by a return of the main melody
and a development section full of displays
of technical prowess from the soloist. In
another unusual feature, Mendelssohn
places the soloist’s cadenza at this point,
rather than at the more traditional end of
the movement, allowing for a satisfying
final section and a dramatic conclusion
which increases in speed and excitement.
Just when we are convinced that the
movement has reached a grand finale,
Mendelssohn deceives us, as a lone
bassoon holds a final extended note and
the music elides into the second movement.
The "Andante" is a tender love song,
reminiscent of one of Mendelssohn’s

Songs Without Words, romantic solo
piano works which he composed
throughout his career. The violin offers a
gentle, gossamer melody accompanied
by understated strings. The orchestra then
introduces a new section, featuring a
more passionate theme which the soloist
and orchestra share and trade, before
the delicate first theme returns in the violin.
An exquisite concluding passage for
the soloist resolves into a breathtakingly
beautiful final chord. Again, however,
Mendelssohn walks immediately through
the doorway to the final movement,
with a short passage of connecting
material leading quickly to a sparkling
"Allegro molto vivace." Announced by
a fanfare in the horns and trumpets, the
infectious theme of the last movement is
Mendelssohn at his finest, and the entire
movement bubbles over with a joyous
energy that has charmed audiences for
175 years. The perpetual motion-style
violin writing gives the soloist ample
opportunity to show off, and the concerto
races to a dazzling conclusion—a
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magnificent testament to a lifelong
friendship between two extraordinary
artists, so very long ago.
Till Eulenspiegels lustige Streiche
(Till Eulenspiegel's
Merry Pranks), Op. 28
Richard Strauss (1864-1949)
May of 1894 was a rough month for
30-year-old composer and conductor
Richard Strauss. His first major opera,
Guntram, the product of almost five
years of work, had flopped when it
had premiered in Weimar. Strauss was
unaccustomed to failure, and the harsh
criticism stung. By September, however,
things were starting to look up again.
Despite the disappointing reception of his
latest compositional effort, his conducting
career was really taking off. He had
recently made his debut at the Bayreuth
Festival conducting Wagner’s Tannhäuser
and was also serving that season as
the principal conductor of the Berlin
Philharmonic. Additionally, he and his new
bride had just moved to Munich, where he
had accepted a position as Kapellmeister
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at the Bavarian State Opera, and the
young couple were just beginning their
married life in the Bavarian capital city.
Strauss’ orchestral tone poems Don
Juan and Death and Transfiguration had
been spectacular successes when they
were premiered in 1889 and 1890, but
the next four years had been devoted to
Guntram. He had actually been mulling
over the idea of beginning a new opera
based upon the medieval tales of Till
Eulenspiegel, the mischievous rogue
whose escapades were a part of German
mythology, but with Guntram’s lukewarm
reception in May, he had reconsidered
whether or not this was the time (or the
topic) for his next operatic undertaking.
Strauss eventually concluded that the
devilish trickster Till Eulenspiegel was
better suited to be the protagonist of
another tone poem rather than an opera,
and in the winter of 1894 he began work
on Till Eulenspiegel’s Merry Pranks, one of
his most lighthearted and brilliantly crafted
orchestral works. Completed in Munich in
May of 1895, the work was premiered on
November 5, 1895, in Cologne.
The tales of Till Eulenspiegel and his
adventures were first published in the early
1500s and purport to tell true stories of an
actual jokester who lived in the 1300s. Till
roams Europe, creating havoc wherever
he goes with endless pranks played on
victims ranging from average townspeople
to the Pope. The humor is decidedly "lowbrow" with scatological jokes at the root of
much of the comedy. Strauss’ tone poem
follows Till through various escapades,
culminating with his eventual capture by
the authorities, a quick trial, and execution.
(The real Till Eulenspiegel is thought to
have actually succumbed to the plague in
1350.) Strauss’ ingenious use of various
instruments in the orchestra to represent
different characters in the story captured
audiences’ imaginations, and the work
was an immediate favorite of listeners and
critics alike.
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Although Strauss was wary of supplying
a full "program" for the work, he did
acknowledge that two "Till themes," the
first presented by the horn and the second
by the miniature E-flet clarinet, form the
basis for the entire piece. The work begins
quietly as the strings play a sweet, "once
upon a time, in a land far, far away" type
introduction. We are then introduced
almost immediately to Till, as the solo
horn offers a wacky theme which begins
with five repeated notes corresponding
to the syllables in "Till Eu-len-spie-gel,"
and then bounces down the scale, ending
in a loud "plop" in the lowest register of
the instrument. This is Till, and he is as
undignified and unpredictable as the horn
solo suggests.
Following this introduction of the main
character, the hijinks begin as the quirky
E-flat clarinet offers the first presentation
of the irreverent "nose-thumbing" figure
that will represent Till’s antics. Throughout
the whole piece, these two themes will be
heard all over the orchestra as Till wanders
around, getting into trouble wherever
he goes, then running off with raucous
laughter. A cymbal crash announces Till’s
first adventure as he races on horseback
through the market, crashing into a group
of women whose screams can be heard
in the trumpets. Next, he dons a priest’s
robes and delivers a mock sermon in
the form of a violin solo, but the trumpets
remind us that it is all a sham. He tries
to woo a young woman with delicate
woodwind solos, but she rebuffs him, and
Till throws a tantrum, represented by the
entire horn section blaring his theme. Till’s
next encounter is with the academics,
represented by bassoons and clarinets,
who hold forth with their arcane treatises.
The academics pound the table, but Till
wants none of it and eventually rides off,
turning to give them all a giant "raspberry"
in the form of a long dissonant chord in
the strings. The adventures continue as
Till whistles a jaunty tune and rides off
in search of his next victim. The music is

continued

celebratory, as Till is obviously feeling
quite empowered after his latest antics.
The party is abruptly ended when a
snare drum announces the arrival of the
authorities, and it is obvious that Till may
actually be in real trouble this time. The
low brass pronounce judgment. Till tries
to joke his way out of it, but the brass are
insistent. Till cannot escape this time, and
he is marched to the scaffold and hanged,
the screaming E-flet clarinet letting us know
that it really is all over this time. Pizzicato
strings mark Till’s final heartbeats.
Strauss could have ended the piece
here, but, in a gentle return to the opening
"once up a time" music, he reminds us that
this is all a story. Just when we think that the
book is closing, however, Till jumps back
up to surprise us, as he and Strauss share
the final, raucous laugh.
Suite No. 2 from Daphnis et Chloé
Maurice Ravel (1875-1937)
It can be hard, in 21st-century America,
to imagine a time and place in history
where the activities of a single ballet
company were among the most riveting
events in society. Such was the power
wielded by impresario Sergei Diaghilev
and the Ballets Russes as they took
Western Europe by storm in the early
20th century. Having arrived in Paris
in 1909, the Ballets Russes astonished
Parisian society with their strikingly modern
productions, which quickly became all
anyone could talk about. With exotic
costumes by the Russian-born artist Léon
Bakst and avant-garde choreography by
Mikhail Fokine (brought to life by Principal
Dancer Vaslav Nijinsky and music by the
likes of Igor Stravinsky) performances by
the Ballets Russes were among the most
highly anticipated "events" in Paris. It is
not surprising, therefore, that 34-year-old
Maurice Ravel was positively ecstatic to
receive a commission from Diaghilev to
compose a new ballet for the company
based upon the story of Daphnis and
Chloé, a young couple from Greek
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mythology. Ravel began work on the
score immediately in 1909, but it took him
three years to complete. The ballet was
first presented on June 8, 1912, in Paris.
Although the production received mixed
reviews, Ravel’s score was immediately
recognized as a masterpiece, and Ravel
extracted two suites of music from the full
score to be used in concert settings. Of the
two suites, Suite No. 2 is by far the most
often performed and has become a staple
of the standard orchestral repertoire.
The initial work to devise the program for
the ballet was done by Ravel and Fokine
beginning in the early summer of 1909. In
June of that year, Ravel wrote to a friend,
"I must tell you that I’ve just had an insane
week: preparation of a ballet libretto for
the next Russian season. Almost every
night, work until 3 a.m. What complicates
things is that Fokine doesn’t know a word
of French, and I only know how to swear
in Russian. In spite of the interpreters, you
can imagine the savor of these meetings."
The libretto, based upon a second century
AD story by the Greek writer Longus,
tells the story of the young goatherder
Daphnis and his lover, the shepherdess
Chloé. After the storyline was eventually
settled, it would take the perfectionistic
Ravel another three years to complete
the highly complex score. Calling the

ballet a symphonie chorégraphique, or
choreographic symphony, the work calls
for the largest orchestra for which Ravel
ever wrote and is among the most intricate
and difficult scores he created. Ravel
himself called Daphnis and Chloé his most
important work, and it is frequently cited
as an example of Ravel’s extraordinary
ear for orchestration and ability to create
magical soundscapes.
The Suite No. 2, which Ravel extracted
from the full score in 1913, utilizes music
drawn primarily from the third and final
section of the ballet, in which Daphnis and
Chloé are reunited after Chloé’s abduction
by pirates earlier in the story. The suite
begins with sunrise over a grotto, where
Daphnis awakens to find himself reunited
with Chloé. The luminous orchestration of
this opening, where murmuring flutes and
clarinets underscore muted strings and
bird calls, is among the most extraordinary
depictions of daybreak ever created.
As the sun rises and the orchestration
becomes denser, Ravel specifies that the
violins should slowly remove their mutes,
one stand at a time, until the entire section
is unmuted. The effect of this is to almost
imperceptibly change the timbre of the
orchestra until, eventually, the full sound of
the strings emerges. Daphnis and Chloé
celebrate their reunion by reenacting the

ancient story of Pan, who used his flute to
woo the nymph Syrinx. The extended flute
solo in the middle of the suite is intended to
depict Pan’s attempted seduction of Syrinx.
Following the Pan pantomime, the two
lovers are joined by the full complement
of dancers in an elaborate celebration
scene. The "Danse générale" is written in
the irregular 5/4 meter, which the Ballet
Russes’ dancers apparently found highly
problematic. (Legend has it that the only
way the dancers could keep the five beats
in every measure organized in their minds
was to methodically recite the words
"Ser-gei Dia-ghi-lev" over and over.) The
bacchanal escalates into one of the most
explosive conclusions in the orchestral
repertoire—an orgy of sound utilizing
every member of the enormous orchestra.
It would be another year after Daphnis
and Chloé’s premiere before the Ballet
Russes’ production of Stravinsky’s Rite
of Spring would cause an actual riot in
the theater. Today, both of these works
are beloved standards, appearing on
countless programs worldwide, and
serve as reminders of the extraordinary
impact that one ballet company from over
a century ago continues to have on our
modern world.
Program notes by Betsy Hudson Traba ©
2020-2021

Our season finale brings the Romantic sound worlds of Samuel
Coleridge-Taylor's Ballade for Orchestra and Mendelssohn’s
Violin Concerto, and concludes with two of the greatest orchestral
showpieces of the 20th century: Richard Strauss’ Till Eulenspiegel’s
Merry Pranks and Ravel’s Daphnis et Chloé Suite No. 2 with its
magnificent evocation of sunrise in mythological Greece.
—Bramwell Tovey, Music Director Designate, Sarasota Orchestra
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SAMEER PATEL, CONDUCTOR

Internationally recognized for deep musicianship and passionate communication,
Sameer Patel is one of America's most exciting young conductors. In 2019, Patel
became Artistic Director of the Hot Springs Music Festival and continued as
Associate Conductor of the Sun Valley Music Festival. He recently concluded an
acclaimed tenure as Associate Conductor of the San Diego Symphony, where
he reinvigorated the orchestra's programming and connection with its community.
Recent appearances include the orchestras of Toronto, St. Louis, and Detroit,
as well as the National Symphony and Chicago Sinfonietta. Abroad, he has
conducted performances with the Orchestra Sinfonica di Sanremo, the Leipziger
Sinfonieorchester, and others. With unending enthusiasm for understanding the music
of our time, Patel has curated programs and championed music by living composers
such as Adam Schoenberg, Mason Bates, Ellen Reid, and others.

GENEVA LEWIS, VIOLIN
Hailed by conductor Nicolas McGegan as "a name to watch," Geneva Lewis is the
recipient of a 2021 Avery Fisher Career Grant and winner of the Grand Prize at
the 2020 Concert Artists Guild Victor Elmaleh Competition. Other recent accolades
include being named a Finalist at the 2018 Naumburg Competition and a Performance
Today Young Artist-in-Residence. After her solo debut at age 11 with the Pasadena
Symphony, Geneva has gone on to perform with such orchestras as the Diablo
Symphony Orchestra, Culver City Symphony, Sierra Summer Festival Orchestra,
Brentwood Westwood Symphony Orchestra, and the Pasadena Pops. She has worked
with a number of notable conductors, including Nicholas McGegan, Edwin Outwater,
and Michael Feinstein.

PROGRAM NOTES
Winter: In the colder parts of the
world, it’s a time to curl up with a book
or some poems, to dream of seasons
more hospitable to the human body,
to contemplate life’s cycles, and,
perchance, to dream. Sarasota has the
benefit of not forcing people inside to
do any of those things. No matter where
one lives, however, this time of year
exudes cultural import. A reset point
on the calendar and a time for holiday
celebration, winter has many facets. So
does tonight’s program, which includes
but transcends music about the cooler
months. Conductor Sameer Patel leads
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Sarasota Orchestra in a concert shot
through with connections to the season,
but also to the things that sustain us on
chilly mornings: reading, faith, and family.
Petite suite
Claude Debussy (1862-1918)
Debussy had no idea that later
composers would lovingly declare him
the first musical modernist. In fact, by
the early months of 1889 it remained
unclear whether Debussy would find his
way as a composer at all. His bestknown works all lay ahead of him, as
did his signature style. This year would

prove decisive, however, for he wrote
the enduring work we hear tonight;
repudiated old influences on his tastes;
deepened his affiliations with the leading
poets of the day; and encountered
Asian musical traditions that permanently
changed his thinking—all in a span of
months. Still fresh from schooling that
found him in open rebellion against the
rules of composition, Debussy jumped
at a chance to write for two pianists at
the same keyboard in February 1889,
even for a private performance with a
limited guest list. Look around you: The
continued on page 78
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WINTER DREAMS
December 22, 2021
SAMEER PATEL, conductor
GENEVA LEWIS, violin
Sarasota Opera House
Wednesday, December 22, 2021 at 7:30 pm
Please do not use your cell phone during the concert. Masks must be worn and cover the
mouth and nose at all times while inside the building.

Claude Debussy orch. Büsser Petite suite
1862 - 1918
I. En bateau (Sailing): Andantino
			 II. Cortège (Retinue): Moderato
			 III. Menuet; Moderato
			 III. Ballet: Allegro giusto
Ottorino Respighi
L’Adorazione dei Magi from Trittico Botticelliano
1879 - 1936
			
Jules Massenet
1842 - 1912

Méditation from Thaïs
Geneva Lewis, violin

Antonio Vivaldi
L’inverno (Winter) from The Four Seasons, R. 297
1678 - 1741
I. Aggiaciatto tremar tra nevi algenti: Allegro non molto
			 II. Passar al foco i di quieti: Largo
			 III. Camminar sopra il ghiaccio: Allegro
				 Geneva Lewis, violin
Wolfgang Amadeus Mozart
Symphony No. 31 in D Major, K. 297 (300a) (Paris)
1756 - 1791
I. Allegro assai
			 II. Andante
			 III. Allegro

c. 14’

c. 7’

c. 5’

c. 8’

c. 16’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org
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Petite Suite he submitted, later arranged
for orchestra by Henri Büsser, obviously
found larger audiences later. It continues
to charm music-lovers with its mix of
rippling Romantic melody plus flashes
of the gauzy digression that would soon
become his main style. Imagine hearing
the cozy, palpably warm textures of "En
beateau," the first movement, before the
bustling "Ballet" helps you find the energy
to leave for the blustery Parisian night
outside. It befits the season.
So steeped was Debussy in the poetry
of Paul Verlaine in this era that the first
two movements of the Petite Suite drew
inspiration (and titles) from his poems,
despite having no words. "En beateau"
and "Cortège" both come from Verlaine’s
1869 collection Fêtes Galantes, a set
of poetic throwbacks to the eighteenth
century and its bawdy street theatre.
These two poems, which inspired
Debussy to create music of soaring
beauty, hint at the unspeakable things
that can happen when, for example,
a couple go sailing together ("En
beateau"). Yet in the here and now, we
can hear these compositions—and the
two entirely abstract pieces that follow—
differently. When was the last time you
saw boats off the coast, or perhaps rode
in one, and felt a swell of emotion hit
you in the chest? There’s "En bateau" in a
nutshell. What about finding your way
to the shore to greet the sun? "Cortège"
has that seeking, restless quality. We
can map the winter of Debussy’s work
onto our own; such is the power of
wordless music.
L’Adorazione dei Magi
(Adoration of the Magi)
from Trittico Botticelliano
Ottorino Respighi (1879-1936)
"Méditation" from Thaïs
Jules Massenet (1842-1912)
The early days of the twentieth century
found many European composers in a
bit of a pickle. Without rehashing the

80

2021 - 2022 SEASON

continued

entire history of the West (an old term
for ancient Greece and the lands it
controlled) and East (the term for lands
untouched by the likes of Alexander
the Great), one can infer that Europe
long regarded its neighbors to the south
and east with a mix of fear and desire.
Tempering this attitude: the fact that
the Holy Land of the great Abrahamic
religions lay on the eastern edge of the
Mediterranean, and Egypt seemed as
essential to modern culture as Greece or
Rome. What to do, then, when depicting
the Middle East and Egypt in music? For
Jules Massenet and Ottorino Respighi,
the answer lay in compromise. The
selections at the heart of tonight’s concert
feature elements of what later writers
called Orientalism, a European tendency
to see such places as equal parts spiritual
and sensual, irresistible and dangerous.
Part of a suite inspired by works of
the Italian Renaissance artist Sandro
Botticelli, Respighi’s L’Adorazione dei
Magi represents a painterly composer’s
best attempt to reconcile the "exotic"
Bethlehem setting of the first Christmas
with the holiness of the scene. Respighi
accomplishes the seemingly impossible
via clever compositional ideas. First, he
leads with reed instruments, associated
with the East in European minds, and
introduces sounds reminiscent of Arabic
music later. Second, he drops surprising,
luminous harmonies into the middle of the
piece, surely meant to suggest the rays
of heavenly light that pour onto the baby
Jesus in Botticelli’s painting. Finally, he
weaves quotations of the ancient carol
"Oh Come, Oh Come Emmanuel" into
the fabric of the composition, striving
for archaism. The result: a musical
evocation of the wise kings’ visit to the
Christ child that captures the locale, the
circumstances, and the modern listener’s
yearning for yuletide familiarity all
at once.
Massenet faced a task at once unlike
and fundamentally similar to Respighi’s

when he arrived at the moment in his
opera Thaïs when the title character, an
Egyptian courtesan who worships the
Greek gods, contemplates Christianity.
Depicting the ancient character of Thaïs
as though she were a modern "exotic"
heroine up to this point, Massenet
found himself needing to blend the
sensuousness of her lifestyle with the
ecstasy of conversion. Many composers
on tonight’s program found inspiration
in words, but Massenet knew that the
sort of feeling he needed transcended
language. What better solution than a
rapturous instrumental solo for that most
adored and quasi-vocal of instruments,
the violin? Today, music-lovers the world
over know the "Méditation" from Thaïs
not as a scene-clearing interlude in
an opera, but as a standalone ode to
powerful yearning. By the end of the
solo, Thaïs’ desire has transferred from
earthly pleasures to unity with the divine.
L’inverno (Winter) from
The Four Seasons, R. 297
Antonio Vivaldi (1678-1741)
Geneva Lewis remains with the
Orchestra for an iconic violin concerto,
at once the most direct response to the
current season on tonight’s program
and the most tied to poetic expression.
Antonio Vivaldi, among other things
an exceptional violinist, skilled priest,
and director of music at a home for
abandoned and disabled children, also
had a knack for verse. Each movement
of the justly beloved "Winter" from The
Four Seasons bears a poetic preface that
suggests the range of feelings conveyed
in the music. Obviously no fan of the
cold, Vivaldi himself best introduces his
own composition:
I. Quick tempo. To tremble frozen
amidst the snow in biting, horrid winds,
running back and forth to stamp icy feet,
teeth chattering in the chill.
II. Slow tempo. To rest contented and
quiet by the hearth as those outside are
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drenched by pouring rain.
III. Quick tempo. To traverse the ice
slowly and cautiously, for fear of falling;
then turn abruptly, crash to the earth
and, rising, hurry across the ice before
it cracks; to feel the cold winds course
through the home despite the bolted
doors: this is winter, which nonetheless
brings some delights.
Consider yourself lucky to be not in
Vivaldi’s central Italy, but in Florida. No
chill wind here!
Symphony No. 31 in D Major,
K. 297 (300a) (Paris)
Wolfgang Amadeus Mozart
(1756-1791)
Winter, as Vivaldi observes, brings
both pain and joy. However, so go all
seasons, both literal and in life’s course.
At times we can minimize our difficulties
and see life as pure bliss all the time; in
worse moods we may fail to see the light
given a profusion of gloom. Such times
of trouble can arrive at any time of year.
So, to conclude tonight’s concert, let us
unwrap Mozart’s great gift to the city of
Paris, his Symphony No. 31, and reflect
on the difficulty he faced in writing it—at
the height of a beautiful summertime.
Seeking his fortune as a mature musician

after touring Europe as a child prodigy,
Mozart seemed to suffer from what we
might now call failure to launch. He
attempted to find loyal audiences in
several cities, at last trying Paris in 1778.
The public responded to his compositions
with enthusiasm, but the politics of the
local arts scene and the tastes of the
local aristocrats bothered him. A series
of mishaps, including lack of payment,
shored up his conviction that the town
simply would not do. This symphony, a
masterclass in tailoring personal style
to local preferences, proved a hit at the
Concert Spirituel, the ticketed concert
series that had introduced the concept of
a ticketed concert series in the first place.
However, Mozart oversaw its premiere
and subsequent repetitions under a
cloud of deep anxiety: His mother, who
traveled with him, had fallen ill.
In the famous 1780 portrait of the
Mozart family that features father
Leopold and siblings Wolfgang and
Nannerl around a piano, one feels
with a pang the absence of mother
Anna Maria, present only in a picture
on the back wall. The time of Mozart’s
Parisian triumph coincided precisely
with her convalescence and death, a
blow that, as much as anything else,

convinced him to go back to Austria. We
can nonetheless celebrate the unique
passion audible in this composition, sonic
traces of a desire to charm. Germanic
symphonies almost always had four
separate movements, but in accordance
with French tendencies, this one has three.
Mozart even wrote two separate versions
of the middle movement; tonight we hear
the more fleet of them. Leopold advised
his son from afar on how to cater to a
fashionable crowd, and the combined
wisdom shows. While Mozart may have
felt snowed in by grief and despair within
weeks of hearing the piece performed for
the first time, the sun was shining outside,
and his fame and fortune lay just a few
years in the future. If this symphony had a
poetic motto, it could run something like:
Mourn what is lost but despair not for the
future; this too shall pass, with luck and
time. Perhaps we all need that message
right now.
Program notes by Nick Stevens

WINTER DREAMS CONCERT SPONSORS

Presenting Sponsor:
Gilbert and Elisabeth Waters
Mozart Fund of the Community
Foundation of Sarasota County

Presenting Sponsor:
Jeff Sebeika
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Gilbert and Elisabeth Waters
Mozart Fund of the Community
Foundation of Sarasota County
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STEPHEN MULLIGAN, CONDUCTOR

American conductor Stephen Mulligan most recently served as Associate
Conductor of the Atlanta Symphony Orchestra (ASO) and Music Director of the
Atlanta Symphony Youth Orchestra. In the 2018-2019 season, Mulligan served
as a Dudamel Conducting Fellow with the Los Angeles Philharmonic, leading the
orchestra on the Toyota Symphonies for Youth series and assisting Music Director
Gustavo Dudamel, Conductor Laureate Esa-Pekka Salonen, and guest conductors
Lionel Bringuier, Mirga Gražinytė-Tyla, Zubin Mehta, and Michael Tilson Thomas.
During his first season with the ASO, Mulligan stepped in on short notice for three
classical subscription programs over the course of six weeks, working with
mezzo-soprano Jennifer Johnson Cano and pianists Jorge Federico Osorio
and Behzod Abduraimov to critical acclaim. In 2018, Mulligan was awarded
the prestigious

IFETAYO ALI-LANDING, CELLO
In 2017, Ifetayo Ali-Landing won the First Place Laureate of the Sphinx Competition's
Junior Division and has since gone on to perform with the Chicago Symphony
Orchestra at Ravinia (under Marin Alsop), Detroit Symphony Orchestra, Pittsburgh
Symphony, New World Symphony, Chicago Sinfonietta, Buffalo Philharmonic, and
Vermont Symphony Orchestra on a state-wide tour; recitals include the Kansas City
Harriman-Jewell Series and The National Arts Club, among many others. Ali-Landing
features frequently in the media, with notable appearances on NPR's From The
Top, a residency as Young Artist with APM's Performance Today, and a TED talk at
TEDxYouth@BeaconStreet.

PROGRAM NOTES
Sinfonietta, Op. 1
Benjamin Britten (1913-1976)
Benjamin Britten wrote his Sinfonietta in
three weeks during the summer of 1932
when the composer was just 18 years old.
He had not yet embarked on the various
settings (of texts by Auden, Rimbaud, and
Michelangelo, among others) that would
make such a distinctive body of vocal
works in preparation for his pinnacle of
achievement in the opera Peter Grimes.
But Op. 1, coming in between his second
and third years at the Royal College of
Music, before he had gotten through his
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"very difficult musical adolescence" and
was able to get down to the "real work"
of composing, shows the economy of
craft that would come to distinguish both
his vocal and instrumental works.
The Sinfonietta premiered in 1933 at
the Macnaghten-Lemare Concerts, a
London concert series run by violinist
Anne Macnaghten and conductor
Iris Lemare. In addition to its historical
noteworthiness as an early venue for
performances of Britten, Elizabeth
Lutyens, and others, the series was
remarkable for its influence in giving

a platform to women composers and
performers in the 1930s. The success
of the Sinfonietta in this concert series
attracted the attention of the British
Broadcasting Company, where
conductor Edward Clark would lead the
BBC Orchestra in another performance in
June 1934.
The work’s first movement, marked
"Poco presto ed agitato," opens with a
dissonant melodic motive on A and B-flat,
quickly moving through instrumental
groups before blossoming into full
continued on page 82
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GENIUS OF YOUTH
May 14, 2022

STEPHEN MULLIGAN, conductor
IFETAYO ALI-LANDING, cello
Sarasota Opera House
Saturday, May 14, 2022 at 7:30 pm

Please do not use your cell phone during the concert. Masks must be worn and cover the
mouth and nose at all times while inside the building.

Benjamin Britten
Sinfonietta, Op. 1 (Revised Version)
1913 - 1976
I. Poco presto ed agitato —
			 II. Variations: Andante lento —
			 III. Tarantella: Presto vivace

c. 15’

Piotr Ilyich Tchaikovsky
Variations on a Rococo Theme, Op. 33
1840 - 1893			 Ifetayo Ali-Landing, cello
			

c. 18’

Wolfgang Amadeus Mozart
Symphony No. 25 in G Minor, K. 183 (173b)
1756 - 1791
I. Allegro con brio
			 II. Andante
			 III. Menuetto and Trio
			 IV. Allegro

c. 20’

Photography, video or audio recording is prohibited during the concert.
Box Office: 941-953-3434 or SarasotaOrchestra.org
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orchestration of a brief contrapuntal
development. Even with this very early
work, Britten’s ability to treat his modal
(rather than functionally tonal) subjects
with great lyric tenderness is plain to
hear: Already, he was making inroads
into a long and fruitful relationship with
European modernism. His thematic
concision, indeed, demands reference to
the chamber music of Arnold Schoenberg
to explain its careful treatment of
unrepeated phrases.
This is followed by a second slow
movement, which falls back almost into
a mode of diatonic lyricism, emblematic
of his equally long-standing and
influential engagement with the British
compositional tradition. In one of his
more harsh and unforgiving analyses,
musicologist Peter Evans once wrote that
with the Sinfonietta Britten "sought to
fashion an instrumental language tenser
than the self-indulgent tunefulness of that
debilitated English chamber tradition."
In any case, this second movement
opens with Britten again working out
an intensely distilled melody, quickly
handed off among winds, the care taken
with the instrumentation evident from the
singular pizzicato note that punctuates
the introduction of strings to the texture.
Luminescent pentatonic figurations in
divisi strings keep the melodic pace slow
until brass and tremolo strings introduce
dramatic and tumbling thirds.
The third "Tarantella" movement
opens at a breakneck, foursquare pace,
churning through developmental material
at a startling rate. The movement seems
to be interrupted halfway through by
an ascending horn call that stops the
machine just long enough for a plaintive
bassoon solo to restate the second theme
before reintroducing the whirling motion
in even bolder colors in the brass
and winds.
The orchestration performed here is an
expansion of the 1933 version and was
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continued

completed in 1936. Rather than the oneon-a-part arrangement for five winds and
five strings, the revision is written for two
horns, winds, and a small string orchestra.
Variations on a Rococo Theme,
Op. 33 [Fitzenhagen Version]
Piotr Ilyich Tchaikovsky
(1840-1893)
Despite writing it at the height of his
compositional powers in 1876, Piotr Ilyich
Tchaikovsky was unsure and nervous
about the musical craftsmanship that went
into his Variations on a Rococo Theme.
It was his first composition for cello
and orchestra, and this might go some
way to explaining why the composer
was so timid about his own abilities to
write for the instrumental combination.
The composer found his ostensible
salvation in the cellist Karl Friedrich
Wilhelm Fitzenhagen, a colleague
of Tchaikovsky’s at the Moscow
conservatory, who would premiere the
work in 1877.
Fitzenhagen was a German musician,
and thus representative of a dominant
cultural influence of the day. This reflects
the widespread Russian interest during
the nineteenth century in all things
European, and partly explains the fits
of depression and self-deprecation that
dogged Tchaikovsky, especially in his
interactions with Western European
composers. Indeed, in the same year that
he composed his Op. 33, Tchaikovsky
encountered Franz Liszt and wrote
afterward:
"'You're just a Russian, but I am so kind
and indulgent that I favor you with my
attention.' The hell with them! Last year
[1876] I found myself against my will at
Liszt's. He was nauseatingly deferential,
but a smile that never left his lips spoke
the sentence I underlined above with
perfect clarity."
Whether through cultural chauvinism
or his own self-estimation, the cellist
Fitzenhagen was confident enough

to revise, and even to correct, the
Russian composer’s instrumental writing
and scribbled his corrections directly
on Tchaikovsky’s manuscript. Those
revisions included, most importantly, a
drastic reordering of the variations. In
Tchaikovsky’s first version, the statement
of the theme is followed by six variations
which are all in duple meter with the
same A major key center, with a single
exception in the third D-minor variation.
There then follows a seventh variation in
C major and triple meter, representing
by far the most distant departure from the
thematic material.
In the Fitzenhagen revision, however,
that seventh variation is plucked from
the end of the set and moved to the
third position, introducing another key
and time signature much earlier, and
thus upsetting the progressive logic of
the original variations. Musicologists
have cited this alteration to argue that
the original intention of the piece, as an
homage to Baroque style, was occluded
by Fitzenhagen’s virtuosic instincts. The
revised version, then, which is the one
most often performed today, carries
with it a latent homage to Classical style
that has been hidden underneath the
virtuoso’s changes. Only in 1950 did
Tchaikovsky’s original version see the light
of day.
Regardless of which version one
prefers, the eponymous "Rococo theme"
is not a historical tune, but rather one of
Tchaikovsky’s own invention. His love for
Classical style in general was born of
a yearning for the lost innocence of the
eighteenth century; his worship of Mozart
in particular comes through clearly in this
charming array of variations.
Symphony No. 25 in G Minor,
K. 183 (173b)
Wolfgang Amadeus Mozart
(1756-1791)
Wolfgang Mozart was born in 1756
in Salzburg and died in Vienna in 1791.
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Synonymous with what history-makers
now call Viennese Classicism, Mozart’s
music is actually better described as an
amalgamation of Italian and German
musical sensibilities, with Italian operatic
genres commingling with the Austrian and
Southern German instrumental soundworlds. The result was a cosmopolitan
and polished style which, by 1781, would
produce one of the most influential bodies
of musical work in Western history.
Before 1781, however, Mozart had
already written a great deal of music.
Beginning in 1772, Salzburg saw a series
of reforms that accompanied the regime
of Archbishop Hieronymus Colloredo.
Meant to "modernize" Salzburg along
the model of Vienna, these changes had
an ambivalent impact on the cultural
life of the city. Previously established
opportunities for music-making, in
particular, dwindled: The university
theater, where school dramas (the
local equivalent of operas) had been
performed since the seventeenth century,
closed in 1778; the practice of the Mass
was generally shortened, while concerts
at court were also curtailed.
Despite these obstacles to local music
practices, Mozart himself experienced

a period of major productivity from
1772 to 1774: three masses, several
divertimentos, as well as over a dozen
symphonies, not least of which was
his Twenty-Fifth Symphony in G minor.
Composed in October of 1773 when
the composer was 17 years old, the
Symphony No. 25 is probably best
known for the first movement, which is
excerpted in Peter Shaffer’s 1984 film
Amadeus. Not to be confused with the
famous Symphony No. 40 in G minor, K.
550, K. 183 is a consummate example
of the Sturm und Drang ("storm and
stress") style of composition, in which
metaphorical thunderstorms or crashing
waves are rendered audible in quick
runs and ferocious tremolos, often in a
minor key.
The opening bars of the first movement
waste no time in setting the tone.
Syncopation and repeated notes take
an ostensibly simple minor theme and
immediately inject a stormy effect. The
off-beats are accented, but so are the
downbeats of each measure—the result
is panic and disorientation, which is
only mildly assuaged in the fifth bar, as
sixteenth notes swirl in the upper register
in a moment of rhythmic clarity. But that
stability is an illusion, as Mozart then

latches onto those quick sixteenth-note
turns, pushing them faster and faster,
off the strong beats as the music tumbles
into a half cadence. The sonata-form
movement continues with a major-key
second theme that returns us to the
elegance of the Classical style,
without ever letting us totally forget
the stormy opening.
Formal clarity and elegant balance
are somewhat restored in the second
movement’s courtly andante, although
the rhythmic instability persists once again
in the primary theme. The stentorian
opening of the third movement represents
another departure from the famous
opening mood, although this time in
a minor mood. This stern and gloomy
movement, a stylized minuet, conforms
to the standard practice of a danceinfluenced third movement—while the
major-key trio section gives us the more
familiar Mozartian clarity. The final
"Allegro" movement begins with the nowfamiliar churning minor, but on a slightly
more even keel than the opening, as
befits the elegant craft that Mozart never
left for long.
Program notes © Joseph Pfender
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2021-2022 SARASOTA ORCHESTRA FRIENDS
Thank you to the Sarasota Orchestra Friends for their support of Sarasota Orchestra’s mission
and their contributions to the Annual Fund. Members as of September 15, 2021.

Gerald and Sue Ellen Addicott
Kay Aidlin
Charles Albers & Julie Planck
Jean Allen
Rose M. Amato
Carol J. Anderson
J. Allison Archbold and Hugh Bettendorf
Toni Armstrong
Jan Balazs
Judith Beilman
Herbert and Rhoda Beningson
Gail Berenson
Howard Berman and Sharon Sexter
Hope Black
Carol White Bold and Larry Bold
Mary and James Boose
Leyman and Mary Ann Bott
Donald Britt
Mollie Brook
Sally Brown
Steven Bush
An Cantor
Donna D. Carlson
Diane C. Chechik-Temple
Erin Christy
Jim Cliff
Emilio and Denise Collado
Juanita Connell
Katie Couchot
Bill Coughlin
Sandra J. Cowing
Trevor Cramer
Donna Cubit-Swoyer
Lowell Curtis and Barbara Katz
Bob Cutler
Mary Dailey
William and Carolyn Darby
Sam Digiammarino and Brenda Lee
Fay Donaldson
Robert and Laurel Dove
Maxine Dubin
Lynn Elgart
Candice Ermer
Rita Feder
Gloria Feibus
Robert J. Finger
Sherm and Marty Finger
John Fischer
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Beverly B. Fisher
Florence Flanagan
Kathleen Frank
Barbara Frey
Gilbert Friend-Jones
Paul and Patricia Galioto
Kathleen Gallison
Gerald Genova and Robert Evans
Patricia Golemme
Richard and Peggy Graven
Phyllis Green
Julie and Charles Grudzinskas
Thomas Hackett and Judy Falcone
Carol Ann Hallinger
John Halstead
Jeanne Marie Hamil
Paul Harper and Donna Elgie
James and Joyce Haupt
Jacqueline Hickman
Fred W. Hicks III
John and Leslie Higgins
Bette Hoffman
Karen Iezzi
Dr. C.H. Amar Inalsingh
Dr. and Mrs. Gene Jongsma
Lenora Jost
Lisa R. Kaplan
Irene E. Kauffman
Dr. Patty & Richard Kiegler
Judy Kinberg
Peter and Marlene Koshgarian
Janice Kunkel
Bruce Kurtz
William Lakin and Lois Altman
Lydia Landa
Fred and Phyllis Lasky
Mary Ellen Laue
Melvy E. Lewis
Richard and Rosalie Lewis
Elizabeth Lindsay
Dr. Michael and Peggy Losee
Mary Lou Loughlin & Bob Ploussard
Jo Ann Lovell
Kenneth and Nancy Lucas
Jane Luer
Maris Margulies
Peter and Linda Marion
Debby Marshall

Richard and Cornelia Matson
Janie & Jim McGuire
Jack and Ellen Messmer
Barbara Miciak
Rick Miners & Jeri Sedlar
Irving Mishkin
Ann Mumford
Joseph Nassaney
Lovella L. Naylor
Steve and Karen Nelson
Eugene Noble
Elaine Nutlay
Katherine S. Oarr
Alina Otal
Rosalie and Charles Peirce
Joan Perdue
John D. Pitts
Arlene Ranney
Janis Rauch
Murray C. Renick Jr
Carolyn Reynolds
Pat and John Ridlon
Tatyana Ringland
Rachel Rivlin
Billy Robinson
Susan L. Robinson
William and Eleanor Rose
Sydell Rosen
Sally A. Ross
Elaine Rothenberg
Caroline and Tim Ryan
Anne Salamone
Kathy Schersten
Robert Schlanger
Jack and Priscilla Schlegel
Sharon Schreiber
Anne and Alex Scott
Tracy Seider
Isabel Sellers
Micki Sellman
Gretchen Serrie
Kay Severson
Joel Shapiro and Betsy Butler
Irene E. Shatz
Julianne and Robert Sills
Debra Silver Heller
Brian and Rebecca Simmons
Thompson and Christine Sloane

Box Office: 941-953-3434 or SarasotaOrchestra.org

Barbara Cruikshank & Carolynne Smith
James and Beverly Smith
Nancy Spore
Barbara Staton
Hugh Steele
Wilma Steinbaum
Louise Stevens
Marjorie Tabatznik
Elaine Tobler
James and Mary Tolley
Sheila Vincent

John Vita
Dr. Helga Wall-Apelt
Lorayne Walsh
Marilyn Weinstein
Ronald Weintraub and Margo Howard
Hal and Nancy West
Joan Westlake
Dorothy Whaley
Kim Wheeler
Lyndsay Pond White
Maryann and Sidney Whitman

Marjorie and Don Dunne Whittaker
Wayne Witham
Andy and Marcia Wittman
Harvey and Muriel Wollner
Alan and Loretta Woodall
Ann Wurlitzer
Brenda Yanofsky
Marilyn Zynda

MEMBER
BENEFITS
• Meet Orchestra musicians

JOIN THE

Sarasota Orchestra Friends
Inspired Volunteers Supporting
Great Music!
Learn More About Sarasota Orchestra’s Programs.
Join a Group of Fans Supporting Sarasota Orchestra’s
Mission to Engage, Educate and Enrich.

• Experience special Orchestra
open rehearsals
• Stay connected with the
Orchestra and Friends through
member email updates
• Attend extraordinary
social gatherings
• Special ticket pricing for select
Orchestra/Friends events

SarasotaOrchestra.org/Friends | 941-953-4252

To make a donation: 941-487-2744 or SarasotaOrchestra.org
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CORPORATE, FOUNDATIONS
AND GRANTS
Gold Baton Circle

$50,000+

as of October 1, 2021

MARTHA LEITER AND
NANCY STREETMAN
FUND AT COMMUNITY
FOUNDATION OF
SARASOTA COUNTY

Muirhead, Gaylor, Steves
and Waskom, PA

STEINWACHS FAMILY
FOUNDATION
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DAVID AND LOIS
STULBERG
FOUNDATION

To make a donation: 941-487-2744 or SarasotaOrchestra.org

VIRGINIA B. TOULMIN
FOUNDATION

CHARLES O. WOOD, III
AND MIRIAM M. WOOD
FOUNDATION

RONALD &
GERI YONOVER
FOUNDATION

ANONYMOUS X2

Thank you to the following Granting
partners who have given cumulative gifts of
$500,000 or more to Sarasota Orchestra.
Charles & Margery Barancik Foundation
Cordelia Lee Beattie Foundation
Community Foundation of Sarasota County
Debutante Program of Sarasota
and Manatee Counties
The Exchange
Fidelity Charitable Gift Fund
Florida Division of Cultural Affairs
Gulf Coast Community Foundation
Johnson Charitable Gift Fund

Jay & Becky Kaiserman Foundation
Raymond E. Mason Foundation
Sarasota County Tourist Development Grant
Sarasota Orchestra Association
Virginia B. Toulmin Foundation
U.S. Small Business Administration
Charles O. Wood, III and Miriam M. Wood 		
Foundation
Anonymous

To make a donation: 941-487-2744 or SarasotaOrchestra.org
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Virtuosi

$25,000 - $49,999

CORDELIA LEE BEATTIE
FOUNDATION

Anne Folsom Smith Interior Design, Inc.

THE VERA AND IMRE
HECHT FOUNDATION
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LELA D. JACKSON
FOUNDATION
FOR THE ARTS

THE KOSKI FAMILY
FOUNDATION

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Impresarios

$10,000 - $24,999

DORIS M. CARTER FAMILY

APPLEBY FOUNDATION

FOUNDATION

CHERVENAK-NUNNALLE
FOUNDATION

ANN AND GORDON
GETTY FOUNDATION

HOWARD C. ETESON
MEMORIAL FUND

Fergeson, Skipper, P.A. and the
Gaston Dufresne Foundation for
the Performing Arts

RALPH G. GORENSTEIN
CHARITABLE
FOUNDATION INC

THE LEBOVITZ FUND

MARTIN D. AND
BARBARA H. RICH
FAMILY CHARITABLE
FOUNDATION

Gilbert and Elisabeth Waters
Mozart Fund of the Community
Foundation of Sarasota County

To make a donation: 941-487-2744 or SarasotaOrchestra.org

91

Orchestra Circle

$5,000 - $9,999

DONALD H.
AND
BARBARA K.
BERNSTEIN
FAMILY
FOUNDATION

LAWRENCE P.
CASTELLANI
FAMILY
FOUNDATION

W.J. AND LELA
BUDWINE
FOUNDATION

W. PAUL HOENLE
FOUNDATION,
INC.

CORPORATE GIVING
Businesses that support Sarasota
Orchestra make an investment in
their community, their brand,
and their Orchestra.

BENEFITS

of Corporate
Sponsorship

•Visibility
•Client Entertainment
•Employee Engagement

Kelsey Ross,
horn

For more information, please visit SarasotaOrchestra.org/donate/corporate-giving or call 941-487-2715
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Box Office: 941-953-3434 or SarasotaOrchestra.org

Corporate Donors
MAESTRO CIRCLE
$2,500 - $4,999
Cumberland Advisors
Professional Benefits, Inc.
Preti Family Fund of Community 		
Foundation of Sarasota County
Service Club of Manatee County
Westminster Communities of Bradenton
Zenith Insurance Company

MUSICIAN CIRCLE
$1,000 - $2,499
Archbold Law Firm, P.A.
Faber Future Foundation
Jelks Family Foundation, Inc.
Richard P. Kahn Foundation
Dr. Joseph and Esther Landin Memorial
Fund at the Community Foundation of
Sarasota County
Morrish Charitable Fund at the Manatee
Community Foundation
Sarasota Music Festival Fund at the 		
Community Foundation of
Sarasota County
Anonymous

AMBASSADORS
$500 - $999
Andy Frank Fund at the Community 		
Foundation of Sarasota County
Arleta S. Pellow Fund in Memory 		
of Charles S. Pellow at the
Community Foundation of
Sarasota County
The Venice Endowment Fund of the Gulf
Coast Community Foundation

PATRONS
$100 - $499
Johnston Family Fund at the Manatee
Community Foundation
Lakewood Ranch Women's Club
Sam and Kate Sidewater Foundation

Thank you to the following
programs for providing special
COVID-19 relief funding:
Sarasota County CARES Arts and 		
Cultural Assistance Program
Sarasota County CARES
Assistance Program
US Small Business Administration
through the Shuttered Venue 		
Operators Grant Program

MATCHING GIFT ORGANIZATIONS
Amica Companies Foundation
Baird Foundation, Inc.
IBM Matching Grants Program
Johnson & Johnson Family of Companies
PNC Foundation
Steelcase Foundation
Thank you to the following private
foundations and federations, who
facilitate charitable giving in our
community through donor-advised
funds, scholarships, and grants:
Community Foundation of 		
Greater Buffalo
The Foundation for Jewish Philanthropies
The Glenridge Charitable
Foundation, Inc.
Jewish Community Foundation of 		
Greater Ann Arbor
Jewish Community Foundation of 		
MetroWest
Jewish Federation of Cleveland
Jewish Federation of Sarasota-Manatee
Jewish Foundation of Greensboro
Manatee Community Foundation
Morgan Stanley Gift Fund
Schwab Charitable
United Jewish Foundation of 		
Metropolitan Detroit
Vanguard Charitable

ACKNOWLEDGEMENTS
Production Support
We would like to thank the following
individuals and organizations for
their production support throughout
the year: Ken Snow Piano Tuning
and I.A.T.S.E. Local 412.
Our Volunteers
We could not possibly name all
of the wonderful volunteers who
selflessly and generously donate
their time. We offer our heartfelt
thanks to the people
who stuff envelopes, serve at the
Will-Call window, support our
development staff at events, and
serve as ushers at our concerts.

MEDIA PARTNERS

SUPPORTERS
$0 - $100
Sigma Alpha Iota Sarasota/Manatee
Alumnae Chapter

To make a donation: 941-487-2744 or SarasotaOrchestra.org
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Individual Donors
MAESTRO CIRCLE
$2,500 - $4,999
Charles Albers and Julie Planck
Shari and Stephen Ashman
Marcia and Bob Baarson
Jeff Bain and Anat Moskowitz
Stephen and Jill Bell
Tom & Karen Bernstein
Helga and Jerry Bilik
Barbara Blackburn
Barbara W. Blumfield
Kevin and Paula Butler
Cheryl Ceppos
Dr. Jay N. and Syma C. Cohn
Catherine Cooper and
Marshall Greenwald
Sam Digiammarino and Brenda Lee
Shan and Thomas DiNapoli
Robert and Laurel Dove
Leon and Margaret Ellin
Dr. Aaron Fink and Vicki Porter-Fink
Bill Forester
Bernard Friedland in memory of
Shirley Friedland
Katherine and Douglas Henricks
Fred W. Hicks III
Dr. Sidney and Anita Holec
Jack and Lenora Jost
James Jurick and Karen Wehner
Alan Kesten and Melba Jimenez
Linda Klein
Kenneth and Victoria Kolbe
Janet and Fred Leonberger
Joan and Dr. Bart Levenson
Ora and Joseph Mendels
Rick Miners and Jeri Sedlar
Dr. Natalie Norton
The Nurenberg Family (Marshall,
Steven, Dianne, Lory, Frank
and Carlyn)
Keith and Teresa O'Neill
Rosalie and Charles Peirce
Margot and Jack Robinson
Mr. and Mrs. William W. Rose, Jr.
Phyllis and Sam Rubinovitz
Sam Samelson
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as of October 1, 2021

Clare and Rich Segall
Robin and Mark Serbin
Jeffrey H Stern
Patty and Richard Kiegler
Sandra Van Langen
Jim and Shirley Waddell
Jean Weiller
Douglas and Marianne Weiss
Mr. and Mrs. Gary R. Yakes
Barbara Zittel
Anonymous x4

MUSICIAN CIRCLE
$1,000 - $2,499
Noreen & Richard Ackerman
Jerry and Sue Ellen Addicott
Carolyn Albrecht
John and Polly Allyn
R M Amato
Pat and Bob Baer
Jane Baisley
Ron Banyay
Sal and Judith Barzilay
Donald Norman Baum
Deborah and Walton Beacham
Larry and Martha Bellos
Judy and Jack Bloch
Myrna Blume
Larry and Beverly Brown
William and Debra Buttaggi
Vivian and Michael Chester
Jim Cliff
Janis Cohen
Natalie and Alan Cohen
Alexsandra Coles
Mr. and Mrs. Emilio G. Collado
Neal Colton and Sharon Prizant
Tessa and Glenn Cooper
Michael Corrigan
Bill Coughlin
Warren Coville
Robert Crandall and Barbara Bankoff
Whit and Cathy Daily
Ray Deming
Murray Duffin
John and Patricia Dupps

George and Patricia Hope Edmonds
Kathryn and Lee Edstrom
Mr. and Mrs. Edward Eliasberg, Jr.
Joel and Marcia Faber - Faber Future
Foundation
Gerald Fickenscher and Wendy Babb
Christa and Frank Fineshriber
Billy and Dorothy Firestone
Rose-Anne and Chris Frano
Ms. Josephine E. Franz and
Mr. Russell A. Gill
Ilene Friedman and Greg Gregory
Dr. Gilbert and Gretchen Friend-Jones
Thomas and Darlene Furst
Elizabeth and Lawrence Gallick
Dr. David Van Ess and Dr. Diane
Gallo-Van Ess
Ann and Larry Garberding
Dorothy B. Garner
Patricia and Edmund Garno
Betty Szymanski Garver
Barbara Geldbart in loving memory of
Jack Geldbart
Roz Goldberg
Julia and Steven Goldberg
Drs. Betsy and James Granite
Anne Marie and Marvin Greene
Mrs. Cynthia Griffith
David and Margaret Grohne
Dr. and Mrs. William B. Grubb, Jr.
Elaine Gustafson and Bill Chorske
Dr. Barbara A. Hajjar
Jeanne Hamil
Mrs. Jerry M. Hamovit
Lynn Harding
Roy and Barbara Heistand
Janet Harrison Hinch
Dr. and Mrs. Curtis F. Holmes
Bill and Nancy Hunt
Kathleen Osborne and Daniel Idzik
Robert and Bonny Israeloff
Robert and Ann Jackson
The Jelks Family Foundation
Betsy Johnson
William and Elizabeth Johnston
Stan Jones and Bob Marlett
Marvin Kadesh

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Frank Kistler
Mr. and Mrs. Philip Kleinschmidt
Richard and Marianne Koerner
Lisa Koslow
Andrew Kotsatos and Heather Parsons
Mrs. Janet Lambright
Cathy Layton
Hon. Bruce A. Lehman
Ellyn and Seth Lehr
Arthur and Marcella Levin
Nessa and Richard Levine
Robert and Taube Levitt
Sandra and Louis Levy
Christopher and Margo Light
Kris and Jan Loeber
Barbara J. Lorry PhD
Mr. and Mrs. Irwin Lowenstein
Lois and Martin Marcus
Mr. and Mrs. Thomas Marko
Lou and Carolou Marquet
James L. and Ellen Palmer Marsey
Ellyn A. McGolgan
Mary Alice McGovern
Sandra Rifkin and Michael Mesirov
Hannah and Jack Michelson
Pamela R. Moore, M.D.
Julie Brown and Zachary Morowitz
Susan and Kenneth Newmark
David and Fran Nitschke
Marla & Alan Oppenheim
Judy and Alan Papernick
Sarah Pappas
Rebecca and Barry Preston
Julie L. Whitney and Peter S. Price
Linda Prowten and Bert Mitchell
Judy Reed
Jonanthan and Judith Rick
Jerry and Joanne Robertson
Holly and David Ross
Robert Rowe and Helen Dennis
Betty Schattschneider
Anne and Alex Scott
Tom and Anne Sherman
Chuck and Chris Shivery
B. Aline Blanchard and Arthur Siciliano
Cyvia and David Snyder
James Robert Spencer MD
Mr. Bruce Stauffer
Hugh Steele
Robert and Ruth Stoppert
Hadassah and Martin Strobel
Barbara J. Struth
Tom and Trish Sugalski
Lesley Svenson

Sylarn Foundation in memory of Sylvia
Cohodas
Diane Tauber
Mike and Madelyn Tetmeyer
Ky Thompson and Margaret Melun
Donald and Susan Ullmann
Carolyn and Ron Vioni
Peg and Herb Walker
Ann Weingartner
Ronald Weintraub & Margo Howard
Arthur Weldon
Mr. and Mrs. David J. West
Robert and Barbara Wetzel
Joan and Jerry Wexler
Erik Wiklund
Carol B. Williams
Charles and Susan Wilson
John and Penny Wilson
Audrey Wolcott
Ann and Frederick Wurlitzer
Anonymous x4

AMBASSADORS
$500 - $999
Jean F. Adelson
Elizabeth B. Allen
Polly Allen
Donald and Cathy Baillie
Dr. Marvin and Carol Baker
Kathleen Barclay
Sumner Baum and Donna Jablo
Isabel Becker
Glen Behrendt and Lenore Shapiro
March Behrendt
Dee and Mike Bennett
Dr. and Mrs. Ronald Berger
Dale Berkebile and DonnaBelle Talty
Carol and Gerald Bernasconi
Richard and Linda Beyer
Dr. and Mrs. Leonard Biberman
Karen Booth
Marge and Jack Borst
Judy Cahn
Carol B. Camiener
Mrs. Colette R. Canavan
Van and Joyce Carlisle
Martha and James Chadwick
Edie and David Chaifetz
John and Lorna Clarke
Janine and Douglas Cohen
Kenneth M. Cole III and Anne Ireland
Lee Conklin
Dr. and Mrs. Robert E. Crootof
David and Ann Cruikshank
Carolyn and Russell Daniel

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Jane Dean
Mr. and Mrs. Lon Deckard
Charlie Denman
Moca Foundation, in Honor of Lisa Deutsch
Alice Fishman and Michael DiPietro
John and Carole Dorsey
Pauline Dulany
Holly Ehrens
Ron and Sharon Erickson
Marian Erwin
Eleanor Faber
Joyce and Jerry Fox
Doug and Dianne Frantz
Barbara D. Frey
Alex and Eija Friedlander
Ann R. Friedman
Rukmini and K.P. Ganeshappa
Richard and Jennifer Gans
Anne and Cope Garrett
Theodore Geier
Dr. Maria T. Georgiev
Mr. and Mrs. Robert C. Glenn
David and Bonnie Goldmann
Mrs. Grace M. Goldstein
Barcy Grauer
Stephen and Polly Greene
Martie and Mike Groff
Sam and Nancy Guren
Pamela Hahlbeck
Annette and Deon Haney
Barbara and Julian Hansen
Robert and Claudene Harkins
Beverly Harms
Audrey Heimler
Elliott Himelfarb and Janet Minker
Jane Hoover
Terry Hynes
Barbara and Dale Jensen
Freida and Raymond Johnson
Blanche A. Johnson
Sandra Kamin
Irene and Mark Kauffman
Mr. and Mrs. Robert Kellett
Mr. and Mrs. Robert A. Kimbrough
Sandra and Benjamin Krause
Bruce Kurtz
Sandra Laas
Wendy and Steve LaHood
Bryan and Sylva Langton
David and Lucie Lapovsky
Claudia Latona
Lee and Susan Levinson
Jim and Gale Lew
Evie and Allen Lichter
Judith M. Liersch and Allen L. Jennings
John Lindsey
Lori and David Liner
Edward and Ruth Linsley
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Pat and Cameron Lombard
John and Sandra Long
Patricia Loughan
Stephen MacDonald and Priscilla Derven
Karl and Anne Maggard
Margaret L. Maguire
Lois and Martin Marcus
Linda and Peter Marion
Eric Martin and Madelint Heydendael
Kay and Michael McCarthy
Cliff and Brooke McDerment
Dr. Diane K. Miller
Susan and John Mimnaugh
Frank and Hannah Neubauer
Jon O. Newman and Ann Z. Leventhal
Dr. Diana Nims
Katherine Oarr
Kathleen Odell
Warren O'Neill
William and Mary Lou O'Toole
Pauline Parrish
Lorelei A. Paster
Patricia and David Porter
C. Louis Putallaz
Mr. Alan R. Quinby
Henri and Marilyn Quintal
John and Terry Rixse
Marcia Rosenberg
Stan and Jo Rutstein
Maxine Dubin
James and Kathleen Scholler
Sharon A. Schreiber
Gratia D. Schroeder
Sally Seeger
Bonnie Sexton
Dr. and Mrs. Barbara Shagrin
Patti and Jim Sherry
Jeffrey and Barbara Shivers
Daniel N. Smith and Maureen Millea Smith
Henry Albert Smith III
Gerald Shaikun and Laurie Smith
Mike and Katie Smith
Janet S. and Lewis D. Solomon
Stephanie Sonnabend
Sally Souder
Dr. Pauline Wood and Wesley Spencer
Dorothy Stehl
Alfred Stiscia
Jane Summerville
Mary and Jim Tolley
Mary Lou Tosques
Karen Vereb and Bud Blanton
Robert Vigder
Sheila Vincent
Dr. and Mrs. Mayer Wainstein
Edris Weis
James Whalen
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Eleanor Wilson Williams
Noree and Finis Williams
Cathy A. Wilson
Edward and Mary Lou Winnick
Jeanne and Norman Winston
Drs Anna and Janusz Wolaniuk
Mr. and Mrs. Merle Wolfe
Sora Yelin in memory of Cary F. Yelin
Anonymous x7

PATRONS

$100 - $499

Robert and Susan Aaron
Mr. and Mrs. Leslie D. Aberson
Martin and Catha Abrahams
Dr. and Mrs. Berel L. Abrams
Sheri Abramson
Priya Acharya
Cecile Adams
Ronald Adelson
Jack and Carol Adornetto
Virginia Albanese
Jane Albaum
Janette S. Albrecht
John and Virginia Alexander
Mary Alexander
Edward Allen and Lorraine Gawronski
JoAnn Allen
Robert and Grace Allen
Janet and George Allgair
Barbra and Peter Alter
Lois Altman and William Lakin
Ed Andershock
Dolores L. Andrew
Vikki Andrew-Davis
Betty G. Andrews
Mr. and Mrs. Vincent D. Andrus
Mr. and Mrs. Bernard H. Anthony, Jr.
Ronni & Shelly Aptekar
Nicholas Arbolino
Ms. Claire Arbour
John and Diane Arch
George and Pam Arfield
Alexandra Armstrong and Jerry McCoy
John and Stephanie Averyt
Dr. and Mrs. Edward Axelrod
Drs. Charles and Barbara Axton
Russell and Barbara Bahner
Richard and Barbara Bailey
Robert and Kay Bair
Roger and Mary Baldoza
Lucinda and Leonard Balistreri
Bruce and Eleanor Ballard
Mark and Molly Ballow
Ed and Judy Balmer
Roberta Banan

John and Kathy Baran
George and Frances Barletta
Leroy and Cassandra Barnidge
Lois Barson
Mr. and Mrs. David Batchelor
Mickie Rumaner
Nancy and Marc Bazilian
Ruth and Jerry Beck
Maxine Becker
Ted and Judith Beilman
Joseph Bell Jr and Ellen Bell
Mrs. Ellyn Bender and Mrs. Pamela Paschall
Richard Benedum and Julane Rodgers
The Rev Gerald L. Bennett
Jim Bennett
Nancy Meeuwsen Bennett
Gudrun and Peter Bennett
Patricia Benson
Emil and Alice Beran
Gail Berenson
Donna Bergman
Liese Lee Berkowitz
Barbara Pressman
Marjo Biddinger
Peter Bierwerth
Mary Glaser and Phil Billard
Joan Binkow
Schoen Bishop
Suzanne Biviano
Margery and Neil Blacklow
Julie and Christopher Blank
Marilyn and Paul Blankman
Marilyn S. Blausten
Billie Blazier and Ronald Tickfer
Lucia Blinn
Dr. Crain Bliwas and Maggie Bliwas
Myrna Block
Diane and Vic Block
Norman and Elaine Blum
Harvey Bocian
Audie Bock
Fred and Margaret Boehm
Jack E. and Virginia Boland
V. Stewart and Judith Bolognese
Michael and Betsy Bommer
Arlene and Barry Borden
Jerry & Gay Bowles
Mr. & Mrs. Paul Bowman
Rit & Joan Boyce
Eugene and Georgene Bozzo
Robert Bradbury
Paul and Kay Brady
S. and Saul Bralow
Judith A. Bremer
Arthur Brener and Samantha Brener
Malcolm and Beverly Brenner
Ilene and Monroe Brett

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Dr. and Mrs. William Brian
Jerrine Brinker
Jenne Britell
Dr. and Mrs. F.R. Brofazi
Ruthann Bromley and Stan Nikkel
George and Susan Brooks
Dr. Michael Paul Brooks
Susan and John Brown
Sally Brown
Petie Brown and Eelco Dijkstra
Robert and Linda Brucksieker
Bonnie and Michael Brunett
Heather and Jeff Bryen
Gregory and Jo Ann Bruno
Ellen and Vin Buccellato
Lori Bukoski and Edward Dunne
Alice Burd
Sharon Burde
John and Denise Burgess
Frank and Kathleen Burke
Linda and Michael Burke
Sharon Burke
Janice and Tom Burne
Rebecca Burns
Mr. J. William H. Burrows
Elizabeth Lou Burton
Joy K. Busler
Dave and Elaine Bustard
Rosemarie Cadwell
John and Charlotte Calhoun
Sara and Joe Campbell
Liz Canada
John and Audry Canarina
Marilou Cannici
Jayne Cantwell
Barbara and James Card
George and Susan Cargill
Don and Mary Carlson
Judy Carnal
Dr. Richard Edwin Carroll
James Carter
Mr. Albert Cenci and Ms. Cynthia Salomone
Robert and Mary Anne Chaffet
Richard Chais and Lenore Redler
Dr. John and Diana Chalstrom
Mall Chaney
Chung-Pei Chang
Charles H.S. Chapman
Laurel Chase
Ms. Barbara J. Chin
Bonnie and Michael Chisling
Sun Cho
Mr. and Mrs. George Chorba
Dr. and Mrs. Octavio Choy
Ed and Judy Christian
Erin Hope Christy
Susan Christy

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Betsy Hudson Traba, Principal Flute
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Mr. Richard T. Clapp
Michael A.C. Clark
Carol Clarke
Dale Horwitz Clayton
David Cohen and Mary Volk
Sandra Cohen and Stephanie Heaney
Drs. Herbert and Anita Cohen
Steven and Arlene Cohen
Sylvia D. Cohen
Martin D. Cohn
Sol Cohn
Larry Coleman
Mary Jane and Frederick Colen
Janis and Ron Collier
Phyllis Collins
Taylor Tollerton Collins
Lyn and Peter Conway
Susan and Phil Cook
Robert J. Cook
Mrs. Robert Cook
Beth Cotner and John Alogna
Bill Cotter
Kristine Cottrill
Katharine Couchot
Marilyn Counen
Roger and Patricia Courtois
Linda Cramer
Dr. Fiona Crawford
Jerry Crawford
Ed Crego and Sheila Smith
Mary Ann Cross
Elizabeth Cucchiaro
Mr. and Mrs. James Curtis
Patti Lee and Wayne Curtis
Dr. William Cutler
Robert and Julia Dadekian
Arun Daga
Patricia Dal Cortivo
James and Wendy Damoulakis
Betty Danielson
Llewellyn Davies
John B. Davis
Dr. Susie Davis
James and Leila Day
Jayne Dean
Elizabeth Deane
Lisa and Craig Deitelzweig
Ailsa and Bill Deitemeyer
Daniel DeLeo
The Deline Charitable Foundation
Carolyn T. De Loe
Dolly Delvecchio
William DeMucci
Donald and Murva Deneen
John and Beverly Densler
Dr. and Mrs. Robert Des Rochers
R. George Devries
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Judith DeWolfe and Adrienne Kaplan
Elyse and Marvin Diamond
Diane DiBenedetto
Sharon and Steve Dickman
Nancy and Brian Dixon
Jeff and Barbara Doll
Fay K. Donaldson
Michael Donaldson and Elida Ramberger
Barbara Donnelly
Martin and Barbara Donner
Jeanie Dorton
Peter and Debra Douglas
Dr. Robert Downie and Patricia Bourke
James Doyle
John and Cathi Drake
Judy Drake
Mr. and Mrs. Michael Dreher
John Dunham and Alison Blackman
Dr. Fran DuRocher and Ms. Sigrid Moser
Richard Dutton
Charles and Patricia Earl
Brian and Victoria Eckl
Lynn and Elsie Edlis
John and Mary Edwards
Melva Eidelberg
Gary and Barbara Eisenberg
Dr. Ulrich Elben
Gerald P. and Beathe Elden
Howard Elder
Michele and Matthew Elkes
Drs. Stephen and Carol Ellis
Mr. Edward P. Ellis and Ms. Gail P. Schaeffer
Paul and Phyllis Elson
Jean W. Emery
Douglas W. Endicott
Bruce Ensinger and Clark Denham
Freeman and Jane Epes
Mary Erceg
Thomas Esposito
Irene Estler
George and Joan Evans
Fred and Jo Falkner
Kay Farber
Cynthia Farley
Colleen Farrell
Jean and Gregory Farrington
Bill and Julie Feeley
Dr. Helen D. Feiner
Fran and Gary Feldman
Pamela Fendt
Suzanne Fensterwald
Mr. and Mrs. Peter Ferrucci
Robert Finger
Mr. and Mrs. Robert Finger
Marty and Sherman Finger
Susan Fink
John Finkbohner

Susan and Gordon Finman
June E. Fiorelli
Mr. and Mrs. John C. Fisher
Kathleen Fisher and Chuck Angulo
Ms. Sondra Fishman
Louise Flansburgh
Rudi Floyd
Mark Bebernitz and Cynthia Flynn
Barbara Cohen
Anne and Frank Folsom Smith
Elizabeth and Ben Forsyth
Wally and Mary Sue Fortner
Herbert Fox and Janet Zinner
Michael Fox
Carole and Mickey Fox
Laurel and Gregory Franchini
Arlene and Donald Frank
John and Kathleen Frank
Ralph C. Franklin
Thomas and Donna Frantz
Jean and Michael Freed
Leda Freedman Fund
Alvin and Angela Freeman
Edwin and Patricia French
Shoko Frey
Martin Fried
Anne Friedland
Jane and Martin Friedman
Ina M. Friedman
Mrs. Lois Friedman
Ms. Jeannine F. Friend
Louis and Rhoda Fryman
Karen S and John R Fulton III
Robert and Amy Deak
Peter and Nancy Gaess
Mr. and Mrs. Phillip Gainsley
Paul and Patricia Galioto
Kathleen Gallison
Peter and Barbara Galvin
Melvin A. Gang
Wanda Garofalo
Robert and Shirley Garrett
John and Rosalie Gartner
Dr. Patricia Gavin
Edmee Geis
Dr. Arthur and Mrs. Toby Geller
Everett and Mary Gendler
Bernard and Carol Gerber
Sherman and Miriam Gerber
Leslie and Charles Gerhardt
Sara Gerlach and James Young
Mr. and Mrs. Robert Germain
Carol Gichner
Eileen Gilbert
Mike Girouard
Gary and Nina Gitomer
Roy A. Glah and Diane L. Muhlfeld

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Patricia Glasser
Michele Glazer and Norman Powers
Susan K. Gleeksman
Marcy Gobell
Karen Gold
Grace Goldberg
Joan and Sanford Goldberg
Toni Alperin Goldberg
David and Dale Goldheim
Sandy and Jim Goldman
Marjorie and Bruce Goldstein
Patricia Golemme
Elliott and Sybil Goodman
Mike and Becky Goodman
Terry L. Goodman
Eleanor Gabriel
Stanley and Susan Gordon
Albert and Kathleen Gossweiler
Dr. Samuel Gotoff
Sandra Gould
Tony and Ann Gowgiel
Marietta and Joseph Graber
Mr. and Mrs. Michael Granston
Barcy Grauer
Mr. and Mrs. Richard Graven
Stephen Graves and Elizabeth Larkin
Ann T. Gray
Robin Green and Jay Greenblatt
Eric & Phyllis Greenberg
Judy and Barney Greenhill
Ric and Gina Gregoria
Paula and Douglas Griffin
Richard Reston and Brenda Griffiths
Esta Grocer
Hanford and Kitty Gross
James and Ormond Guenard
Mark and Carolyn Gumula
Suzanne Guyette and Bill Citava
Helen Habbert
Mr. and Mrs. Robert S. Haft
Linda and Edward Hagen
Hugo Hahn and Anneliese Mielcarek
John and Rosina Hahn
Bernard and Sandra Hahnke
Angeleah Halaby
Felicia and Andrew Hall
Gail Hall
Carol Ann Hallinger
Susan and Harold Halpern
Jerry and Debby Hamburg
Susan and Walter Hamer
Gail Hannah
Jean Griffin and Robert Hanson
Tarry and Jim Harbilas
Ms. Lorna E. Hard
Eleanor and Garth Harding
Julie and Barry Harris
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Steven Osborne, trombone
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Robert Harris
Mr. and Mrs. Gilbert Harrison
Mrs. Linda Harrison
Dr. Carole and Diane Hart-Tufaro
Mr. and Mrs. Stephen Hartle
Mr. John Emerson Hartnett
Jenay Harvey
Kathryn J. Harvey
Doris Hasson
William Hatz
Joyce and James Haupt
Rolland and De Ette Hayenga
Kathie Hayes
Mrs. G. A. Hazeltine
Maryanne and Ray Hazen
Richard and Andrea Hearn
Rita M. Hebel
Robert T. Heck
Karen Hedden
Larry Hedden
Esther and James Heitler
Mr. and Mrs. Jack Heller
Jane Hellinghausen
Mr. and Mrs. Conrad F. Hellwege
Bob & Debbie Hendel
Ms. Judi Hennard
Peter Hennings
Betty and John Herr
Ruth Herrman
Lauren and Brian Hersh
George and June Hertenstein
Barbara Herz
Joel and Linda Hertz
Dr. and Mrs. Malcolm J. Heslop
Reverend Charles Heydt
Susan Hicks
Linda Higginbotham
Robert T. Hildebrand
LT. Gen. Jerome Hilmes
Mr. and Mrs. Carl Hirsch
Dr. Robert and Delsa Hirsch
Carol Hirschburg
Dr. Robert and Charlotte Hodes
Ms. Melitta Hoenle
Paul Hoertz
Ann Hogg
Mr. Jack Holdstein
Kathleen and Ivan Horne
Barbara Horowitz
Susan and James Hoy
Gisela and Benjamin Huberman
Bertram Huberman and Ruth Castleman
Marvin and Jan Huff
Bert Hugle
Robert and Marie Hunter
Carla and Ted Hunter
Catherine Hurst
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Marilyn and George Hutfilz
Mary Ann Iacovazzi
Karen Iezzi
Donald and Linda Ireland
Mr. and Mrs. William R. Jacobs
Mr. and Mrs. Joseph Jacobson
Barbara Jacoby
Suzanne and Oliver Janney
Terrill and Cheryl Jardis
Stephen and Rebecca Jarolin
Drs. Jack and Paula Jawitz
Lawrence and Marianne Jean
Mr. and Mrs. Robert Jennings
Arnie and Sharon Jochums
Dr. Lowell S. Lakritz and Ms. Linda Joffe
Miriam Lacher and Steve Johns
Bette Johnson
Ron and Cay Johnson
Wayne E. Johnston
Alan and Ursula Jones
Ann Jones
Dr. William LaRue Jones and Susan Sondrol
Jones
Mr. and Mrs. Edward Joseph
Floyd and Mary Juday
Marsha Juday
Leslie Judy
Dana Kadue
Martha and Jeffrey Kahane
Margaret L. Kahn
Thekla Kahn
Les Kahrnoff and Laren Poley
Kathleen Kalb
Paul and Susan Kallmeyer
Bruce Kalt
Norris and Doris Sue Kantor
Barney Kaplan
Katherine Kaplan
Janet and Larry Kaplan
Lisa Redling Kaplan
Robert and Janet Kaplan
Fay Kardon
Mrs. Gail Katz
Allen and Rhoda Katz
Janice Kauffman
Adine Kaufman
Roger and Kristin Kaufman
Joan Bradbury Kayser
Dr. Richard Keesey
Carolyn Keidel
Eloise Kelly
Marjorie Kelly
Ann and Patrick Kenny
Allan Kersten and Rhoda Olson
Carlyn Kessler
Mr. and Mrs. Arthur Kesten
Maureen Keyes

Charles and Janet Kiblinger
Suzanne Kinder
James and Angela King
Betty Love King
Rev. Frank Kirlangitis and Maria Kirlangitis
Marlene M. Kitchell
Terri and Michael Klauber
Barry and Cecile Klayton
Mrs. Inge Stanton, in memory of James Klein
Ron and Arlene Klein
Dr. and Mrs. Paul S. Kline
Bruce and Mary Knapp
Wayne Knepper
Barbara Knode
Logan Knutson
Rick and Carolyn Koch
Martin and Cindy Kodish
Philippe Koenig
Ronald and Elizabeth Koepsel
Raena Korenman
Peter and Marlene Koshgarian
Dr. George Kotlewski
Marvin Kowalewski, PhD, and Jayne Dietsch
Larry and Clarissa Kramer
Harriette and Mike Krasnoff
Rosemary Krimbel
Phil and Judy Kuebbeler
Thomas Kueny and Sally Johnson
Alice and Bill Kuhl
Barbara B. Kupferberg
Stephen and Gina Kutikoff
Stanley and Marcia Kwasiborski
Vincent and Joan LaBash
Barbara and Hal Laeger
AG Lafley
Mary LaFollette in memory of William A.
LaFollette
Dr. and Mrs. Joseph P. Laico
Dr. Lawrence G. Laiks
Patricia Lail
Joseph and Denise Lamb
Mrs. Harriet Lane
Lisa and David Langhout
Fred and Phyllis Lasky
Mary Ellen Laue
Mr. and Mrs. Emanuel Lauria
William and Ashley Lawson
Susan Lebedevitch
Evan Lebson
Betty Lederman
Steven J. and Karen A. Lee
Marcelo Lehninger
Calva and Joel Leonard
Donald and Jeanne Leonard
David and Liz Leone
Arline Popper Leven
Anita Simon and Ruth Leventhal
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Helene and Neil Levin
Leona and Murray Levin
Gail Levin
Mr. and Mrs. Ronald D. Levin
Darryl and Maria Levine
Ms. Nancy Levine
Henrietta Lee Levins
Genady Levitin
Ursula Levy
Christina Lewis
Dr. and Mrs. Lawrence M. Lewis
Roberta Lichtenstein
Eunice Lieberstein
Mrs. Rebecca Lieberwitz
Vilma Liedman
Sallie A. Light
Diane S. Lincove
Mr. and Mrs. Terrance L. Lindemann
Dr. Rodney and Terrie Linford
Morris Lioz
Andrew Littauer
Sara Little and Barbara Shaver
Thomas Scott Long
Mary Lou Loughlin and Bob Ploussard
Wen Qiang John Lu
Gerry and Sheri Lublin
Lucas-Edlinger
Steven and Gail Ludmerer
Mrs. Anella Luongo
Roz Lurie
Carolyn Lyons
Richard and Erika Lyons
Margaret Lynne MacAdam
Kim Macaulay
Richard and Monica Macek
Louise Machinist
Carol MacLennan
John Maffei
Caryl Magnus
Hank W. Maier and Jack Slusser
Joyce Mailhouse
Randy and Susan Mallitz
Ronda L. Manasse
Carolyn and Joel Mangel
Jim Manson
William Manthorpe
Daniel Mar
Tom and Yvonne Mar
Richard March
Kay and Julius Marcus
William and Audrey Marcus
Neil and Bonnie Marcuson
Michael Markaverich
John W. Markham
Arthur and Judith Marks
Donald Markstein
Ms. Mary Beth Marohl
Nick and Julia Marsala

Maureen Marsden
Albert and Marita Marsh
Anne Marshall
Debby and Dick Marshall
Robert K. Martin
Roseanne and Louis Martorella
Henry and Ellen Mason
Alice and Robert Matanky
Don Mateer
Carol Gilbert and Matty Matheson
Michael and Joyce Matthews
Judith Matthies
Elaine & Joseph May
Lynn and Ben Mayne
Regina McArdle
Nancy and John McAward
Thomas and Michelle McCarthy
Ann McClure
Sue McConnell
Jane McCormack
Blair and Janet McCracken
Barry and Frances McElreath
Henry McFarland
Ramona McGee
Clara McGonigle
Helen E. McGowan
Joan McGowan
Maureen McGowan
Robert McGriff and Vicki Pegg
Joy McIntyre
Mr. and Mrs. Joseph M. McKenna
Donald and Barbara McLagan
Brian and Kathleen McMillan
Kerrianne and Keith McMurdo
Michael and Patricia McNally
Mrs. Robert McPherson
Theodore Medrek
Wilda Q. Meier
Lauren Brodsky and Josh Mellits
Dr. and Mrs. Robert Menefee
Dr. and Mrs. Robert Menson
Judith Merkt
Retta and Jeff Meser
Margrit Messenheimer
Peggy Micciche
Ms. Marlys Miinch
Bert Miller
Mr. & Mrs. Daniel Miller
Jean A. Miller
Pam Miller
Patricia Miller
David Mitchell
Dr. Kenneth Mitchell
Doris Moellering
Rev. and Mrs. Herb Mohlenhoff
Angela and George Molaro
Norman Monhait and Marcia Halperin
Carolyn Montgomery
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Anne and John Montgomery
Dr. Jorge and Mrs. Mary Morfín
Wayne Morgan and Charlotte Dorothy Zurn
Helene Morgenstern
Joseph and Brenda Morra
Mary and Jerome Morreale
Carol and Alexander Morris
Dr. Patricia Marie Morris
Bill Morrison
David G. Morse
Ruth Moshman
Mark and Sylvia Moss
John and Pamela Mousseau
Paul and Dawn Mowery
Billie Jo Moyer
Stanley Muessle
Mary Jo Mugnier and Mary Nowd
Mr. and Mrs. William Muirhead
Dr. Lavette L. Mullinix
Antonio and Linda Muniz
Mr. and Mrs. John T. Munroe
Jan Murphy
Karin Murphy
Tony and Michelle Murray
C. William and Helene Myers
Troy and Carol Myers
Drs. David and Peri Namerow
Sharyn and Richard Nassau
Gerald and Georgia Navaretta
Joy Naylor
Lovella L. Naylor
Drs. Jack and Kathleen Neal
Andrew and ELena Neitlich
Karen and Steve Nelson
Michael and Lynn Nemser
Mark S. Newcombe
Dr. and Mrs. Nigel K Newman
Kathryn and Gerald Nichol
Mr. and Mrs. Joseph L. Nicolato
Uta Nieradtka
Kayla and John Niles
Mimi and Tommy Nordlinger
Robert M. and Cheryl L. Nugent
Elaine and Andrew Nutlay
Katherine Oarr
John Oberwetter
Bonnie Ochiltree
Robert and Edeli O'Connell
Susan O'Connor
Hilary and Anita Oestreich
Kenneth E. Oldenski
Jeff Olesen
Phyllis Onstad
Tami Cashi
Fran and Wiley Osborn
Mr. and Mrs. Conrad L. Owens
Gwyneth Paget and John Wiginton
T. Dean Palmer
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Helena Panoyan
Thomas and Joanne Parente
Mr. Glenn Parker and Dr. Dennis Pataniczek
Mary Ann Parker
Bev Meadows and Garo Partoyan
Michele and Michael Pasquini
Evelyn Paster
Florence Paul
N. Paxcia-Bibbins
Janis Payne
Vaughn Payne
Adeline Peklo
Betsy and Chris Pennewill
Margaret and Gerald Pennington
Patricia and Roger Pennycook
Edith Perry
Bertha Person
Alan and Dr. Sunny Pervil
Erika Peterson and Wilson Pollock
Barbara Peterson
Katelyn Pforzheimer
Suzy and Peter Phillipes
John Piane
Dennis and Carol Picard
Dr. and Mrs. Walter H. Pierce
Edward and Myrna Pigo
Arlene Pinkos
Audrey Pinney
Amy Pintavalle
Andrea Plautz
Marie Pogozelski and Richard Belle
Shirley and Donald Pollack
Frank and Joanne Pollack
Dr. Lee D. Pollan
Susan Popkin
Mike, Sandy and Geri Poston
J. Michael Povey
Tom and Jill Pozarek
Alvin Preiser
Nancy Prendergast
Marshall and Jane Pressman
Dick and Margaret Prinstein
Susan Prohofsky
Colette and Terry Purcell
M. Elvira Quilter
John and Barbara Rade
JoAnn Rall
Arlene and Gene Ranney
Kathleen Rayson
W. Lawrence Ream
Robert Regan
Linda Regan
Jerry and Carole Reid
Gary A. Remmen
Margaret Renner
Sally Reno
Richard and Anna Marie Rettger
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Joseph Reuwer
Brenda Rever
Nicole Rhody
Mrs. Moira Rice
John and Shirley Richardson
Susan Richardson
Jay Richman
Gail and Paul Riemer
Armida Rigatti
Sandra Ripberger
Nadia Ritter
Ms. Gabriele Robinson
Patricia Rohrer
Ken and Dena Rose
Marvin Rosen and Sheila Namiot
Larry and Sharman Rosen
Sharon Rosenberg
Sheila Rosenthal and Phil Silverstein
Luise and Stephen H. Rosoff
Bonnie Ross
Douglas and Holly Ross
Nicholas M. Rossi
Mr. and Mrs. Sam D. Roth
Robert and Evelyn Rothbard
Jeanette Rothberg
Brad and Amy Rothenberg
Nancy Roucher
Richard and Barbara Rowe
Ms. Alyson S. Rozier
Joyce and Saul Rubenstein
Herbert and Rosalyn Ruderman
Dr. and Mrs. Ned Rule
Sue Rupp
Richard Russell and Cynthia Bydlinski
Robert and Carol Russell
Greg and Louisa Rutman
Jeff Ryder
Larry Sage
Mr. and Mrs. Philip J. Salamone
Whitney Sale
Hans Salheiser and Lynette Lourdes Velez
Rhonda, Stuart, Nisa, and Jordan Salins
Jerome and Lee Ann Salle
Arlene Salzberg and Gilbert Katz
Rita and Herbert Salzman
John Sammet
Dr. and Mrs. Richard E. Sand
Ervin and Judith Sande
Sandy Charitable Funds of Gulf Coast Community Foundation
Stephen Santis and Ann Kelly
Sharon Sargent
Jane Sattler
Diane and Daniel Scanlon
Mary Ellen Scarborough
Cathie Schaffer
Laurence and Marcia Schaper

Ms. Lois Schaper
Cheryl Scheid
Katherine Schersten
Loretta Scheuermann
Gary Schieneman and Susan Fisher
George and Danuta Schloemer
Nancy K. Schlossberg
Barry Schneider and Patti Dolan
Jerry and Marilyn Schneider
Alvin and Myrna Schneiderman
Drs. Donald and Katherine Schoenhals
David and Karen Schoenthaler
Dr. Janet Schrock
Winnie Schulman
R. Malcolm and Carole Schwartz
Sharon Schwartz
Robert Yamartino and Maxine Sclar
Freda Scotch
George and Kitsy Scott
Joan Scotti
Marje Lieberman and Sam Seager
Nancy Seamans
Erwin and Carol Segal
John and Carole Segal
Arthur and Joyce Senior
Gerry Severynse
Louis Sgarzi
Theresa Shanahan
Larry & Barbara Shapiro
Deborah and Thomas Shapiro
Irene Shatz
Marcia Shepard
Nancy Sheridan
Ms. Elizabeth B. Sherwood and
Mr. Royce G. Bunce
Rookie and Jordan Shifrin
Wolfgang and Betsy Shindlebower
Ann Shipley
Pam Shoosmith
Wanda Short
Dr. William and Jean Short
Joan and Stephen Shuster
Leon Sickles
Lila and Norman Siegel
Stephen Sills, MD
Howard Silver
Jean B. Simon
John Simon and Mary Anne Servian
Dr. Burton and Estelle Silbert
Scott Sims and Roger Miller
Mr. and Mrs. Stuart Sinai
Mrs. Kathleen Singer
Warren Skallman
Kiernan Skinner and Mary McGrath
Jolene and Marvin Skoglund
Betty Jane Skrivanek
Arlene and Paul Skversky
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Chris and Tom Sloane
John Smeallie
Turbi and Paul Smilow
J.J. Smith
Susan Ritchey
James and Beverly Smith
Barbara Smith-Bacon
Dr. and Mrs. Leonard Smolin
David and Faye Sobey
Jerry Soble in loving memory of Marilyn
Soble
Brandy Austin
Laurence and Roxane Solowey
Roy Sommerhalter
Kellie and Gary Sorley
Dr. and Mrs. Issam D. Soussou
Jean & Bill Spaeth
Carol and Paul Spangler
Mrs. Carol M. Sparker
Martin and Susan Spector
Dorothy Spelman
Les Spiecker and Candy Tinley
Linda and Gerald Spoolstra
Dr. and Mrs. Thomas C. Spoor
Mr. and Mrs. Franz A. Sprenger
Temple St. Clair
Kim and Art Stadlin
Dr. and Mrs. Stephen S. Stambler
Irene Stankevics
Cheryl Stanzione
Linda and Stafford Starcher
Daniel and Susan Stare
Ms. Sigrid S. Starrett
Barbara Staton
Marjorie Stearns
Maureen and Thomas Steiner
John Stephenson
Dolores and Kenneth Stephenson
Victoria Sterling
Mrs. Judilee Sterne
Jocelyn Udell
William B. Stevens
Susan Stewart
Dr. Arthur M. Stockman
Carol Stoffel
Mr. and Mrs. Robert Stoll
Arlene Stolitz and Joel Kreiss
Julius and Judy Stone
Peg Stone
Angela and David Stowe
Michael and Robin Strauss
Richard L. Street
Mr. and Mrs. Jack Sukin
Terence and Carolyn Sullivan
Hondo and Pat Sunquist
Mr. and Mrs. Charles Supapodok
Diane Swansburg
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Anne Chandra, violin
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Bharat Chandra, Principal Clarinet

104

2021 - 2022 SEASON

Ann George
Peggy Sweeney
Mrs. Cora Lu Switzer
Martin Taffel
Peter and Mary Anne Tamburro
Nicholas Pocock and Vivian Tannenbaum
Alfred Taricco, MD and Maureen E. Burke
Patricia and David Tarlton
Cynthia Tate
Marcia Jean Taub
Fredricka Taubitz and Dennis Mtn. Griffin
Rhoda E. Taylor
Dr. and Mrs. Kutay Taysi
Dr. Bogdana Tchakarova
Thomas L. Tengen
Dr. and Mrs. Richard Tennenbaum
Martin and Sandra Tessler
Jim Tewel
Mrs. F. Deaver Thomas
Mr. and Mrs. George A. A. Thomas
Rosalie and Robert Thomas
Gayle Thompson
Waddy Thompson and Charles Cosler
Kay Ticen and Janet Delp
Terry Neis and Evans Tilles
Lloyd and Victoria Trey
Elliott Metcalfe, Jr. and Becky A. Titus
Janet Tolbert
Carol Tomlinson
Kathleen and Jack Toney
Grace M. Tongue
Ronald Toshner
Mr. and Mrs. Trenner
Diane Tritchler
Mr. and Mrs. Harmon Trogdon
Gordon and Jean Trotter
Lynne Tucker
Terri Tumlin
James and Barbara Turner
Robert and Alba Tutnauer
Robina Twitchell
Joan and Howard Tykot
Walter and Carole Ulin
Ms. Martha Urschel
John and Patricia Vail
Jacob Van Der Vorm
E. Jane Van Fossen
Anne and Rodney Van Tol
Richard and Angela Vandegrift
Annette Vecchione
Russ and Dana Vega
Lee Vickman
Mrs. Sorina Vigoda
Brad L. Vincent
Betsy Vogel
George and Deborah Voloch
Carol Von Allmen In memory
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of Frank Von Allmen
Jeff & Brenda Vredenburg
Angela and Michael Vuchnich
Donna Lee Walker
Mr. and Mrs. W. Danforth Walker
Dr. Richard Wallace
Shirley Wallahan
Louis and Susan Walton
Dr. and Mrs. Herbert Waltzer
Lynn Watson
Mr. and Mrs. Robert G. Weber
Jeff Weinberger
In Loving Memory of Samuel Weiner
Bryan & Margie Weingarten
Gisela Weinland
Marilyn S. Weinstein
Sally and Allen Weintraub
Janet and Lee Weisbord
Roger and Eleanor Weiss
Dr. William Weiss
Kevin and Amy Wells
Alan and Judy Wertheimer
Dr. Bob West and Renee Sheade
Nancy and Hal West
Thyra Wexler
Lois and George White
Lyndsay Pond White
Dr. Richard Lysle and
Mrs. Joanne Frances White
Virginia A. White
Lawrence Wikel
William Wilcox
Jane Wilhelm
Bob and Carol Wilhelm
Iris Williams
Sue and James Williams
Janet & James Williams
John and Ann Williams
Mr & Mrs Richard T. Willis
Mr. and Mrs. David Wilson
Garland Wilson
Gretchen Wilson
Jack Winberg
Robert and Linda Winter
Dr. Richard Wires
Mark Wittmann
Roberta W. Wladis
Allan Wolf
Clifton Woodford
Jillian and Jack Woodilla
Cindy and Dale Woodling
Lawrence G. Wrenn
Archer Wright and Karen Hannon
Marc Erwin and David Wright
Frances F. Wurlitzer
Mary Jane Wurster
Jeanne Yeagle

Anne Young
Dr. S. Jerome and Sandra Zackin
Thomas Zahn
Bruce and Martha Zarkowsky
Nancy Zarowin
John and Anita Zavacky
Raisa and Alex Zilberman
Roberta and Harold Zimmerman
Drs. Bill Ziter and Cathy Gogan
Alan Zuckerman
Anonymous

SUPPORTERS

$25 - $99

Dr. and Mrs. Marvin D. Abrams
Ms. Barbara Adler
Nicholas and Lea Aeschliman
Marco Alberts
Badreyyah Alireza
Liz Alpert
Paul Anacki
Georgia and Donald Anderson
Janet Andres
Richard and Carolyn Ansted
Myrna Asher
Julia Atlas
James and Janice Baker
Leila Baker
Ellyn Baldini
Donna Baranowski
Dr. Robert and Billie Baren
Denise Barker
Gilbert and Carleen Barnett
John and Stacy Bartik
Tom Barwin
Jocelyn and Nick Baskey
Maxine and Irv Bass
Rochelle and Herb Bass
Dr. Carrie Benes and Dr. Thomas McCarthy
Herb and Rhoda Beningson
Adrian Bennett
John and Cheryl Bennett
Stephen Benson
Lynn and Herman Berg
Roberta Berger
Jerry and Joan Best
Helga and Peter Biggs
Derek Billib
Sheila and Jerome Birnbaum
Mary Francene Biviano
Jeffrey Blanchette
Mr. and Mrs. Paul Blood
Jill Bloom
Neil and Judith Blume
Suzanne Bohning
Mr. and Mrs. Frederick Bond
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Jane and Steve Bonville
Sumner Borkum
Gerry and Linda Borod
Evelyn Borsheim
Jeffrey and Sharon Boss
Richard and Christine Boudreau
Brian A. Bowen
Shirley Boxley
Doug Bracy
Joan Brandow
Susan Briscoe
Robert Brookhouse
Sunny S. Brownrout
Mrs. Betty Brudnick
Joseph and Christine Bruno
Heather and Jeff Bryen
Shamsi M. Bryson
Judith Bullen
M. Bunker
Christina Burke
Philip and Janet Cady
Nancy Caras
Christine M. Casper
Daniel Cella
Mr. and Mrs. Bharat Chandra
Carolyn and James Chaplin
Diane C. Chechik-Temple
Mr. Chester A. Chmielewski and Ms. Barbara J. Rowe
Robert and Rebecca Clapp
Ms. Beverly Clapper
Robert and Valerie Cloutier
Sally Coenen
Linda Cohn
Danette Colella
Dr. and Mrs. Joe D. Coley
Nina G. Collins
Rebecca Comac
Carol Anne Conti
James F. Conway Jr.
Patricia Cook
Dori Copeland
Traci and Cooper IHO Nathalie Helm!
Fred Crane
Patrick Cummings and Margaret Verhagen
Lori Cullen and Richard Eaton
Kristin and Scot Cummin
Donald and Diane Curtis
Robert Cutler
Donald Czajkowski
Linda Ellen Daniel
Catherine Davis
Louis DeCongelio and Arthur Boyce
Reeta Dean
Mr. and Mrs. Daniel Deems
Joan Del Giudice
Dr. Ari Delevie
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Robert and Joan Dickson
Dr. Raymond and Donna Doherty
Philip Dolin
Ellen and Peter Donshik
Dr. Bruce & Lori Dorman
Jean Douglass
Dr. Thomas M. Drew
George Drummond
Lorraine Dubee
Betty Dunbar
Lauree Duncan
Linda Duncan
Patricia Ann Dunlap
Joseph and Mary Dunne
Barbara Ehnes
Nicole and John Eibe
Katherine Elias
Amy Eliezer
Janice Ellison
John and Loretta Ertl
Jean Etsinger
Joanne Fabec
Judith and Harold Falconer
David Farley
Rita Feder
Anne M. Feely
Gloria Feibus
Maurice Feldman
Rita Fenichel
Susan and Craig Fingerman
Michael and Barbara Fink
Sandy Fink
John Finkbohner
Alice R. Fisher and Family
Ann H. Fletcher
Barbara Flounders
Dr. and Mrs. William Fogel
Priscilla Fort
Tim and Ellen Foster
Mary Elizabeth Fothergill
Nathan and Jasmine Frantz
Mr. and Mrs. Ralph Friedland
Lionel and Pearl Friedman
Jane and Martin Friedman
Aurilla Fusco
Robin Gage
Arthur Gaisser
Andrew and Angela Galeziowski
Patrick and Michelle Gallagher
Dan Garde
Jim and Pat Gardella
Thomas Garland and Lucinda Stathis
Sharon Garson
Carol Gaskin
Margaret Gat
Rob and Shirl Gauthier
Nancy Geer
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Theresa Geiger
Steve and Ellen Geisel
Lynda and Marvin Geller
Mary Ann Gerry
Harriet Gilman
Eta Glassman
Rita and Paul Glosser
Jane and Marvin Glusman
Flaky Blakie
Selma Goker Wilson
Robert and Janet Gold
Harriette Goldenberg
Fredi Ann Goldman and Russ Greenstein
Steven Goldstein and Dr. Bonnie Marmo
Kathleen and Bryan Gordon
Martha Greenfield and Arthur Gorin
Greta and Melvin Green
Mrs. Phyllis Green
Gordon and Kathleen Greenfield
Gloria L. Grenier
Kathie and Jack Groh
Janice Grossman
Bettyann Gruber
Mark Gruder
Ms. Victoria Guenther
David & Miriam Gurowsky
Peter and Helga Gutschow
RoseAnne McCabe and Gary Halperin
John Halstead
Carol Hamilton
Lucy Hedrick and George Handley
Tracy Harbilas and Liz Greco
Christine Harman
Diane Hart
Mr. and Mrs. Tom Hedge
Suzanne Lieberson Heifetz
Brett and Susan Heinz
Chuck and JB Henry
Alan and Joyce Hersh
James and Debbie Herzoff
Dr. Susan Hetzler
Jeanette K Heuman
Pat Higgins
Angela Hissom
Luise Hoffman
Mary Hoffman and Don Page
Susan Murphy and Bruce Holst
Dr. Joseph Holt
Joshua Horne
Jean Horrigan-Delhey
Mary Huggins
Harriette and Philip Humphreys
Phyllis Ruth Hurwitz
Irene Hyman
Ira Hymoff
Rebecca Ironmonger
John Irwin and Susan McGivern

Diane Jacobitti
Nancy S. Jones
Daniel Jordan and Chung-Yon Hong
The Jorgensen Family
Paul Kapic
Paul and Sarah Karon
Mr. and Mrs. Peter Kassteen
David and Susan Katz
Adele and Paul Kellman
Mr. and Mrs. Alfred C. Kellogg
Mary Elizabeth Kennedy
Dr. George Kenworthy
William Kiessling
Christine and SangYoon Kim
Sue and George King
Sally Kirby
Judy Kirchmeier
Elena Kissin
Joanne Kitchen
Ellen Klein
Clayton Knapp
Elaine Koelmel
Rhoda and Stephen Koniqsberg
Dale and Barbara Kowalyk
Mr. and Mrs. A.J. Krueger
Raymond Kuceyeski
Joseph and Elaine Kulbako
Sharon, Ben and Noah Kunkel
Nancy Kunzle
Dr. and Mrs. James Labes
Sandra Laborde
Jerome and Jean LaFountain
Susan Lagg-May and Roy May, Jr.
Maneesha Lal & Eapen John
Francis and Rose Laluna
Mrs. Maxine Lambert
Pat and Paul Lamont
Barbara and Lawrence Lauter
Jo Ann White Lawall
Mary Ann Lee
Leichter Family
James and Joyce Levine
Barbara and Stuart Levine
Carol and Bill Levine
Leone M. Levy
Laurence Liedel
Michael and Sandy lindheimer
Mrs. Elizabeth G. Lindsay
Richard and Geraldine Lipov
Sandra and Irwin Livon
Andrea and James LoPiccolo
Martin Lorberg
Santo Loricco
Richard and Mary Lou Loughrey
Enza E. MacDonald
Nicole Machenheimer
Loretta Maguire
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Mr. Gerry Male
Walter and Gail Mamak
Nancy Mandzik
Tim Mar and Kelsey Ross
Betty Marcus
R. Allen Marean
Paul Marentette
Robyn Ann Marinelli
Virginia Fabbioli Marsten
Mary Lee Martens
Jane Martin
Dr. Jennifer Martin
Susan Matteoli
Nathan Maxwell
Becky M.
Ann McConnachie
Ryan and Wendy McFadden
Ginny and Bill McGee
Ramona McGee
Ms. Leanne McKaig
Rochelle McKinney
Jim and Lynn McMahon
Flavia L. Zappa Medlin
Jack and Sara Ellen Messmer
Ms. Kris Meyers
George and Nancy Michel
John W. and Jennifer Miller
Melvyn and Ilene Miller
Roberta Miller
Cynthia Miner Kapelke
Irving Mishkin
Paul Mlotok
Pamela Moore
Delia Montenegro
David Morgen
Ken and Sheila Morimoto
Bert and Betty Morris
Richard and Judy Morrison
Barbara and Victor Morrison
Mary Lou and Ray Morton
Martine and Peter Moscovita
Mel and Jeanne Mott
Gregory Mulligan
Mrs. Kristine D. Murphy
Dr. and Mrs. Matthew Nagorsky
Joseph Nassaney
James Nichol
Mr. James Nichols
George Nickson and Samantha Bennett
George G. Nimick
Kelly and Tom Norton
Lloyd Nurick
Mrs. Frank H. Nye
Sandra O'Brien
Diane O'Connor
Patricia O'Connor
Marcia Okula
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Carlann Evans, violin
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Deanna Oleson
Joanne Olian
John Ollsen
Karen Olson
Nancy Yost Olson
Lena Cambis
John and Dale Otterman
Shelle Otto
Kathryn-Ann Skelton and James Patten
Joan Paulus
Dick and Pat Pelino
Katharine Pepper
Richard and Marilyn Pereles
Carol Peschel
Patricia Ryan Peters
Stephen and Sally Peterson
Larisa Petty
Mary Pexa
Mr. and Mrs. Kenneth Pierce
Suann Pontius
Karla Porter
Rick Power
Michal Preble
John Price
Sarah and Savannah Pullman
Ann Quackenbush
Ruth Qualich
Mr. Daniel L. Stickler
Carmen Ramsey
Gary and Karen Ramuno
Willyanne Raney
Carrie Rasmussen
Ron and Helen Rayevich
Catherine Regan
Artie and Sue Reiss
Victor and Joyce Rendano
Carolyn Reynolds
Dorothy and David Rice
Edward Rich
Jennifer and James Riggs
Grace Riker
Mrs. Ruth Robinson
Gerald Ronkin
Carole Rose
Lois and Jerry Rosenau
Helene Rosenberg
Barbara Rosin
Elaine Rothenberg
Alan and Paula Rothman
Earl and Mary Royer
Ruthellen Rubin
Jules and Lola Ruggiero
Michael and Janet Runci
Aden Russell
Wm. F. "Rusty" Russell
Julie Buckley
George E and Rebecca Reich Sammito
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Karen Sanson
Gary and Donna Schaefer
Don and Julie Schalekamp
Patti and Norman Schimmel
Charles & Jane Schneeberger
Rita M. Schneider
Rudolf and Joan Schnuerch
Earl Schulz
David Schwiesow
Kerri and Jaime Scolari
Terry Segal
Helga Seitz
Isabel Sellers
John Shabe
Betsy Butler and Joel Shapiro
Munro and Jeanette Sherrill
Muriel Shindler
Linda Short
Mr. Boris Silversteyn
Elizabeth D. Simmons
William and Beverly Sloat
Mellonie Smicklas
John and Janet Smiljanic
Beverly Smith
Bill and Janet Smith
Peg Smith
Mark and Bonnie Smith
Terrence Smith
Judy and Alan Snyder
Janice Solomon
Helen and Jerry Spindler
Yoko Kita and Jonathan Spivey
Nancy Stanz
Wilma and Melvin Steinbaum
MaryJean Steltz
Joan and Jim Stewart
Susan Stobo
John and Sally Stoughton
Sara Stovall
Judith Stratton
Barbara J. Struth
Robyn and Terry Sullivan
Mahesh and Gina Sundaram
Bonnie and Harvey Sussman
Sima Sussman
Ann and Charles Sweet
Christopher and Jennifer Takeda
Lauren Taylor
Micky Taylor
Nancy Taylor
Valerie and Stephen Terry
Jon Thaxton
Mike Thompson
Victoria Thompson-Jones
Eugene Thrall
Fernando and Betsy Traba
Tama Traberman

Myrna and Jay Tucker
Dr. Fernando Ugarte
Joan Van Vleet
Sallie Vance
Judy Vancoevering
Ruth M Veit
Patrick Cummings and
Margaret Verhagen
Mr. and Mrs. Eric U. Wainscott
Barbara and David Waisburd
Mr. and Mrs. Ray Walborn
Margaret Walker
Joanne Walsh
Sandy Ward
Lisa Watson
Cary B. Weaver
Dr. and Mrs. Ben Weinberger
Jennifer Weinstein
Lanny and Barbara Weintraub
Dr. and Mrs. Stephen Weitman
John and Susan Weller
Martha Wesley
John and Dottie Westerberg
Norden Wetstone
Dorothy Whaley
Mr. and Mrs. Don Whittaker
Mr. and Mrs. Thomas P Whitten, Jr.
Joan and Brian Wides
Karen and Jeff Widmer
Ted and Valerie Wilson
Leslie L. Wolf
John and Charlotte Wuepper
Paula and David Wulfsohn
Mr. and Mrs. Randall Wunder
Edward C. Yasuna
Elita Yoffe
Mike and Joan Zare
Erwin & Isabelle Ziegelman Foundation
Arthur and Ellen Zipin
Diane M. Zitzelberger
Marilyn Zynda
Anonymous x42

FERMATA SOCIETY

The Fermata Society sustains Sarasota
Orchestra’s resonance through monthly
recurring contributions from these supporters:
John and Stephanie Averyt
Jane Baisley
Donna Baranowski
Maxine Becker
Larry and Martha Bellos
Adrian Bennett
The Rev Gerald L. Bennett
Michael and Betsy Bommer

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Diane C. Chechik-Temple
Erin Hope Christy
Jim Cliff
Donna Cubit-Swoyer
Donald Czajkowski
Laurelee Duncan
Barbara Ehnes
Nicole and John Eibe
Douglas W. Endicott
Mary Elizabeth Fothergill
Rose-Anne and Chris Frano
Karen S and John R Fulton III
Thomas and Darlene Furst
Kathleen Gallison
Rob and Shirl Gauthier
Gary and Nina Gitomer
Gordon and Kathleen Greenfield
David & Miriam Gurowsky
Bernard and Sandra Hahnke
Tracy Harbilas and Liz Greco
Maryanne and Ray Hazen
Alan and Joyce Hersh
Mary Hoffman and Don Page
Kathleen and Ivan Horne
Gisela and Benjamin Huberman
Nancy S. Jones
Stan Jones and Bob Marlett
Mr. and Mrs. Alfred C. Kellogg
Sherry and Thomas Koski
Dr. George Kotlewski
Sandra Laborde
Arthur and Marcella Levin
Mr. and Mrs. Terrance L. Lindemann
Richard and Geraldine Lipov
Mary Lee Martens
Becky May
Ryan and Wendy McFadden
Mary Lou and Ray Morton
George G. Nimick
Keith and Teresa O'Neill
Phyllis Onstad
William and Mary Lou O'Toole
T. Dean Palmer
Pauline Parrish
Kathryn-Ann Skelton and James Patten
Janis Payne
Carol Peschel
JoAnn Rall
Gary and Karen Ramuno
Nicole Rhody
Julie Buckley
David Schwiesow
Robin and Mark Serbin
Munro and Jeanette Sherrill
James and Beverly Smith
Laurence and Roxane Solowey
Barbara Staton

Lesley Svenson
Mike Thompson
Eugene Thrall
Ruth M Veit
Joanne Walsh
Archer Wright and Karen Hannon
Elita Yoffe
Anonymous x7

DONATIONS MADE
IN HONOR OF

Robyn Bell
Bharat and Anne Chandra*
Dr. Natalie Chang
Adam DeSorgo
Mr & Mrs Michael Esposito
Nathan Frantz
Sarasota Orchestra Friends
Cynthia and Jerry Guiles
Natalie Helm
Janet Hiller
Stephen Hiller
Bette Hoffman's birthday
Josh Horne
Glendy Huene
Meghan Jones
Concertmaster Daniel Jordan
Yoko Kita and Jonathan Spivey
Lydia Landa’s birthday
Joe McKenna
My son Jordan Miller
All the Musicians
Susan Newmark's Birthday
Marshall Nurenberg
The Orchestra
Barbara Pekow
Stanley Rodbell's 80th Birthday
Zach Smith
Roxane Frangie Solowey and Larry Solowey
Hugh Steele
Donna Cubit-Swoyer
Jennifer Best Takeda and Chris Takeda
3 Tenorio Girls and Nana
Betsy Hudson Traba and Fernando Traba*
Bob and Sandy Whyte
Cathy Wilson and Pauline Parrish
Oswald Lawrence Zappa

DONATIONS MADE
IN MEMORY OF
Steve Aidlin
Ed Alley
Mark Bailey

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Irene Bandy-Hedden*
Chuck and Margie Barancik
Dr. Irwin Berger
Eleanor Borst
Walter Maurice Harold Budde Jr
Michael C. Bullen
Robert Burd, MD
Charlene Carstens*
Anthony and Esther Cimo
Sylvia Cohodas
Bob Cook
Linda Cotter
Consuelo M. Deierlein
Ilda Deming
Denny Dorton
Charles Dulany
Alan Ehnes
Marcia K. Elder
Bob Euwema
In Loving Memory of Shirley Friedland
Allan Gersman
Roberto Curci Giatti
Norman Gross
James B. Heitler
Maureen F. Hildebrand
Arn Hoffman*
Patricia E. Johnston
Stanley Kane
Moonray Kojima
Michael McClelland*
Judith MacNeil Merrill
Joseph Morgenstern
Frank H. Nye
Margaret Persico
Dennis Pinkos
Emil E. and Gladys Wrinn Reich
Ernst Renner
Casey Russell
Norman Scotch
Tom Shanahan
Nancie Shellenbaum
Morton Skirboll
Marilyn Soble
Tom Sprenger*
Marcia Mandell Stone
Dr. Ivanka Tchakarova
Martha Thrall
Anthony Tosques
Ginger Whittington
Penny and Elton Yasuna

* Thank you to the multiple patrons
who honored those listed.

INDIVIDUAL IN-KIND
F. Dale and Linda Bengtson
Anne and Jeffrey Scarbrough
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ENDOWMENT FUNDS

Endowment Funds keep on giving because only the earnings
on the endowed principal can be spent, ensuring ongoing
income for future generations. There are many satisfying and
beneficial ways to give to the Endowment Fund. A donor might
wish to endow a concert series, provide for the appearance
of a guest artist, establish scholarships for young musicians,
or add a gift to the General Endowment Fund. This list contains
donors to our Endowment as recorded in our
current database.
MAGNUM OPUS $5 Million Plus
Virginia B. Toulmin
OPUS 6 $1Million - $4,999,999
Barbara R. Hintzpeter
Beatrice Friedman
Anne H. S. Nethercott
OPUS 5 $500,000-$999,999
The Estate of: Erwin C. Overbeck/
Dorothy H. Overbeck
Sponsored in part by the State of
Florida, Department of State, Division
of Cultural Affairs, the Florida Arts
Council, and the National Endowment
for the Arts.
Raymond E. Mason Foundation
Major Gen. and Mrs. Raymond E.
Mason, Jr.
Ann C. Tellstrom Trust
Ida Wilkof/The Edward & Ruth Wilkof
Foundation
OPUS 4 $250,000-$499,999
Anonymous
Mrs. Diane Beever
The Harriet and Howard Brenner Family Trust
Grand Ball Gala
Sophie Halpern Music for Children Fund
- Eugene & Toby Halpern
Alisa and Ernest Kretzmer
Leonard Levitan Memorial Youth 		
Symphony Endowment
The Schoenbaum Family Foundation, Inc.
Mrs. Alex Schoenbaum
Thomas R. and Justine Sprenger
Theodore Tellstrom Trust
Bee L. Turner Trust
Estate of Dr. Herbert Weisinger
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Endowment gifts may be made in the form of outright
contributions, through specific trust arrangements, as
contributions to the donor annuity program or by bequest.
Whatever a donor’s goals or wishes, gifts to the Endowment
Fund will help perpetuate the Orchestra’s tradition of
excellence in music performance and education for
generations to come. For more information or to make an
endowment gift, please call 941-487-2716.

OPUS 3 $100,000-$249,999
Anonymous
The Charles and Margery
Barancik Foundation
Annabel Casebier Estate
David and Eleene Cohen Estate
Viola Ruth DeLuca
Cathrine Felding Estate
Gaston Dufresne Foundation
for the Performing Arts
Barbara Hirsch York Memorial Scholarship
Arn and Bette Hoffman
Youth Orchestra Endowment
Mr. and Mrs. Earl Holley
Estate of Mildred J. Landon
Morris E. and Freda Hillson Katz
Endowment Fund
Mrs. Louise Stinson in honor of
Justine and Tom Sprenger
David Warren
In Loving Memory of Samuel Weiner
Charles O. Wood, III and
Miriam M. Wood Foundation
OPUS 2 $25,000-$99,999
Anonymous (3)
Suzanne Alden Memorial Scholarship
Ms. Betty W. Altman
Charles R. Bacon
Estate of Elizabeth Bauer
Carolyn D. Bennett Endowment Fund
Ruth Dane Bernat
Mr. Albert Bitzer, Jr.
Harold B. and Marjorie Bram-MacPhillamy
Sarasota Music Festival Endowment
James D. Burke
Vincent J. Cavanaugh Trust
- Mr. and Mrs. John V. Cavanaugh
Eugene H. Clay Estate
Mr. & Mrs. Monroe Coblens
Muriel W. Crowley Estate

The Dayton Foundation
Ruth E. DeLynn
Mr. and Mrs. Roger Dreffin
Lothar and Paula Eppstein
Estate of Martha Fowler
Ramona K. Garde
Sophie Halpern Music for Children Fund
Lola Hanna Trust
W. Paul Hoenle Foundation, Inc.
Lela Jackson Trust
Estate of Bernice Jones
Mrs. Rebecca Kaiserman
Kates Foundation
John S. & James L. Knight Foundation
Paul Koenig Estate
Hazel Kolstedt Estate
M. J. Krawitz
Catharine Wingate Levine
Katie Lipski
Marion Field Estate
In loving memory of
Marian “Pat” and Dr. John McCallister
John McCallister in memory of wife,
Marian (Pat)
Pohlman Family Trust
in memory of Laurel N. Pohlman
Mrs. Eleanor C. Price
Revella Price
Mrs. R. Reid
Mrs. Margaret E. Reinert
Mr. Ernest F. Rice
Edward Roberts
Mrs. Evelyn Russell
Sarasota Orchestra Association
Vera Sarles
Laurence and Jennifer Saslaw
Estate of John C. Schluer
Bob and Skippy Schlanger
Sondra Seidman in memory of
Bernard Seidman
Carol and Morton Siegler

To make a donation: 941-487-2744 or SarasotaOrchestra.org

Mr. and Mrs. Robert Slater
Jennie Sokoloff Estate
Charles E. Souders Estate
Justine S. Sprenger Family Trust
In memory of Justine Sprenger
Mr. and Mrs. Robert L. Tate
Gil & Elisabeth Waters
Florence E. White
Woman’s Exchange, Inc.
Estate of Dr. Elton R. Yasuna
Sylvia and Robert Zell Memorial
Mr. Carl Zwinck
OPUS 1 $10,000-$24,999
Anonymous (4)
Barbara Anton Childrens’ Scholarship
in memory of Albert Anton
Margaret L. Bates
Mr. and Mrs. Robert G. Blalock
Nina & Eugene Bossert
Memorial Scholarship
Ed Brickman
Marguerie Burnham Estate
Vincent Cavanaugh Trust
Evelin Corsey
Margot & Warren Coville
Mr. and Mrs. Thomas F. Crusinberry
Phyllis & Albert Dworkin
Marianne Elsner Estate
Ruth R. & Dr. William Feiring
Festival Scholarship Fund
Hope Fulton Leuchter

Mr. and Mrs. George Gibbs
Mrs. Ruth S. Gluck
Jerome and Sydney Goldstein
Greenfield Foundation, Inc.
Louise and Bob Greenfield
The Estate of Evelyn R. Grinyer
Jeremy and Cynthia Guiles
Gulf Coast Community Foundation
The Bette & Arn Hoffman Fund
for Summer Camp Scholarships
Janet S. Kaplan
Daniel and Ruth Katzman Foundation
Mildred B. and Herbert A. Kaufmann
Memorial Scholarship Fund
Sherry and Thomas Koski
Manatee Symphony Association
Evelyn Marx Scholarship Fund
Estate of Jean Melnikoff
Mrs. Lota Mundy
Bob Nalven
Gordon C. & Harriet D. Paske
Mrs. Betty Rigby
Billy Robinson
Irene Rorimer Memorial Scholarship Fund
John and Tana Sandefur
Phyllis and Chuck Savidge
Ina Schnell
Mrs. Eugene P. Sims
Susan and Zuheir Sofia
Eldridge Stein Estate
Mr. Martine D. Thompson
Mr. and Mrs. J. L. Tomlinson

Trico Foundation
The Rodman and Jane Vetter Sarasota
Music Festival Scholarship Endowment
Wall Street Live For Youth, Inc.
Ted and Jean Weiller
Gert Willens
Willard York
Douglas and Sally Wright
ADDITIONAL ENDOWMENT GIFTS
Anonymous (4)
David Altman Foundation
Appleby Foundation
Designer’s Source of Sarasota, Inc.
Emmy & Hans Astheimer
- Memorial from their family
Eloise O. Atherton
AT&T Foundation
Milton Axelrad
Jane Baisley
Mrs. Marie Barr
R.M. Beall, Sr. Charitable Foundation
Mr. and Mrs. Robert Beall
Becker & Poliakoff, P.A.
Frederica Minte Bell
Anne Benitt
Mr. & Mrs. Jack Bennington,
Bennington Tobacconist, Inc.
Marjorie and Barry Berg
Eileen D. Berger
Alexander Bloch Memorial Fund
Mrs. William S. Boylston
Bradenton Music Club
Ms. Margaret Brooks

Take your seat in the

ENCORE
SOCIETY

Making a legacy gift to Sarasota Orchestra ensures greatness for generations to come.
The ENCORE SOCIETY is an ensemble of donors whose vision and commitment include
planned gifts which guarantee a vibrant Sarasota Orchestra and Sarasota Music Festival.
For more information on how to join the Encore Society, please contact Jocelyn Udell
at 941-487-2716 or JUdell@sarasotaorchestra.org.

To make a donation: 941-487-2744 or SarasotaOrchestra.org
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Mrs. Harold Bunge
Mr. Richard Burdick
Jack Buhsmer
Estate of Joan Cameron
Richard and Ann Cameron
Eli Cantor & An Cantor
in memory of Pat Cantor
Mrs. Eleanor N. Cederquist
The Chase Manhattan Foundation
Jay Chipman
Mr. and Mrs. Franklin Cohen
Sylvia Cohodas
The Community Foundation
of Sarasota County, Inc.
Mrs. Gay Cone
Trevor Cramer
Debutante Ball Committee
Walter H. Derdeyn and Micheline K. Polli
Robert & Patricia Drabik
John & Helen Duplaise, in memory of
Mr. Emil and Mrs. Libby Mladek
Dworkin Foundation
Jane C. Ebbs
Melanie G. Eckstein

Rosalind Dolores Ellerbee,
in memory of Merrian Ellerbee
The Elster Foundation
Mrs. Ruth K. Engman,
in loving memory of Gerald Engman
Mrs. Jeanne Epstein
Exxon Cultural Matching Gift Program
Joan Feder
Ms. Hilda Feiring
Fidelity Investment Charitable Gift Fund
Marvin Fiegelman
Martin L. & Mickey Fine
First Union National Bank of Florida
Myra Fisher
Carolyn A. Fitzpatrick
Dr. and Mrs. Bertram Fivelson
Marlys F. Fixx
Flora Fleckenstein
Anne and Frank Folsom Smith
Louise Francke
Paul and Pat Frazier
Joie and Dick Freeman
Natalie Freund
Freund Charitable Trust

Mr. & Mrs. John Freund
Virginia Gangloff
Estate of Daniel and Dorothy Garside
Barbara Geldbart
Georgia-Pacific Corporation
Charlotte Geyer Foundation
(Mimi) Miriam and Alfred Ginewsky
The Community Foundation
of Sarasota County
from the Bob & Hope Black
Good Neighbor Fund
Mrs. Ross L. Goble
Mr. Herbert Z. Gold
Bernice and Samuel Gourse
Estate of Samuel Gould
Barbara and Bernie Grenell
Annette S. Grishman
Halfway Rock Foundation
Dr. and Mrs. Jack Handel
Ms. Else C. Harlan
Harris Private Bank
Ms. Eleanor Heller Estate

Great Music
Starts with You.
Your support keeps the music playing.
Ticket revenue covers less than 40% of the cost of
orchestra concerts, our youth programs, and the
Sarasota Music Festival. This results in the Orchestra
relying on the generous support of donors and
sponsors to bridge the financial gap.
Please support Sarasota Orchestra
with your tax-deductible gift.
SarasotaOrchestra.org | 941-487-2744
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MIA LAITY, violin
Box Office: 941-953-3434 or SarasotaOrchestra.org

January 21, 22

Friday | 8:00 pm | Van Wezel
Saturday | 8:00 pm | Van Wezel
Saturday | 2:30 pm | Van Wezel

Experience this new, authorized symphonic tribute to the Fab Four, featuring
Grammy winner Jeff Tyzik's electrifying arrangements and powerful vocals
based on the Beatles' original master recrdings at Abbey Road. With Broadway
conductor William Waldrop on the podium, Revolution will take audiences on
a magical tour through the hits, from "Yesterday" to "Here Comes the Sun,"
that transformed popular music forever.

guest conductor

WILLIAM
WALDROP

EXCELLENCE

TOG E T H E R
We are inspired by the great musicians of the Sarasota Orchestra
working together to create beautiful music. The attorneys of
Fergeson Skipper work in harmony with our clients to orchestrate
positive outcomes for their legal matters. All shareholders are
board certified by The Florida Bar as specialists in their areas
of legal expertise. We provide effective counsel and work
to the highest standards of integrity and professionalism.
Fergeson Skipper has been a proud supporter of Sarasota’s arts
community for more than 45 years.

FergesonSkipper.com
941.957.1900
Downtown Sarasota

